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Randall Amplifiers is proud to introduce the first 
line of guitar amps and cabinets to bear the 
name of legendary metal guitarist Kirk Hammett. 
Designed & developed with one af the world's 
most influential guitar players, the new MTS KH 
series was created ѓо produce each а! tube tone 
of Kirk's illustrious career. Known for using 
multiple amps to create his signature sound, we 
developed the ЯМТООКН with Kirk ta encompass 
his signature clean (ИНТ), rhythm, (KAZ) amd 
ħi-gain (KH3) lead tones. The new КН cabinets are 
engineered and constructed to handle classic 
full-range hi-gain tomes IRS4T2KHX] as well as deep 
low-end for extreme drop tunings. (RS412KH100J. 









THE MOST FLEXIBLE HIGH GAIN AMPS, PERIOD 
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n ^ Чой “РРА пов have made sonic history with our E ros 
š for years. Today, its your turn. Are you ready to make history? 


к . Check out the new American Standards at... 
| ek _ www.fender. com/makehistory 
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2008 Ttar (Guitars 


We've always бейелегі тн кт то ве GREAT, 


YOU HAVE ТП BE ORIGINAL. Өгел, i£ 
OuU’RE A KN D В. 


This guitar isn't different just for the sake of being differant. It's designed to 






olter something other electric guitars dont. From the comfortable neck to the 
easy-Tolling ridge on the knob, each part of our solid body guitar has been 
reworked to create something the electric world has never had - a uniquely 


Taylor playing experience. 





TAYLORGUITARS.COM 


REED The Mira otters distinctive style and refreshing color options, 
ы FSMITH s 


GUITAR: м Ste р by a dealer near you to try the Mira and experience PRS. 


Either col 1 ШЕ Wale 
^A nit Lilo ит ИД ЕТІ 


{ [чту asd Black 
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View the Mira demo үк on our website - prsgmitars com mira 
р 





www w. 


ee Pq Ph ee ce 


EDWARD AND WOLFGANG 
VAN HALEN 


Eddie Wan Halen put the fire in the group 
that bears his name. It took his son, 
Wolfgang, to rekindle the passion and get 
the group on the road for one of the most 
anticipated reunion tours in rock history. In 
this world exclusive interview, the father- 
and-son duo talks about working and per- 
forming together in Van Halen. 


PLUS 
Ed and Wolf's techs talk about their 
gear, unique tunings and individual 
approaches to playing. 


54 
THE MAKING OF VAN HALEN 


Thirty years ago, Van Halen burst out of 
the Sunset Strip and set the music world 
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оп fire with their debut album. This is the 
story behind the group's rise to success 
and the making of Van Halen, the record 

that changed guitar-oriented rock forever. 


60 
LED ZEPPELIN 


When Led Zeppelin reunited for their 
historic show in London in January, 
they granted world-famous photogra- 
pher Ross Halfin unprecedented access 
to their rehearsals and concert. Here, 
in a world exclusive, are the best of his 
unforgettable images. 


65 
LENNY KRAVITZ 


The ever-evolving Lenny Kravitz deliv- 
ers а radical lesson in writing, playing and 
recording rhythm guitar and talks about 
his latest funk-driven rock album, It I5 
Time for a Love Revolution. 
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16 
MARK MORTON 


The Lamb of God guitarist explains “riff 
farming," his band's method for weeding 
out and cultivating stronger and more 
unique-sounding guitar lines. 


82 
THE HISTORY OF EPIPHONE 


From a Greek immigrant's workshop to a top 
stakeholder in the global musical industry, 
Epiphone has placed its gear in the hands of 
rocks most venerated players, including the 
Beatles, The Edge, Slash and even Les Paul. 
Join us as Guitar World celebrates 50 years 
of Epiphone excellence. 





COVER PHOTOGRAPH BY 
ALL GREENBERG 
Саман BY MIRA HYDE FOR CELESTINEAGENCY COM 
USING DERMALOGICA SKINCARE AND BUMBLE & HUMBLE 
HAIR PRODUCTS. 
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DEPARTMENTS 
28 SOUNDING BOARD 


Letters to the Editor & Defenders 
of the Faith 


31 TUNE UPS 


TAB the Band, Black Crowes, 

GW Inquirer with Testament's 
Eric Peterson, what's new on 

GW com, Twisted Sister's set list, 
Dear Guitar Hero with Disturbed's 
Dan Donegan and more! 

Betcha Can't Play This with Phil X 
Record Reviews Meshuggah, Arson 
Anthem, Arlen Roth featuring 
Levon Helm, Widespread Panic, 
Warbringer and Bob Mould 


154 SOUNDCHECK 


Epiphone Les Paul Ultra II elec- 
tric guitar, Line 6 Spider Valve 
212 amplifier, Tregan Firewick 


10 GUITAR WORLD 


Signature II electric guitar and 
Native Instruments Guitar Rig 3 
Kontrol Edition 

158 Playing the Market 

The inside scoop on vintage gear 
158 Buzz Bin 

SiB Effects Mr. Echo Plus 

162 Audio Fila 


Zoom H4 Handy Recorder 


164 Now EQ 

What's new and cool in 

the world of gear 

166 Bais Desires 
Henman-Bevilacqua B4 bass 
168 The Hole Truth 

Carvin №1 nylon-string synth- 
access MIDI guitar 

170 Tech Education 

Comparing 50- and 100-watt amps 
172 Special Report: How China 
is shaping the future of musicial 
instrument making 











Amplifying Your Acoustic Guitar | = a 

202 A VULGAR TRANSCRIPTIONS 
: BASS LINES INCLUDED: 

DISPLAY OF POWER 

A complete overview of DevilDriver 

guitarist Jeff Kendrick's live rig 


COLUMNS 


96 Symphony of Instruction 
with Dave Mustaine 


эй The Cat in the Hat with Slash 


100 The Alchemical Guitarist 
with Richard Lloyd 


102 Time to Burn 
with Michael Angelo Batio 


by Van Halen 
` by Quiet Riot 


by Soundgarden 


by Daughtry 


with Joe Bonamassa 
106 All That Jazz with Vic Juris 
108 Soloing Strategies 
with Tom Kalb 
110 Talkin’ Blues with Keith Wyatt 
112 Unplugging with Jimmy Brown 


by Thin Lizzy 












Browse our world-class inventory of great guitars online! 
Our Guitar Gallery features high-quality multiple-angle 
views, with detailed information about each instrument. 


2.06 guitar ships factory-fresh from our climate- CIE 


controlled warehouse following a complete inspection. 


P ф чоет Stock! Fi اجا اا‎ 3. - 
` lore Guitara ЕГУ. a киш : : ; a = 
№ АЕ { : - Your guitar receives а comprehensive 55-point evaluation = Sag 
| to make sure it plays and sounds its best when you get it. =" 


E. lur Sales Engineers are players themselves, so they truly know how to <% үсә 
help you find the instrument that's right for you. DE Me 


Dur great prices, thorough inspections, setup, and FREE shipping 
policy add up to give you the best value for your money. 
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AP JAPANESE-MADE PRECISION 


THE FEAR AND RESPECT WHICH THE SAMURAI 
AND HIS SWORD INSPIRED 1S LEGENDARY 








Overnight Sensation... 
(Years т the making.) 





Meet the next all-consuming = 


recording device for songwriters. 

G-Track is the world's first USB studio condenser that allows you to record vocals, acoustic 

and electric guitars, bass guitars, keys or anything you can imagine, by plugging everything 
into the mic. Record, monitor and mix. With G-Track, songwriters finally have a simple solution. 


SAMSON 





COMM]? Samson samsantech.com 


IF YOU ONLY WANT THE BEST, WE UNDERSTAND. 



























Tennessee Pro 
In a Honey Лоп 
Hallaw-mrlled 
two-piece Flamel 
with F-hole and W 
Ovangkol neck 
fingerboard, 22 ДШ 
Two Seymour Пий 
humbuckers, orig и 
B7 vibrato with СЕ 
chrome hardware 


Ruby Riot 11 
іп Glassic Black. 30 Wata 
amp with class-A сїгс 
12" Calestion speakers 4 
2 channels with separate B 
Additional features: Acculrü 
spring-reverb, tremolo (depths 
and speed adjustable), paralla 
FX-path, two speaker-out with 
impedance switch (4/8 ohms) 
fo connect an extemal box. 
Alternatively available also 

in tha colour Ruby Red. 


FRET IETF MADE BT 
ple тесниот 


Framus USA: Framus USA = P.O. BOR 20069 = Saw FTBara, СА 93720 USA 

Phone 001 - [0]805-0635-5783 * Far 001 - (0]8805-5654-4148 = E-Mail: b.gill@warwick.de 
Headquarters: Warwick GmbHECo Music Equipment KG = Gewarbapark 45 + 03253 Markneukirchen / Germany * E-Mail: into@lramus de 
Branches: Dübenderf / Switterland = Praha / Czech & Slovakia Republic е Warsaw / Poland = Manchester / Great Britain = Shanghai / PR China 


Visit us on tha World Wide Web: hitp://www.framus.de = hitp://www.framus-vintage.da 











STACY MITCHHART 


Р 8 n In i J^ d 9. 


Stacy Mitchhart, a.k.a. the Blues Doctor, doesn't trust his tone to just any loudspeaker. A nomination 
for Best Contemporary Blues Album for 2007 and a tour schedule of over 200 dates this year weren't 
possible without lots of hard work and great-sounding, reliable equipment. Stacy found his in Epiphone 


amps loaded with specially designed Lady Luck speakers by Eminence. 


NOW FIND YOURS. 


- 


Ф z b 
EMINENCE —— 


I an his latest CD. "Gotta Get The 
Lady Luck 12" The Art and Science of Sound Feelin’ Back Again" 


www.eminence.com 
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lexi Laiho. Sizzling. Volatile. Never boring. 

| With Children of Bodom, Alexi revolutionized 

_ 2 metal guitar. With Blackouts” — Seymour Duncan's 

new aggressive active pickups — Alexi revolutionized his 

г опе. Thanks to a circuit design that uses balanced inputs, 

. not only do Blackouts have upito 14dB less hum than other 

active pickups, but they give Alexi more lows, more highs, 
and more output. Simply put, more tone. 

| | | 


+ 


_ Blackouts. The new black. 
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= € 2007 Seymour Duncan. All rights reserved. Photo: Toni Harkónen. 
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` G0 TO YOUR LOCAL STORE & DEMAND TO PLAY A WASHBURN 





ISN'T IT TIME YOU GOT A BASSON? 


Now available at 


ditor 
nter 
(Special Order only) 
[7601 829-045 / 


| Made in the U- A Www bassonsound.com 
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C1&44P.LM15 
SYSTEM 

г Г Road Warrior™ 

е, this board 15 mé Ür ort bout ould ir, all you need is the C1644P 

+ (1644Р: 16 ( 

* LM15: 15 


4 Amps, 2 Graphic EQ's, 6 sends (4 m 
Tired of lugging г г © 
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LEGENDARY TONE 650 2 
LEGENDARY POWER 
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Ban Wells Josper Strivmbiad & Bjorn Gelotte 
Black Stone Cherry іп Flames 


From the fury of Bullet For My Valentine to the whiplash thrash of 
Trivium—and virtually every artist whose tones have been at the 
mercy of producers Andy Sneap and Jason Suecof—the Peavey 
6505 is the blueprint for metal guitar tone. Period. 








Matt Tuck Corey Велин & Matt Heny 
Bullet For My Valentine Trivium 


www.peavey.com/ products/6505/ 


Pack the orchestra In your gig bag. 


NST ACES АЕ 


Carvin's NS! Nylon Synth Access Guitar will force 
everyone to redefine the term “solo guitarist”, The 
NSI is а break-through in classical acoustic tone 
with the Graph Tech! custom designed Hexaphonic 
pickup and active preamp circuit. The system 15 also 
а break-through in MIDI access offering the fastest 
tracking ever. Now any guitarist can add orchestras. 
piano, and hundreds of other instruments by simply 


plugging the NS] into a guitar synth. The marriage 





between perfect classical guitar tone and lightning 


fast MIDI access has arrived, it is the NSI. |. steve Oliver 





| | Billboard charting 
| guitarist vocalist check cut Dteva's 
ra www.sheveolivermusic.com | latest CD KRediant 





аш Steve's demo of the NS1 
al Carvin.com/ns1 





Carvin's Custom Shop 
сап build the NS 1 with 
a vast choice of color 
and wood options for 
the ийише im style, 
sound and technology 





ава 13-ріп Нахарімпіс output compatibbe 
With Axon and Roland guitar synths. 





+ а... 


m Pro Sound + Guitars « Amps m | 
М = DIRECT SALES 800-854-2235 + Made in the USA « CATALOG * FACTORY TOUR DVD 
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Adrian is stoked the new 
SARIS Ove 16511 15 tighter 


E a e F. 
dupe IHE ai of this adverhsement 





In 1997 Mackie shook the foundations of Sound Reinforcement with the SRM450 
Active Loudspeaker. The all new SRM450v2 re-activates the movement with more: 





y 
> 
ыл š ADOW integrated Titanium compression Sermvo-feedback controlled 
auem Mackie Class-D, Fast driver, multi-cell aperture Neodymium woofer with 
= Recovery Amplification and built-in waveguide 3-inch voice coil 





_ CHECK OUT THE NEW SRM450v2 & SRM350v2 AT WWW.MACKIE.COM MACKIE: 





Finally, there's guitar software as creative as you ares 


Introducing PROGRESSION - the revolutionary new guitar software with tab, MIDI input and playback - all in one program 
Tab in your lines via the easy-to-use interface, or play them in with your MIDI guitar or keyboard. Listen back to your part? 

with sound samples performed Бу some of the best musicians in the business. Add drums, bass, keyboards, or othe 

instruments and combine everything with the integrated audio mixer. Easily bring your ideas to life 

improve your playing, and share your creativity with the worlo 


Get chops. Get creative. Get PROGRESSION 


» Easily create тар or nores on a staff and play іт back insranrlla 
п Change the тар and the noces change on the stat autamaticallil 
» Enter tab via computer keyboard, MIDI guitar or keyboard 


ı Features thousands of audio samples: acoustic and electric guitar, electric and upright bas:z 
drum kit, grand and electric plana, and clavines 


а Allows tab for additional stringed inscrumentzs such as banjo and тапдо Й 


> 


Не 


» Easily switch between standard and custom alternate tuning 
» Integrated audio mixer with volume, panning. and murelsola controls 
» Built-in amp simulaters and effects for great tones 


в МЕТ hosting capabilicy 





к Import and export MIDI file 
» Export МАМ file 


ONLY AS LIMITED AS Ta learn more, visit your local dealer, visit us online ж 
YOUR CREATIVIT Y. NOTION Music www.notionmusic.com «orci 0-866-398-2994 


inventing 
perfection 


The JVM Series from Marshall is the most comprehensive range о! professional, 
all-valve amplifiers ever offered. No other multi-channel, multi-mode amplifier 
delivers the amazing all-valve tone offered by the JVM at any price. Hailed 

as a breakthrough in amplification by the world's guitar press, 
the JVM Series offers a powerstage built on the peerless 
EL34 designs responsible for the legendary 


Marshall roar. L жй eaa i i Rip „Жада ду 


" Five JVM2 models feature two channels while the | 
JVM410H head and JVM410C combo both offer four. 1-22. | 
* Three footswitchable modes per channel, giving you 
six Marshalls in every JVMe and 12 in the JVM4s! 
у Supplied, patented LED footswitch is programmable 
and has memory. Kf. "ne. 
* Switching 15 silent and swift. | 
* Studio quality Digital Reverb, two Master Volumes 
and two FX loops are standard. 
* Made in England with pride. 





| 


Find out more at www.marshallamps.com 





ANP ЕС АТМ 
Heard on more rock hits than any other amplifier on the planet.™ 


2008 Marihall USA, 3165 Service Ка, Melville, AY 11747: (ЗТ) 390-8737. таала тагъа! TIPS. com 





HAT WOULD YOU CALL : the surprising ease and maturity ofa musician : legendary dad. Both are clearly proud of each 
being asked to join one of the : twice his age. But very few know anything : other's accomplishments, yet there are also 
world's greatest rock bands at : about this impressive young man. : moments when they let down their guard and 





the age of 16 
and having as your first gig 

a whirlwind tour of sold-out 
arenas in every major city in 
the United States? I'd call it a 
Guitar World reader's wildest 


In this world exclusive 
interview with rock music's 
number-one mystery, Guitar 
World delivers the first real 
glimpse at this phenom 
and gets the story of how 


: interact like any father and son, with true affec- 
: tion and a little frustration. We got a kick out of 
t this story, and I hope you do, as well. 


Ak dk ok ko ж Ж 


; WHILE IT MAY seem a little late, we couldn't 
: help affer this last look at the Zeppelin reunion 


fantasy come true. his energy and enthusiasm : show from last December. Photographer Ross 
Welcome to the sur- helped reignite the Van Halen : Halfin, a regular contributor to Guitar World, 
real life of bassist Wolfgang flame and perhaps served as : had so many compelling images that were 


Van Halen, son of guitarist 


a catalyst to bring David Lee 


: never published that it seemed like a shame 


Edward. By now, almost every Roth back into the band. > to not share them. We'd like to thank Ross for 
rock fan is well acquainted In addition to getting the : bringing the photos to our attention and for his 
with Wolfgang's rocket ride story behind Wolf's induc- : comments that accompany each picture. 


to the top, and many of you 





tion into the band, we present 


have seen him perform live, a glimpse of his special and —BRAD TOLINSKI 
commanding the stage with intense relationship with his Editor-in-Chief 
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JUSTIN BORLICKI 








com/pandora for tech specs and artist quotes- 


visit kor 


KORG со x 
316 5. Service Road, Melville, NY 11747 = (631) 390-B737 = www.korg.cam 








FEB FOUR 
Your February issue completely 
blew me away! Kirk Hammett, 
Jimmy Page, Tony lommi—it was 
almost too good to be true! I can't 
believe it's been 25 years since 
Metallica's Kill "Em АЙ album KI ñ K 
came out. To this day it's still one IME = 
of their best records, and your Î HAN t HI 
article on the making of it was era 
thoroughly entertaining. To top Ін 
it off, the “Ride the Lightning” arpa e 
tab made the issue all the more 
perfect. From the moment it 
arrived in my mailbox, it hasn't 


ил 
саса 


иш | m 


left my sight. — y GALA 


—Joey Shaw 


I don't buy Guitar World as much as 

I used to, but I must applaud your 
February issue. After being drawn in Бу 
the interview with Kirk Hammett and 

the 25th anniversary look at Kill 'Em AI, 

I read wonderful profiles on Rodrigo y 
Gabriela and Dillinger Escape Plan. I Е 
haven't been prompted to write in to the : 
Sounding Board іп 10 years. Kudos опа : 
great issue, 








and given a sprayed finish, 
Both feature internal power 


can be set up and ready to 
play in around 30 seconds. 
The blue board is built 
around the Boss RC-50 Loop 
Station and features two 
switchable inputs, internal 
signal routing, channel 
and chorus switching for 
my Marshall, a switchable 
microphone input, an 
external true-bypass loop 
for adding further effects, a 
pair of built-in DI boxes to 
send a stereo feed to the F.A., 


: a headphone output and a multicore 
: connection to my amp that carries 

: the guitar signal, channel and chorus 
: switching and power for the board. 


The yellow board is a dual-step 


: design that leaves enough space under 
: the board for power supply, wiring, 
: etc, and features two switchable 


inputs, internal signal routing, three 


i send and return loops (up to five pedals 
: can be switched simultaneously), 


drilled to accept components 24 \ 


supplies, аге flight-cased and : 






contest to design 
your own guitar. 
I entered and 
didn't win, but 

1 decided to 
learn how to 

В build guitars and 
t the entry I originally sent 





ave bul 


: in. Thanks for encouraging me to do 
: something with my dream guitar plans. 


—John Dear 


LIVE AND LEARN 


: Itcontinues to amaze me how much 
; Michael Angelo Batio's column has 

: improved my playing. He has opened 
: my mind to a whole new world of 

: melodic and shred ideas, and I just 

> wanted to thank him for that, 


= Pm M. 


: Richard Lloyd is the best guitar 

: teacher ever! I've been playing for 18 

: years now, and Мг. Lloyd has taught 

: mea new way of "seeing" the neck 

: and using it. I’ve made a giant leap in 
: my playing since he started his Guitar 
: World column. 


— Olivier 


—Dave Robles : 


I felt like a kid at Christmas when 

I got the new issue and saw the 
transcription of “Ride the Lightning.” 
Once again, you've made me proud to 
be a subscriber. : 
—Adam Shields : 


You guys really put some great auff in the : 

February issue, particularly the classical — : 

lesson with Jimmy Brown and Andy 

Aledort's lesson on playing "Little Wing." 

Now I can finally improvise the lead part 

in that great song. Thanks, Guitar World! — : 
= Ali : 


CHAIRMAN OF 
THE BOARDS 


The photos you see here are of a couple 
of pedal boards that I recently built. 
They are the result of a long and rather 
fruitless search to find a pedal board 
that does what I want it to do 
and looks great, as well. Since 
I couldn't find anything out 
there that satisfied both of my 
requirements, I decided to | 
build my own, and since then 
I've started a small business 
building these things to order. 
The boards you see here are 
extremely rugged and made 
from folded and welded 


aluminum, which is then 
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i please feel fee to contact me at 
: mike@mikejinks.fsnet.co.uk. 





: channel switching, dual-output 
: switching between two amps and a 
: stereo output. 


For more information on my work, 






—Mike Jinks : 
Jinks Powersystems : 


LITTLE DREAMER 


: Four years ago Guitar World had a 
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k n ы | 3 
ен ҮТҮЕ 
4 


تا اة وم 
FEAR) е ELEN‏ 
1 









.DEFENDERS OF THE FAITH» — _ 


CUT AR WOR COUR А ОЕ $ УМН РР СЛОТ 











AGE 26 а Е AGE ae Т: Е 

HOMETOWN Evansville, IN 3 HOME N sherman, ME : ace зв 

GUITAR B.C. Rich Warlock МІ i ARS Squier Stratocaster, F ДЕТІ Sydney, Australia 
with Floyd Rose SpeedLoader | Deluxe Player s Stratocaster : GUITARS By and "ЕВ Fender 
SONGS ГҮЕ BEEN PLAYING 2 SONG 5 TVE BEEN PLAYING F Stratocaster Plus 

“Second Heartbeat" by Avenged © "Сит on Feel the Noize" Бу ` SONGS I'VE BEEN PLAYING "Үү" 
by Killswitch Engage : Heaven” by Dio 3 by Rage Against the Machine 
GEAR | MOST WANTDigiTech — : GEARI MOST WANT Jackson © GEAR | MOST WANT А floor-pedal 
EX-7 Expression Factory, Ibanez : 512Н Soloist t switching rig by Bob Bradshaw 
Weeping Demon wah š z 


jn edite LM А ОГО 


тети тетя 


Are you а Defender of the Falth? Send a photo, along with your answers ta the questions 
ndersofthefalth®guitarworld.com 


above, to defe ‚ And pray! 
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КҮН and the EVH™ logo are the registered trademark of 
E.L.V.H. Inc. The unique striped design is n copyright (2001) 
of E.L.V.H. Inc. All rights reserved. 
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USA distributor Group One Ltd. 516-249-1389. www.glimited.com 





(( | 
Approach every task 
as though it were 

the moment 


that will define you ü 


Jol Dantzig 


Designer, Builder 








Натег Guitars 
USA 


Visit our Designer's Gallery 
www.hamerguitargallery.com 
Then, add one of our fine 
creations to your collection. 
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ТАВ THE BAND 


PAPA KIN Lay soe воѕѕо Photos by MELISSA MAHONEY ] 


OR BROTHERS TONY 


and Adrian Perry, the d 


to enter the family business 
was а no-brainer, But when 

-k and roll, and 
ruler of the empire is none other than 
dear ol’ dad, Aerosmith guitarist Joe 


the family busin 


ets ‘From 














in numerous, short-lived groups. Then, 


e Band 


| 1 ап: and ° B” 
for drummer Ben esta: “From the 


second the three of us starte 
evervthing felt right," Tony 
finally found our s 
What TAB don't sound like 15 
Aerosmith. Their debut album, Pull- 
in (North St. 


toner r riff-rock a ü 
of Fu Manchu and e 
It is only on the 


UE 





| "u G Д is 2 & MUCH MOR Tn 





AXOLOGY 


* GUITAR (тому) Gibson "iste Double 
Cutaway Les Paul, Gibson E5-137T; 
(ADRIAN) Fender 1957 reissue P-Bass, 
1965 P-Bass 

‚ AMPS (тому) Fender Vibro-King; 
(ADRIAN) Fender Bassman, Ampeg 4x10 
cabinet. 


. EFFECTS т (TONY) MXR Coligisin or 
pedal, Fulltone Ultimate Octave pedal 


» STRINGS (07) Ernie Ball 


Adrian [le t| and Tony 
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TUNE-UPS ‘news & notes 


FLIGHT 


THREE YEARS AFTER 


REFORMING, THE BLACK CROWES 


READY A NEW ALBUM FOR RELEASE. [zy ое возо] 


М 2007, THE BLACK Crowes 
convened at Allaire Studios, 

just outside of Woodstock, New 
York, to record a new album. The 
last time they had been together in a 
recording studio was six vears earlier 
for the 2001 album Lions. “We weren't 
avery happy band when we made 
Lions,” says Rich Robinson, the Black 
Crowes’ founding guitarist and brother 
of singer Chris Robinson. “We weren't 
communicating that well. Our song- 
writing was off. We needed a break 
from the whole thing.” 

Since reforming im 2005 after tak- 
ing an "unofficial hiatus" in 2002, the 
Crowes have concentrated on fixing 
the cracks in their armature, which 
has meant plenty of roadwork—and 
watching members come and go. “It's 
been a hard process,” Robinson says. 
"We didn't want to make а new record 
until we were a tight band again with 
the right lineup. It took longer than I 
thought, but vou can't rush chemistry.” 

Set for a March release, Warpaint, 
issued on the Crowes" own Silver 


: casual flamboyance intact. New to the 


: both of whom add tasteful nuances 

: without strenuous cavorting. Original 
: drummer Steve Gorman, back after a 
: with fearless authority. Among the 

: album's 15 tracks are a captivating 

: ballad “0, Josep hine," a fierce blues- 
: rocker titled “Goodbye Daughters of 

: the Revolution,” and the folk-flavored 


; Astral Weeks. 


: writing again. We demoed a lot of 


i Let's go for spontaneity. " 


Arrow Records imprint, captures the 
reinvigorated group with all of its 


group are guitarist Luther Dickinson 
and keyboardist Adam MacDougall, 


long absence, slips into each groove 


“Whoa Mule,” which harkens to the 
pastoral elegance of Van Morrison's 


"We һай more than 50 songs writ- 
ten before going into the studio,” 
Robinson says. “Being on tour for so 


long, my brother and I fell in love with 


material, hut most of the tracks that 
made the finished record were the 
newest ones that hadn't been demoed 
at all. We kind of just said, ‘Screw it. 


Chris [left] and Rich Robinson 


m" JN. a 


ВЕТСНА CAN'T PLAY THIS! 








“| CAME UP WITH THIS lick when | wanted to 


t the last note in bar 2. The second finger gives you 


practice alternating wide and narrow fret-hand 
stretches from string to string. Everything is alter- 
nate (down-up) picked except the second half of 
beat опе in bar 2, where | use a triple pull-off com- 
bination to play four 32nd notes on a single string. 
This move uses all four fret-hand fingers and 
requires a pretty wide stretch that should become 
easier to do with practice. When pulling off each 
finger, flick the string slightly In toward the palm 
to make the notes ring with sufficient volume. 
“There are a couple of position shifts in bar 1, so 
be sure to use the fret-hand fingerings Indicated. 
Notice that | use two fingers to bend and shake 





: more strength with which to push the string and 
i better control over the vibrato. Try to make the 
i vibrato wide and sexy! 


"In terms of nate content, the run is based 


: on the E minor pentatonic scale (E G A B D) with 
i several chromatic passing tones added, which 

i give the line additional harmonic color and а 

š nice, rolling contour." 77 


Phil X has played guitar on albums hy Rob 


i Zombie, Alice Cooper, Kelly Clarkton and 
i Daughtry, among others, For more information, 


2 wisibthephilyshow.com. 
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[NOT твестер] 


PLOY LONGER. SOUND BETTER. 


cLeagrone EMP TREATMENT is DESIGNED TO PROTECT YOUR топе 





FROM CORROSION GND REDUCED STRING Lire WITHOUT USING THICK | 
топе-кішіпе LOYERS or materia 


LeqRTOne 


Guiram STRINGS 





wwWw.CcLeamgronesrRÍnes.com 





*news & notes 


RIGHT NOW ON 





GUITARWORLD.COM! 


WIN A DEAN LESLIE WEST 

SOLTERO GUITAR! 

Valued at more than $1,000, the new Dean 
Leslie West Saltero guitar features a flame 
maple top and mahogany body, mahogany 
neck, rosewood fingerboard, Grover tuners, 
Soltero inlays and a USA Dean Leslie West 
Mountain af Tone humbucker pickup. 
Enter for a chance to win one today! Visit 
guitarworld.com/contests for more info. 


GW'S JIMI HENDRIX SPECIAL 


FROM 1985: SEE EVERY PAGE! 


In September of 1985 Guitar World published | 


a tribute to Jimi Hendrix, and now you can 
see eyery page from that classic issue in our 


online Back Issue Viewer. Read what Hendrix : 
; Guitar World's extreme metal site, Е.Л IE 
: MetalKult.com, has posted downloadable px кы 
: audio files of a rare January 1988 Death "T 
: rehearsal session. The Chuck Schuldiner-led 
: group rips through the following songs prior 
: to the recording of the Leprosy record: 

World from 1980, and more classic issues are : 
: Plug," "Choke on It," "Born Dead" and 
: "Forgotten Past." 


meant to players like Johnny Winter, Eric 
Clapton and others. See the story of Electric 
Ladyland studios and read interviews with 
Noel Redding, Mitch Mitchell and many 
others, The Back Issue Viewer also features 
every page from the very first issue of Guitar 


being added regularly. 

MICHAEL KELLY PATRIOT BLACK 
GUITAR GIVEAWAY! 

Enter for the chance to win a Michael Kelly 
Patriot Black electric guitar valued at over 
5600! Visit the Contests section of the 

site to learn more. 





INQUIRER г. marena] 


; "THE DEVIL WENT DOWN ТО 

: GEORGIA” VIDEO LESSON 

i Guitar World transcriber Jeff Perrin shows 
: you how to play the Charlie Daniels Band 

: classic “Тһе Devil Went Down to Georgia" 
: on guitar. Watch the video lesson at 

: guitarworld.com/devil. 


: PLUS, be sure to check out fellow readers’ 

: gear in the User Gear Gallery, chat with other 

: Guitar World fans іп our Forums, and visit tabs. 
: guitarworld.com for а sneak peak at Guitar 

: World's new (beta) online tablature site. 












Enter tà win 

` a Deon Leslie 

Weal Soltera 
(heft) and 
Michel Kell 

Patriot Ві 


METALKULT.COMI 


“Left to Die,” “Open Casket,” “Pull the 
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THE GUYS AT GUITAR WORLD HAD THIS TO SAY ABOUT THE МЕН VOX VALVETRONIX AL 


UP SERIES OF HEAVY-VOICED GUITAR AMPS: “FROM ITS “NONE MORE BLACK STYLING 
КОТО ITS SURPRISINGLY DIVERSE SELECTION OF HEAVY TONES, THE VOX XL COMBO 
К^ OFFERS ALL THE METAL-APPROVED APPEAL OF SPIKED WRISTBANDS, GRINDERS MITRE dined ететін ЗОО 


H 


BOOTS AND A SKULL RING. LET ME JUST CUT TO THE CHASE AND SAY NO ONE HAS ON THE GUITAR WORLD 
EVER HEARD TONES THIS HEAVY COMING FROM АМ AMP WITH THE VOX LOGO ON Б JANUARY 2008 CD-ROM. 
11$ FACEPLATE. THE XL DOESN'T JUST GO TO 11 — IT STARTS THERE AND GOES WELL 

BEYOND, INTO SOME OF THE MOST GRUNGY, GRITTY AND GIRTHY TONES YOU'VE EVER HEARD.” 


| Guitar Ë 
‘11 AMP MODELS, FROM GLASS-SHATTERING CLEAN 70 BONE CRUSHING HEAVY 4 ai. un 


° H BUILT-IN, USER CUSTOMIZABLE EFFECTS 
à COMES ІН 15, 30, 50 AND 100-WATT VERSIONS 





THE DEFINITION OF ТОМЕ... UNLEASHED Ceo 


- + x 7 


= 
m А š 5 
btas ©2008 VOX USA, 316 SOUTH SERVICE ROAD, MELVILLE, NY 11747 - лае ЕЕ 
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JAY JAY FRENCH 


ОЕ TWISTED SISTER 


rview by RICHARD BIENSTOCI 


mmm 
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Photos hy CARLA FREDERICKS ] 
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‘OU CAN'T STOP ROCK N' 
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"We're doing three holiday shows this year, and this is 

the opener for each one. Dee comes out dressed as Santa 
Claus. “Have Yourself a Merry Little Christmas is also the 
first track on our album, À lVwisted Christmas, which is 
essentially our homage to bands we love, This one is aur 
nod to the Ramones, because in the middle of it we po into 
this fast break where we all sing, “Ho, ha, ha—let's gol” 


“We da this one in the style of Iron Maiden, with a hanmony 
guitar solo, just like on the Christmas album. One thing 
about us is that what you see live is exactly what's on the 
record. Twisted Sister newer jams. Never has, never will.” 


"The title tong of our biggest album. It's the first original 
tune in the set. it's a staple, and it works great here. | don't 
want to sound cynical about it, but we're entertainers, We 
understand how a show should ebb and flow. ñ Twisted 
Sister concert is a cathartic emotional response technique 
that we've developed as a band ever many years.” 


"Chir song, but mane or less а homage to AC/DC. One of 
the all-time classic Twisted tunes." 


My GI 


TA E WORLD 


“On our website someone wrote [assumer dopey voice] 
‘Anyone notice that this song sounds exactly like “We're 
Not Gonna Take It?" " And it's like, "Ма, wow! Are you 
serious? What a concept!" " 


“Dur homage to Judas Priest. It's basically ‘You've Got 
Another Thing Comin'," " 


"The title track of aur second album. And also my favorite 
of all the songs Dee wrote for the band. I could play it 
forever. | lave it." 


“We drop fake snow during this one. The snow, by the 
way, is оар, Anytime you see snow in a movie and it's 
sticking ta people's bodies, it's soap. And when you inhale 
it, you choke, № sucks.” 


"Dur ridiculous rewrite of ‘The 12 Days of Christmas.’ 
There's t2 silver crosses, eight pentagram, six cars of 
hairspray, four quarts of Jack, stuff like that. lt ends with 
‘A tattoo of Oz-zy.' " 





"Gotta do it, every time." 


“For all the Sick Mother Fuckers who love this band, A good 
Christmas tune. We like tà spread the good cheer around, 
you know?" 


“My signature guitar. (we been playing 
these since Twisted got back together 
in the late Nineties. It's gat BurstBucker 
pickups, a thinner Seventies-style neck 
and a scoogped back, which is really nice 
when you're running around onstage. It 
doesn't cut inte you.” 





“Wie rent amps for tach show, sa we use the РОЮ 

to make sure our sound is consistent. [Co-guitarist] Eddie 
Ojeda sets them. | always say ta people, "Рог 

all the money Iw spent оп custom amps, custom tubes, all 
this gear, my life is determined by a chip that casts about six 
cents to manufacture in China.’ Basically, | show up for a gig 
with two guitars, a wireless amd a РОО," 


iGTR wherever you are. 





ІСТЕ Personal Guitar Processor is pocket-sized and power-packed, delivering the real 
sound of quitar amps and effects, wherever, whenever. Strap И on, plug in your axe, and 
you're ready іп rock. Or hook up an mp3 player and jam along with your favorite tunes. 





СТА from Waves, the world leader in sound modeling. — www.waves.com WAVES 
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AS DISTURBED'S GUITAR MONSTER, HE'S HELPED INFECT MILLIONS OF FANS WITH “THE 
SICKNESS.” BUT WHAT GUITAR WORLD READERS REALLY WANT TO KNOW 15... 


Your solo in "Stricken" ls one of my 
favorites. How long did it take to 
write? Also, do you plan all of your 
solos, nr are they spontaneous? 


--Моғтап Staller : 


The last thing I want is to sound 
stale when we're cutting a record. 
That spark of discovery has to be 
there. So I try to vibe with the music 
and the chord changes and see what 
happens. In the case of “Stricken,” 
that's what I did. I had a sense of 
where I wanted the solo to go, but I 
didn't write it out beforehand. 

* * ox * 
I've read interviews іп which you 
said there was a lack of great gui 
tar solos in music. Іп your opinion, 
is there anybody out there who's 
flying the flag? 
—Large Mike 

There still isn't enough soloing 
being done to satisfy me. But if I had 
to pick a band that had some cool 
solos, I'd say it's Avenged Sevenfold. 
Those dudes [Zacky Vengeance and 
Synyster Gates] are doing some great 
stuff. When I hear their music, I say to 
myself, Whoa, time to get practicing! 

жжжжж 
“The Sickness” ін ап all-time clas- 
sic tune. But do you ever gat tired 
of playing it live? 
—Chris Gibson 

I fully realize that "The Sick- 
ness" put us оп the map. We wrote it 
when we were just a club band, vears 
before anybody knew who we were. 
So when I go onstage and people 
go crazy to the opening drumbeat, 
there's no way I can get tired of that 
feeling. But if you're asking, "Do I 
play it while I'm sitting at home?" no, 
of course not. 

Жжжж ox 
Your signature series Washburn 
guitar is named "Maya," after your 
daughter. But what if you have a 
son ог another daughter? Will they, 
too, be immortalized with a guitar 
named alter tham? 


— Pave "Hands" Stanziolil : 


As it turns ош, my wife and I did 
have a son, Justin, who was born 
this past June. So now that's what 
everybody is saying: "What are vou 
going to do? Your son's going to feel 
left out." I think it's a matter of my 
daughter being the first horn, you 
know? That's why I named the guitar 
after her. I'll have to find some way 
to make my son feel special. Maybe I 
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evenfold's / 

: band. Dime was the best. Usually, I'm 
to myself, 

Whoa, time 





£l 


can have an amp called "The Justin." 
kkk 
Dimebag Darrell is one ol your 
heroes (and mine). Did you ever 
meet him? 
— Dumb Sean Тира 

Many times. We got to know each 
other during some of the Ozzfests 
we did together. He and Vinnie Paul 
became great friends with my whole 


afraid to meet somebody who's an idol 


i of mine because I'm always disappoint- 
: ed. Not so with Dime. He was friendly, 
> honest, loved to laugh, just the sweet- 


est guy on the planet. 


Iz there any non-haavy 
music that you lika, 
and if so, what is И? 
— Rudra Patel 
I respect most types 
of music. Talent is talent. 
If I walk into a blues bar 
or a jazz club, and the 
musicians are doing their 
thing with passion and 
feeling, hey, I'm with 
them all the way. Be real 
with your art and you're 
okay in my book. 
kkk% 
Every band dreams 
of having а Platinum 
record. When it first 
happened for you, how 
did you feel? 
— jack Krim 
It was surreal. 1 
always wanted a career 
in music and to have 
a successful band, but 
when I first saw people 
actually responding to 
Disturbed and buying 
the CDs, it was amazing. 
Success is something I 
don't take for granted. 
I never lose the knovl- 
edge that people out 
there pay money because 
they love what Disturbed 
does, and we owe them 
our best every time. 
* * * ox 
I'm trying to build up 
my chops, but I'm in 
a rut. | keep playing 
tha sama ald patterns. 
What advice do you 
hawas for ma? 
-Richard Rama 
That's a toughie. 
Somehow, you have to think outside 
of the box. The second you start play- 
ing the same old thing, try to let vour 
fingers go somewhere else. Play wrong 
notes; play weird stuff. Play anything 
other that what you're used to. If you 
do that, before long you'll be out of 
your rut. 
ak * * oe ж 
Disturbed hava dana some inter- 
esting cover songs, such as “Land 


: of Confusion" by Genesis and 
: "Shout" by Tears for Tears. Are 
` you going to have a cover tune on 


your new album? 
—Dave Moss 


LARRY MARANO/LFI 









I probably shouldn't say this yet, 
but we're probably going to have a 
version of Faith No More's “Midlife 
Crisis" on the record. The only dif- 
ference is those other songs were 
more of a challenge—taking tunes 


on them. The way Disturbed does 
“Midlife Crisis" is more of a straight- 
up tribute. We don't mess around 
with it that much. 
* 3k Ok oe * 
I've read that some 0.5. soldiers 
іп Iraq play Disturbed's music to 
psych themselves up. How does 
thal make you feel? 
—Jahn Williamson 
You know, what they do is amaz- 
ing; what we do is easy. The most 
touching moment in our career so 
far was when we were presented 
with a Bronze Star from a lieuten- 
ant who came to one of our shows 
with his wife, We didn’t feel that 
it would be right for us to accept 
it. 1 mean, this was something that 
he earned by risking his life on the 
battlefield. We're just a band that 
plays music. But he and his wife 
were in tears, insisting that we 
accept it. He said that our music 
was a constant presence for him 
and his troops in Iraq, and he felt 
that in a way we were with them on 
all of their missions. How could we 
say no after hearing that? It was a 
very emotional night backstage. 
* * * * ж 
If you could have written any song 
In history, what would it ba? 
—Shelley Levene 
My pick would probably change 
every day, depending on what mood I 
was in. But if I had to choose one song 
it would have to be something by Black 
Sabbath, because they affected me 
so much as a kid. I think I'd actually 
choase the song "Black Sabbath." To 
write those three notes in the begin- 
ning—three notes that say so much— 
that's just pure genius. 
* * * * ж 
When Disturbed played Ozzfest, 
how much did you gat a chance lo 
hang out with Ozzy? Was he cool 
to the other bands? 
—(Geaorge Аагопош 
We did a number of Ozzfests, and 
each time Ozzy was wonderful to 
us, and the other bands, too. I mean, 
you don't see him all the time. It's 
nat like he's going to hop on your 





: bus every day and watch movies with 
; you. But yeah, those times I did bump 
; into him he was always very nice. 


* * * * * 


` Г 28 years old and play in a real- 
: by heavy band. Wa haven't made it 
; pet, but we're trying. Am I too old 


that were lighter and putting our spin : 


: to get a record deal? 


—James Lingk 
No, man, you're not too old! It all 


i depends on what you have to offer 

: asa musician. Do you really mean it? 
: Are you willing to pay the dues? Are 
; you willing to sacrifice and do what- 
: ever it takes to make it? Plus, are you 
: in with the right bunch of guys; do 

: they mean it as well? Don't forget, 

¦ it's the music business. А record com- 
i pany has to see that you have talent, 
: but more important, they want to 

| know that you're fully committed. 

: The work doesn't end when you get 

: arecord deal. In many ways, that's 

i when it all begins. 


жжжжж 


i What kinds of amps and affects do 
: you use? 


-—[nga Hootz 
Live, I use my signature Randall 


: Custom 1086 preamp module. You 

i plug into that thing and you're 

t going to sound great, no two ways 

t about it. I don't use too many 

t effects, Му rhythm tone is pretty 

: straight up. Sometimes I use a Dun- 
: lop Cry Baby wah pedal or a Digi- 

: Tech Whammy Pedal, but only in 

: certain spots. Most of my sound is 

: right out of the 1068. I will say this: 
: The majority of the time, I have my 
: guitar in standard tuning, which 

: D think helps maintain a clarity 

: of tone. A lot of guitarists tune so 

: super-low these days that it mud- 

: dies up their sound. 


жжжжж 


—"Shredman" Steve 
Wow, Steve! Well, I guess that 


: depends on what you want to да 

i with them, although I think I have a 
; pretty good idea. You know, you're 

: on your own with this one, brother. 
; I'm not into manufactured pop stars, 
i and that's what Britney Spears is. I 

: don't even know what Jamie-Lynn 

: does, so I can't say much about her. 
: I guess if you can get an introduc- 

: tion to either one, you'll just have to 
+ work your magic. Г] 


It's the only 
one I know. 
| Meow, тест... 


I have an MP3 jack, 


во you can change it up 
a little, Or a lot. 
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ON OBZEN, MESHUGGAH RETURN WITH A PUNISHING VOLLEY OF ODD-METERED 


RHYTHMS AND BRUTAL GUITAR RIFFS. 





MESHUGGAH 
oBzen 
NUCLEAR BLAST 


by BRAD ANGLE 


h INCE FÜRMING IN the 
university town of Umea, 
| Sweden, in 1987, Meshuggah 
have spent the past two 
decades evolving from a Metallica- 
inspired thrash act into renowned 
tech-metal pioneers, the creators of a 
distinctive style of odd-meter, far-out 
and extremely heavy metal. Beginning 
with Meshuggah's second album, 
1995's Destroy Erase Improve, the 
band's abiding goal has been to defy 
the standard of 4/4 meter by using 
polyrhythms and off-rhythm beats, 
while still writing some of the most 
neck-breaking grooves imaginable. 
Over the years, as Meshuggah 
successively released groundbreaking 
albums like Chaosphere, Nothing 
and Catch Thirtythree, accolades 
from critics and fans have increased 
exponentially. (Last year, Meshuggah's 
catalog was even the focus of a 
scholarly essay on rhythm and meter 
that appeared in Music Theory 
Spectrum, the journal for the Society 
for Musical Theory.) 

It's exactly this curious ability to 
be both exceedingly technical and 
utterly headbang-able that has both 
Berklee theory nuts and Ozzfest floor- 
punchers patiently, and in many cases 
obsessively, waiting for the band's next 
release, If you count yourself among 
the eager, your wait is over, obZen 
(Nuclear Blast) is here, and, thank the 
Norse gods, it does not disappoint. 
Meshuggah's sixth full-length 
release may just be their most brutal 
installment vet. 

The heart of Meshuggah's 
metronomic fury are axmen Fredrik 
Thordendal and Mšrten Hagstróm, 
and drummer Tomas Haake (more on 
him later). To reach the subterranean 
sounds on оВгеп, Thordendal and 
Hagstrüm wield custom Ibanez eight- 
strings. Because of the sonic mush that 
occurs when one tries ta chomp down 
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ARSON : ARLEN ROTH WIDESPREAD : BOB MOULD 
ANTHEM : FEATURING Н : PANIC : War Without End : : District Line 
ArsonAnthem = LEVON HELM £ Free Somehow E CENTURY menia Kuu 
HüLISECOBE { Toolin’ Around r WIDESPREAD | 

; Woodstock 

i адымнан 


, steel guitar instrumen- 
tal "Deep Feeling." 
==Тей Drozdowski 


: an eight-string power chord, the : 
: pair is forced to come up with — : 
: rhythmically creative single- 

: note lines. 


In that pursuit, “Combustion 


: opens the record with a barrage 
: of syncopated staccato riffs. 

: Meshuggah play with structure 
: and dynamics һу periodically 

: interrupting the onslaught 

: to return to the solo, opening 

: guitar riff. Thus, when the 

: band drops back in, it's as На 

: thundershower of hammers 

: starts raining from the sky. : 
: — Thordendal's fusion-inspired : 
: solo gracefullv soars through 
: this carnage adding a perfect 

: melodic counterpoint to the 

: hard-swinging polyrhythm, 

: courtesy of Haake, Having sat 
+ out of the recording of 2005's 














Catch Thirtythree (on which he 
co-programmed drums using 


software), Haake returns on 
oBzen to provide live percussion. 
Where Catch Thirtythree was 
essentially a 13-song meditation 
on one robotic, mathematical 
metal theme, oBzen shows 
Meshuggah creating autonomy 
among tracks, resulting in songs 
that are faster, more jagged and 
ultimately more organic. A good 


features some stunning triplet 
riffage thanks to Haake's kick 
drum and the unified attack of 
Thordendal and Hagstróm and 
bassist Dick Lüvgren. Other 


maelstrom “Pravus,” the hypno- 
psych trip-out “Pineal Gland 


| Punky retro-thrash 

' fueled by a quick 

E right hand attack, 
War Without End 
alms straight far 
the 5an Francisca 
Bay Area terrain 
af Metallica and 
Exodus, as well as 
down-coast causing 
Slayer at that band's 
blurriest. Guitarists 
Adam Carroll and 
Jahn Lous hewl іп 

E bwin-lead abandon 

Ê on screeching, speed 

1 metal highballs such 

f as "Total War" and 

| "Bam of the Ruins," 

E dive-bombing, slash- 

f ing and shredding 

| their way through 
an old-school 

Ё production job by 

{ Bill Metoyer that 
bleeds bullet-belted 

| authenticity. | mus 

Í —Martin Popoff | add 
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: Optics” and the prog journey 
: "Dancers to a Discordant 
ToonTrack's Drumkit from Hell. : 


System." 
But the clincher comes 


: during the title track, on which 


Thordendal and Hagstróm lay 


: downa monster jackhammer riff 
: that provides a killer rhythmic 

: background for vocalist Jens 

: Kidman's raspy, cold-as-ice 

: vocals, When the two axmen 

: begin to bend notes midsong, 

: it's the sickening groan of an old 
example of this is "Bleed," which : 


ship creaking on the water—or 


> а large building about to crash 

: down upon you. Consistently 

1 inventive and supremely heavy, 
: with oBzen Meshuggah once 

: reach to achieve a perfect 
highlights are the shifting-meter : 
: chaos by marching to the offbeat 
: of their own drummer. 77 


musical state of tranquility in 
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BLACI TIDE 


AQUA TEENS [ By JON WIEDERHORN Photo by JUSTIN BORUCKI ] 


| HE SWAGGERING ROCK 


rhythms, fist-in-your-face 





solos of Miami's Black Tide 
are the work of skilled musicians who 
have taken years to hone their craft. 
That those "years" began before they 
finished puberty is irrelevant. 


"People make such a big deal about : 
how young we are," grumbles 14-year-old. 
frontman Gabriel Garcia. "I don't think аде : 


matters. Cur music speaks for itself." 


So far, people seem to be listening. Since : 
summer 2007, Black Tide have played : 
Ozzfest's mainstage (after being taken : 
off the Jagermeister-sponsored stage for : 
being underage) and opened for Avenged : 
Sevenfold. On February 5 they'll release : 
their major-label debut, Light from Above : 
(Interscope). The album is brash and brac- : 
ing, sounding like a fluid blend of Mega- : 


deth, Iron Maiden and Guns N' Roses. 
“І definitely have my influences," 


Garcia admits. “But I try to play in my : 


i Garcia ей) and Numer 


: own style. And I'm 

His love affair with the guitar began at : 
аре seven when he saw his older cousin : 
> play. When Garcia got his own ax two years. : 
* later, his cousin taught him basic rhythm. : 
: Hislead work, however, was learned from : 
: tablature. “I didn't really know any rock : 
' music back then,” Garcia admits. "My dad : 
was into disco and my mom loves Spanish : 
music, But I soon got into everything from : 


thrash riffs and fleet-fingered : 


always writing." 


Megadeth to Steve Vai." 


At 10, Garcia formed the band Radio : riviste 
with his brother Raul, then 13, on drums : (NUNEZ) Dean "7 
and Raul's school friends Alex Nunez : 
and Zachary Sandler on guitar and bass, : 
respectively. Two years ago, Radio were : 
accepted for the main showcase at the ; 
2006 Florida Music Festival, a gig that | 
earned them their deal with Interscope | Screamer; (NUNEZ) MXR Zakk Wylde 
Records. Raul subsequently quit and : 
was replaced by Steven Spence. A quick : ture Wah 
: name change later, and Black Tide were : 
: in the studio with producer Johnny K. : 
(Disturbed, Machine Head), and their : 





: handlers were plotting out their future. 


"Everything's happening really fast, 
but we're ready for it," Nunez says. 


"It's a good thing we're doing good,” 
Garcia adds. “I failed the seventh grade. 
If I didn't have this band I'd he a fuck- 


ing bum." 7] 


+ BUITRB (Garcia) Jackson Soloist-2; 
g Reissue ML, Razor- 
back 255 


a AMPS (слкс!А) Mesa/Boogie Dual 
Rectifier; (NUNEZ) Marshall JCMz000 


* EFFECTS (Garcia) Ibanez Tube 


Overdrive, Dunlop Jimi Hendrix Signa- 


* STRINGS (GARCIA) Various; (NUNEZ) 


D'Addario 
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| EMIGRATE 
ALBUM tmi 


(Motor Music) | 
THE SOUND 
Industrial metal 


некен took а 


ect, Emigrate. The four: 
plece's self-titled debut 
retains Rammstein 
industrial dre ice 


| war while saundi 


| uniquely Kruspe-Hike, 


thanks to the auman's 


| жеге) esa of bead 


| TALKBOX “at 
| one paint, | was ask- 


ing myself, ‘Does the 


reid ne Dhara 


record?” ^ Kruspe says. 
"But | had to da it, 
simple as that!” 


20 GRIT 
ALBUM aeyond 
Disorder [zo Grit) 
THE SOUND 
Hard rack. 
HISTORY Since 


working 20 Grit report 
that they're armed and 
ready to play private 


events and even sta- 
dium shows. 


TALKBOX -when 
we set out to record 
Beyond Disorder our 
main goal was to 
achieve international 
status оп a monumen- 
tal plateau,” Martin 
says. "We want to go 
all the way to the top 
and beyond" — 
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1 ( s its potential t 

ligang on bass. | ough Wolfgang Talking with Ed and Walli 

than two vears com on arena 'here's no generation gap bx 
igpests that it was always in hi n undeniable mutuz кре p 

TES жайла r. ang's occa 

; member bm 1 the band may now seem like fate, but Ed was : ity can't hide. 

ical imtere ing tl 


f parental author- 
pem Опе gets s the 


іп his footstep 
stated in 1 


v parents did | to } band looks 
son guitar during V an Halen's 21 tour : As the saying goes | v that plavs together stays toge 
only taken an int usii 118 family positi jams 
true talent as a musician. 1 
irprise when Ed reve: 
A few months later when new 
s returning a: and's vocalist and i 
wondered if Wolfgang v uly qualified udio one day. Al wi 
ed tours of the past 20 years i$ a hell ûf : drum room. The drum room is in the back of th 
\ теппе who was just 16 years old and : Ala 
never played in any other bands be 
What seemed like 
whelming su 15 rang breat 
balance of youthful enthusiasm and de 
songs, all of which were recorded year c 1 
While the tour gives Van Halen fans an opportunity to see the hand with 


id Al couldn't see us. 
WOLFGANG We 

red instead to in 

into the band with the ri 


ause I he \ 
ира bass, and Î put the bass in: аг 
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WOLFGANG [t was in the summer of 06. My dad had said, “Hey, do you want: 


to jam?” and I said, "Sure." 


blonde five-string bass with four strings on it. 
WOLFGANG ОБ yeah! 


£D Al had no idea that it was you. I put you in his headphones. It was the ; 
first time in 30 years that Al's had bass in his headphones, Al said, "Hey! How : 
t Lean doit!” 
said, “Say hi, Wolfie!” and you went [in high voice], "Hi, Uncle Al!" Your voice i 


^| couldn't 
wait for 

the day i'd 

be able to 


make 
mus sic 


are you playing bass and guitar at the same time?" I got on the talkback and 


was a lot higher then. Al went, ^Who's playing bass?" I told 
him it was Wolfie, and it blew Al's mind. 

WOLFGANG After that, Al asked if I wanted to jam again. I 
said, "Yeah!" 

ED That's when I asked him if he'd like to be the bass player 
in Van Halen. He said, “Yeah, as long as I don't have to do a 
certain thing," which I won't mention. [laughs deviously] 

WOLFGANG I can say that: I said, "Sure. I just don't want 
to do a bass solo." 

ED Even though you do have a couple of solo spots that 
shows everyone that you are a world-class player. 

WOLFGANG Yeah, whatever. Then we just made it a reli- 
gious thing on every Wednesday and Saturday to play. We 
just kept plaving relentlessly and eventually we thought, Hev, 
we're pretty damn good! 

GW So in the beginning everything happened organi- 
callv. 

WOLFGANG We didn't lay out a plan or anything. It just fell 
together. We played together a good four months without 
any vocals, and we just looked at each other and knew it was 
awesome. 

gp It's like Dave says, "Three parts original, one part inevi- 
table.” And it was inevitable. 

Gw Wolfgang, vou play several instruments—guitar, 
drums, keyboards. What drove vou toward the bass? 


WOLFGANG Well, it was the only open spot. [everyone laughs] And the people i 
filling the other spots—drums and guitar—are the two greatest players of : 
those instruments in the frickin’ world. I find the bass safe. You don't have | 


to go out on the line. 


groove?" 
WOLFGANG I just like to be there to groove and keep the song going. 
GW Your dad always says he wishes he was the bass player. 


WOLFGANG I love being a bass player. It's just me and Al—a groove section. і 


Just boom, boom, boom, and we're good. 
ED He is so ап, Hey Wolf, wanna switch pigs? 
см There are huge expectations on you, Ed. 


WOLFGANG But you've got to admit that there were huge expectations on ! 
i inmy music room and Î listened to every single song and just played to them. 
ED Before we went on tour a lot of people were saying that Wolfgang got : 


me before the first show. 


Greensboro Coliseum, North 
Carolina, September zq. 2007 
tall photos this page} 








ED Í remember another thing vou said at the very beginning: "Can I just i 











the gig just because he's my son. But after that first gig, forget it. It's just hands 


i down, hands up, hands sideways: he's a musician and a Van Halen. 
ер We were just jamming on some stuff. I'll never forget it. You played the į 
: played the first show difficult? 


GW Was the time in between when the tour was announced and when you 


WOLFGANG I just wanted to get it over with. I wanted to be where we are 
now. There was so much weight on my shoulders to fill the shoes and prove 
that I could do it. I krew I could do it, but I wanted to say, "Everybody, hey, 


ED We rehearsed probably six months before Dave showed up. We were 
almost over-rehearsed. We got to the point where we were 
goofing around. 

WOLFGANG That's when we started plaving "Little 
Dreamer" in double time. 

ED When Dave walked in it blew his freakin’ mind. 

WOLFGANG That night was magical. That was the first time 
I heard vocals with everything. 

ED Dave couldn't believe how good you are. 

Gw Wolf you've gone directly from rehearsing with your 
dad and uncle to playing some of the biggest venues in the 
world. Was it difficult for vou to make that transition? 

WOLFGANG Because we rehearsed so frickin' much, from 
spending six months in 5150, then at Center Staging and 
then for a few weeks at the L.A. Forum, I felt that we had 
done enough preparation for me to feel safe, Plus when 
you're on the stage, you're far enough away from people 
that you feel comfortable. Sometimes I can just close my 
eyes and feel like we're in that room at 5150 again. 

ED It's a lot different than rehearsing in the studio. It's 

f probably more comfortable than being in the control room 
with a bunch of people staring at you. 

* WOLFGANG When there are only 10 people around, I 
get nervous, But when there are so many other people, I 
feel more comfortable. Then it's just the four of us doing 
our thing. 

Gw How did vour dad help you prepare for the tour? 

WOLFGANG He didn't really help me prepare. He just told me what not 
to do. 

ED Î taught him what my dad taught me, which is you can learn from every- 
one what to do and what not to do. 

WOLFGANG That, and practice. 

ED Actually, he helped me more than I helped him. 

WOLFGANG Yeah, I had to teach him how to play the songs again. 

ED Because I couldn't remember the damn songs, and I don't know how 





: to work a fuckin’ iPod. He had one with all the songs on it. We hooked it up 
: in the control room, and he'd go, “No dad, it goes like this!" 


Gw Did you teach yourself how to play the songs? 
WOLFGANG Yeah, 1 did. The night before we started practicing, I sat down 


I didn't do exactly everything that's on the recordings. 1 put my own spin on 
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Wachovia Center, 
Philadelphia, 
October K 367 


it, but not enough to make people go, “Whoa, what's wrong with the bass?” 


I kept it as close as possible but added just a litthespice. A little WWH flair. { 
} equal. I hope that everybody thinks of me the same way. 


[laughs] 


Gw Ed, What's it like to be onstage with your son as a band member, not : 
t through to have him be the bass player in Van Halen. 


just a special guest like he was on the previous tour? 


ED It's an amazing feeling. I'm just so truly blessed. 1 have pictures of : 
me sitting in the racquetball court in my pajamas with an acoustic guitar : 
t longtime. Why do you think you get along so well together? 


and Wolfgang is probably just two-and-a-half-feet tall. I'll never forget 


the day I saw his foot tapping along in beat! I knew then, I couldn't wait : 
for the day I'd be able to make music with my son. 1 don't know what : 
t play guitar. It's very unorthodox. His style is interesting. When other bands 


more I could ask for. 


ow Even after playing about 40 shows together, do you still have : 
: freak out, [Poison guitarist] C.C. DeVille left me a message and he didn't 
: compliment me at all, He did say Т was on top of my game, but my son really 
: impressed him. Do you know how proud that makes me? I couldn't ask for 
t more, Not only has he proven himself but he also takes this stuff further. He 


moments? 

ED Ohh yeah. Every night. Sometimes we actually talk while we're playing. 
I'll go, “Hey! Аге you all right?" because sometimes he'll look at me funny. 
When I give him a kiss or a high five or a low five, it's from the heart. It ain't 





i bullshit. It's just pure love. 


WOLFGANG That doesn't happen to me every night, but sometimes when 


i I'm playing Г forget to sing or play a certain nate I'll look up and go, Whoa, 
i thisis crazy! That feeling is always there, but I don't always have time to think 
i about it because I have a job to do. 


ED I trip. You blow my mind. To be playing together is something I've 


i always dreamed of. Believe it or not, | didn't know you'd be this good. He 
i scares the shit out of me. He plays drums like a pro, too. The first thing he 
|: does in the house is start playing “And the Cradle Will Rock" on the piano. 
: Once Janie, my girlfriend, walked by and said, “Qh! I thought that was you." 
: But it was Wolfie, Drums, guitar, bass, keyboards. shit! And singing! 


Gw What's it like to be in a band with your dad and uncle? 

WOLFGANG It feels right. 

ED That's the perfect way to put it. It just feels right. 

WOLFGANG I don't ever go, "This is weird. I'm with a bunch of older people.” 


: 1 feel like we're all the same age. It's just what we do, 


ED Î was going to say the same thing. Every now and then when we're 


| onstage playing, I'll look at him and go, God, that's my son! He's only 16, but 
: he's not “1б.” He's an equal. Age doesn't matter. 


WOLFGANG There's nobody else my age on the tour, but I feel like I'm an 
ED | believe they do, but you wouldn't believe the legalities we had to go 


WOLFGANG I still have school, 
GW Watching the band play, it's like Wolfgang has been a member for a 


WOLFGANG We're blood. 
ED It's innate, The way Wolfgang plays bass is very similar to the way I 


come by, like Green Day, I'll go, “Close your eyes and listen to him.” People 
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Cool. But can you go 
from the beach to the woods 
to the mountains? 


Cool. But can 
you go from 
the beach to 
the woods to the 
mountains? 
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does all the wicked shit on the bass that I do on guitar. It's fucking amazing. 


even look at each other. We all feel it. It's good music and I love playing it. 

Gw How are your friends reacting to your first job? 

WOLFGANG My friends just see me as me. I'm Wolfie, doing my thing. 

ED But they must trip. 

WOLFGANG They do. But they all really support me. 

ED I'm sure they're proud of you. 

Gw What music do you listen to? 

WOLFGANG Mainly rock stuff. Nothing too out of the ordinary. I really 
like Tool, which is one of my favorite bands, and I love Primus and Sev- 
endust, too. 

ED You were totally into AC/DC for a while. 

WOLFGANG AC/DC is in all of our hearts because they rule. 

ED You listen to us, too. 

WOLFGANG Not any more. I haven't listened to us for a while. 

ED That's because you're playing it now. I remember when I picked you 
up from school one day and there were boxes of records sitting in the shop 
at the studio. You looked at them and went, "Is this all you dad?" 

WOLFGANG Oh yeah. I probably was like five. 

ED No, I think vou were 10. 

WOLFGANG Whatever. 

ED It blew my mind that I totally forgot to turn him on to all the music that 
I've written. All he knew was what he heard on the radio. 

WOLFGANG Like "Jump," and that was it. 


entertainment center]. “Hot for Teacher" came on the radio and Wolf was 
going, “Who is that singing?" I said, "That's Dave.” 


Gw When did you start listening to your dad's recordings with David Lee : 


Roth? What do you like about them? 
WOLFGANG I'm not sure when I started. 
ED You had to listen to them to learn them. 
WOLFGANG Yeah, but I'm not sure when I started. I love it for the same 


OK. But do you have a 
270-watt stereo? 


: was made a while ago, and it still lives today. 
WOLFGANG It's like a genetic metronome, When we end songs, we don't : 
: “Panama” was featured in the movie Superbad, and it fit perfectly even though 
: the movie is set in the present day. 


Gw Van Halen music has never lost its adolescent appeal. For example, 


WOLFGANG I love that movie. 

Gw What is it about Van Halen music that makes it so timeless? 
WOLFGANG It rocks. 

ED It just lives and breathes. It's real. It's not contrived, premeditated ог 


: anything. It's just whatever comes out. If you try to write а song to please 
: people and they don't like it, you're fucked because you're not pleasing your- 
: self, for опе. And if they don't like it, you're double fucked. 


Gw You write a lot of material. Do you have a gauge in your head that lets 


: you know when something is ready to serve up to the table? 


ED There's a lot of stuff I like that the rest of the guys don't. It's like that 


: with "Panama." I rarely start on the one, and Al hears what I'm playing back- 
: ward. I'll never forget when I wrote “Little Dreamer,” which is one of the 
3 few where I do start on the one and he played backward to that, too. Onstage 
: when we're playing... 


WOLFGANG ...Oh God, I have to watch you! At the end of “Unchained” we 


i have to go eight or nine times before we freakin’ end! Sometimes it's three. 
= Sometimes it's five. It's always an odd number. 


ED | can't count for some reason. It's always threes ar fives for some reason. 


: I only go by feel. 


WOLFGANG And sometimes that feeling is wrong! [laughs] But we always 


: somehow manage to pull it together for the ending. 
£p ГІ never forget when we were coming home from Castle Park [a family : 


We fall down the stairs and land on our feet together. Onstage, I look 


: at Wolfie because he can count! 


Gw Has it always been that way, even before Wolfgang? 
ED Yeah! But now I've got two people to help me, because both Al and 


: Wolfie can count, 


Gw How do you approach your solo section every night? 
ED There are certain things that I feel the fans really want to hear me play. 


i “Eruption.” “Cathedral.” 
reason everybody else loves it. It's awesome, It's just good music. It lasts. Ir : 


WOLFGANG "Spanish Fly." The "Little Guitars" intro. 
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“Working on the Van Halen tour has been awesome in all meanings 
of the word,” saus guitar tech Tom Weber. “it’s been an awesome 


experience, an awesome responsibility and an awesome challenge.” 


one H+H W800 power amp and three EVH- 
brand 5150 ITI 4x12 cabinets. The cabinets 
are loaded with Ed's own Celestion-model 


With 36 vears experience as a guitar builder, repairman and tech, 
Weber has previously encountered numerous challenges working with 
artists like Billy Corgan, C.C. DeVille, Dio guitarist Craig Goldie and the 
band Blessid Union of Souls, but he says that Ed Van Halen is on an entire- £ 
ly different level. "Ed is a force of nature," Weber says. "If you're going to 
do business with him, everything has to be more right than you're used to. 
He knows what he wants more than anyone I've ever worked with." : 

Ed's main guitar onstage is a prototype of his new EVH Wolfgang mod- : 
el. “That guitar is going through different phases of prototype develop- : 
ment," Weber explains. “We've used three different main Wolfgang guitars : 
during the tour—a sunburst one, a black one with a number*4' painted on : 
it and a white one. The white one came in most recently. When Ed started : 
to play it, Matt Bruck and I looked at each other like, "ОН yeah! Ed's been 
playing that one ever since." 

In addition to Ed's Wolfgang prototypes, other guitars on this 
tour include а pair of three-quarter-sized "Frankenstein Juniors" 
that Ed uses to play "Little Guitars" and Ed's pair of "Franken- 
stein" replicas. 

The Wolfgang guitars and the "Frankenstein" are tuned » 
down a half step to D$ and the three-quarter-sized guitars are . 
tuned at Az439 to dropped D up a whale step (E BE A C$ FS). 
“The white Wolfgang has to stay in tune for 13 songs before the 
first guitar change," Weber says. “All of his guitars are strung with 
009-046 strings. I worked out a means by which the guitar always 
stays in tune. I stretch the strings in three different directions at the 
same time. There's a fine balance between stretching enough and 
too much, and you have to find the right balance. If vou stretch two 
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| 
times too many, the strings will sound dull." Í Í 
Weber uses a Peterson V-SAM tuner and runs the signal toa Line | Ш 
û preamp so һе can listen to the guitars as he tunes them. “Ed's tun- i" 
ing is interesting," he says. "He's a classically trained pianist, so he š k 
has a different way of tuning his guitar. Î use the tuner as a reference Hi 
at first, then | temper tune from various positions, like seventh and "nr 
first position. I set the intonation based on fret height and the aver- (MAR 
age of his finger pressure on the strings." ^ ІНІ 
Ed has abandoned the complicated Bradshaw switching | H 
system he used in the Nineties and returned to a simpler Ti 
loop-switching system built by Dave Friedman of Rack RE 1 
Systems of North Hollywood, California, to control his - 42 
ПЕЕ: 


effects and атр. His onstage pedal board contains only 
a handful of pedals, including а prototype for a new Jim 
Dunlop EVH wah, which is at the front of his signal chain, 
an MXR EVH Phase 90, МХЕ EVH Flanger, МХЕ Stereo 
Chorus and a Boss ОС-3 Super Octave. There are also 
switches for selecting channels from his EVH 5150 111 
amp head and for engaging his Roland SDE-3000 and 
Lexicon PCM 70 digital delay units. An Axcess Elec- 
tronics buffer amp is placed after his pedals to boost 
the output gain of his signal before it hits the amp. 
Although Ed performs in front of a wall of EVH 
5150 ITI stacks, his sound is coming primarily from one 
head and two EVH 5150 ІП 4x12 cabinets. From one head, 
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ТЕП" 
speaker, the G12 EVH. үү ә 
“Ed switches channels quite a bit,” says 
Chris Morrison, Wolfgang's bass tech. А tour- 
ing veteran who has worked with Tom Scholz 
of Boston and Disturbed, among others, Morrison 
helps Weber look after Ed's amps during the shows. UNDE 


"Ed stays on channel two for most of the night when 
he's plaving rhythm and uses channel three for solos and effected stuff." 
Morrison says Ed's approach of using the volume control to switch 
between clean and overdrive tones has rubbed off on Wolfgang. "He can 
go from a full, clean sound to a really distorted sound just by turning up the 


, volume control on his bass, Wolfgang plays through a vintage Sound City 
| 200 Plus head and two EVH 5150 III 4x12 cabinets loaded with G12 EVH 


20s, the same 20-watt Celestion speakers that Ed uses. Basically it's a 200- 
watt all-tube guitar amp. We sag the power down to 70 volts with a Variac, 
because if you run the amps full bore they'll blow up the speakers. The 
Sound Citys have Partridge transformers, and we're running them with 
6550 tubes, so they're really dependable,” 

Wolfgang's bass signal is also split to two DIs—an Ampeg SVT-DI and 
an EBS Micro Bass—that send signals to the mixing console. The signal 
from the Ampeg unit is clean, while the signal from the EBS is distorted. 
Wolfgang's cabinets are miked, which gives the soundman four lines of 
bass signals to balance for Wolfgang's overall tane. 

The "Franken-hasses" that Wolfgang plays onstage are custom made 
for him by Chip Ellis, "They're based on a '62 Fender Jazz Bass," Morrison 
says, "They have neck pickups and a big Seymour Duncan Quarter Pound 
soapbar pickup in the back, which sounds great for what they're doing. 
When Ed is soloing, Wolfgang fills in with that gritty sound. It's a great 
new sound for the band.” 

Wolfgang's main Franken-bass has a blue finish, while his backup mod- 
el has a red finish. Both are tuned down а half step to D$ and have Hipshot 
Xtender tuning pegs for tuning the E string down a whole step. He uses a 
Gibson Thunderbird in standard tuning with EMG pickups and a Hipshot 
Xtender on "And the Cradle Will Rock" and “I'll Wait,” and has a 1976 

Fender Jazz Bass as a backup for those songs. For "Little Guitars" һе 
f plays a custom three-quarter-sized Precision Bass made bv Ellis. 
“Wolfgang doesn't like to change basses," Morrison says. “I'll 
just give him an instrument and he'll go. I tune his basses to match 
Ed's guitars, hecause when vou tune the hass the standard way, 
it sounds off. It's a trip, because I have to tune hy ear with head- 
phones while playing through a headphone amp during the show. 1 
use a tuner for the first note and the rest is done by ear." 
\ Although Morrison has worked with dozens of guitarists and bass 
_ players, this is the first time he's had a 16-year-old "boss." Mor- 
| rison admits that he hasn't really noticed the age difference. "The 
only time I notice that he's a kid is when he wants to play Guitar 
Hero with me sometimes before shows," Morrison says. “Wolf 
gang is a true professional. Ed is the happiest man alive when 
he's onstage making music with his son.” @ 
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ED | noodle a bit. About the only complaint I get is that my solo is too long : 
; prototype. Hopefully it sounds better than the previous one, and if it does, 
: Lend up playing it. I like the white one I'm playing better than the sunburst 
: one, which I like better than the black ones. 

has held up. It's because it's spontaneous and real. I'm not saying there's ; 
no thought behind it. Obviously it has to have some kind of structure. But : 
: we were practicing Matt told me that he had these really cool amps, and we 
: hooked them up. They rule. 


Half the time I'm looking over at Matt Bruck and going, Shit! Where do I go 
from here? Sometimes I don't know where to go because I forget all of the 
stuff that I've done. It's like what vou asked me about why Van Halen's music 


spontaneity is the main ingredient. 

Gw Now that you've thoroughly road tested the EVH 5150 ITI amps, how 
do you feel they've improved or changed your tone? 

ED [t's just a natural progression. It's an extension of me, just like the guitar, 


my arm [^ Wolfgang"] says it all. 


см You still use an old-school setup with a guitar cable and wedge moni- : 
: as well. But the amp is the meat and potatoes of the sound, 

ED Because that's what I like. I don't like digital shit. My pedal board is : 
homemade. It's all about sound. It's that simple. Wireless is wireless, and it's. : 
: on my dad's Frankenstein guitar... 
to the zeros. When digital first started, I swear I could hear the gap between : 


tors, and you control your own effects from an onstage pedal board. Why? 


digital. Hopefully somewhere along the line somebody will add more ones 


the ones and the zeros. 

GW The wah-wah pedal is the newest addition to your rig. 

ED It might appear that way to you, but I've used a wah since the early Nine- 
ties. I dig it, too. I use it more now than Lever have. I couldn't afford one back 


used any kind of fuzz or distortion hox is because I couldn't afford them. 
Gw What kind of wah are you using? 
ED It's my own model made to my own specs by Dunlop. 1 just go by my 


what tone means. We're tone chasers, and until we get there we don't stop. 
That's what keeps us going. 

GW You've brought a lot of different Wolfgang guitars on this tour, but 
you usually play one particular one at a show. However, at another show you 
may play another entirely different Wolfgang guitar that night. How do you 
choose which one you want to play that night? 
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The Tone You Don't Already Have 
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Yo matter по nary 


ED The Wolfgang guitars I have are prototypes. I generally play the latest 


Gw Wolfgang, how did you choose vour bass rig? 
WOLFGANG Matt Bruck helped me a lot with the Sound City amps. When 


ED Nobody gets а bass sound like he does. He uses EVH Brand 5150-1 


i 4х12в. The same cabinets with EVH Celestion 12-inch speakers that I use. 
which I named after my son even before he was in the band. The tattoo оп: 


WOLFGANG They're really out of the ordinary, but it works. 
ED Everything starts here, [Ed holds up Wolfgang's fingers.] 
WOLFGANG I split the signal between the amp and a DI, and I have a preamp 


Gw What basses are you playing? 
WOLFGANG I'm playing a Franken-bass, if vou want to call it that. It's based 


ED Except it has four strings instead of six. 
WOLFGANG I got the red one for Christmas last vear. Chip Ellis built it, and 


: he told me he was going to make a backup, so I asked him to paint it blue. 
i Ever since I was little I wanted my own stripes. Blue is my favorite color, so 
: we tried it and I think it looks pretty cool. 

when we were starting out, but | always wanted one. The reason why I never : 


GW Do you eventually see vourself having a solo segment onstage? 
WOLFGANG I don't. I like having my own moment for five seconds, like the 


i "So This Is Love?" intro and the tapping part in "Romeo Delight.” That's 
3 enough for me. I'm more than fulfilled being a team player. 

ear and tell people this is how I want it to sound. A lot of people don't quite : 
understand. Matt Bruck and I bust our asses to get people to understand i 


Gw What was your best personal moment so far on this tour? 
WOLFGANG When we did the rehearsal show for friends and family in L.A, 


i it was just the beginning and I didn't feel I had ripened. When we came back 
i toL A. and did the first Staples Center show, I felt a sense of accomplishment. 
i Iwas much a better player. I felt like a member of the band. 


ED For me it's the fact that I get to play with my son, my brother and Dave, 


| Every night is special. Doing an interview with my son right now is special. 


: It's all special. 
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“Music FROM THE SOUL PULLS AT 
YOUR HEART STRINGS. My CHOICE 
OF STRINGS Is GHS Bie Core” 


ITTROOUCING THE 
CARLOS SANTANA BIGHATURE 
SERIES Bie Core STRINGS 


“EXCEPTIONAL TONE, 
SUPERNATURAL SUSTAIN. 
TOTALLY SANTANA” 


— RENE MARTINEZ 
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Material 


David Lee Roth and 
Eddie Van Haden, Sani 
Diego Sports Arena, 
sg TË; (below): Michael 
Anthony and Мең 
Van Halen, Oakland 
Calisaum, 1978 
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BEHIND THE GROUP'S RISE то SUCCESS 
AND THE MAKING оғ VAN HALEN, 
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PLAYING—AND ROCK—FOREVER. 
By Joe Bosso 
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and brimstone and fighting for their right to party : fected by the Beatles that had somehow become lost over the years. 

while the Beastie Boys were still in middle school, ^: What's more, they and their music were fun. By the early Seventies, 

their timing was impeccable. When Van Halen, the : music was beginning to feel like work: the prog-rock movement 
Pasadena, California-based group's debut album, was released on 3 brought staggering feats of virtuosic musicianship, but the music was 
February 10, 1978, there were hardly any stars in American music. The? full of torturous 20-minute opuses about space travel and Knights of 
album not only made celebrities of the groups four members—it also 1 the Round Table. Van Halen seemed to understand that music could 


|  HIRTY YEARS AGO, Van Halen arrived when : And, of course, their energy. Van Halen had swagger, good looks 
wr | music was іп desperate need of them. Belching fire : and smiles—that magical show-biz triumvirate introduced and per- 


gave new life to guitar-oriented rock and made virtu- 
osity a criterion for any guitarist who hoped to follow 
in the group's footsteps. 

From the start, everything about Van Halen seemed to 
suggest grandness of scale: Their name, which, somewhat 
surprisingly, singer David Lee Roth had to convince Eddie 
Van Halen into using in place of the more directly size- 
centric Mammoth (Eddie later admitted that his surname 
was the perfect choice: "It sounds huge, like an atomic 
bomb."). Their outsized stage show, perfected at backyard 
keggers and wet T-shirt contests, and eventually at Sunset 
Strip clubs like the Whisky a Ga-Go and Gazzari's. 





be the antidote to cynicism, that it could make you feel 
alive again. "I think the thing that separated me and the 
rest of the band from everybody else was the fact that 
we just loved to play," Eddie recalled. "That's the thing: 
you don't work music, you play music." 

There was also that sound, a ground shaker that 
matched the audacity of the hand's ambitions. It was 
based on booming drums and gushers of distorted gui- 
tar, jacked up by Eddie's personally modified guitars and 
amplifiers (the guitarist famously used Variacs to lower 
the line voltage of his amps, thereby reducing headroom 
and causing the power tubes to compress and distort 
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more). Rarely in the annals of 
rock did a sound serve a band so 
beautifully: the higher the vol- 
ume, the larger the canvas, the 
more inspired the music making. 

Most important, there was 
Eddie's singular approach to the 
guitar, honed at first by years of 
obsessively studying the styles 
of Hendrix, Beck and, in par- 
ticular, Eric Clapton. Slowing 
down Cream records to copy the 
solos to songs such as “Spoon- 
ful" brought the young guitarist 
only so far. By his mid-teens, out 
of frustration and sheer force of 
will, he flipped the bird to con- 
vention and become a recluse, 
shutting himself in his bedroom 
for 12 hours at a time to devote 
himself to the instrument and 
the strange and wondrous noises 
he heard in his head, "I used to 
sit on the edge of my bed with а 
six-pack of Schlitz Mall talls," he 
said. "My brother [Alex] would go 
out at 7 Р.М. to party and get laid, 
and when he'd come back at 3 
A.M., I would still be sitting in the 
same place, playing guitar. I did 
that for years." 

When he finally emerged from 
his room and hit the Hollywood 
stages with Van Halen (which 
included Alex on drums, Michael 
Anthony on bass and Roth), 
his breathtaking abilities 
were nearly fullv formed, 
as was his unorthodox 
hammer-on-and-pull-off 
technique. Eddie readily 
admits that he wasn't the 
first guitarist to employ this 
approach, but the manner in 
which he brought it to the 
fore, with a commitment 
and finesse that transcended 
mere gimmickry, was seen as 
shocking, revalutionary and, 
above all, baffling. “I think 
I got the idea of tapping 
watching Jimmy Page do his 
*Heartbreaker' solo back in 
1971," he recalled. "He was 
doing a pull-off to an open 
string, and I thought, Wait 
a minute, open string...pull 
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і considered an enfant terrible, 
1 Eddie Van Halen incited strong — ! 
: reactions and drew legions of E 
i fascinated (and no doubt envious) : 
і guitarists to his band's shows. i 
; When performing live in those 

i early years, he played with his 

š back to the audience. While this 
i might have been seen as an act 

? of supreme humility, as if some 
š partofhim rebelled against can- | 
i onization, it was in fact an act of 

| self-preservation. His brother 

i Alex, demonstrating uncanny 

i prescience, had warned him that 
i other guitarists would "rob him 

i blind" if his tricks were exposed 

і before the band could cut a re- 

i cord. It was only after the release 
i of Van Halen that Eddie, secure 

i inthe knowledge that his feats of 
i fretboard wizardry had been suf- 
i ficiently documented, felt com- 

i fortable playing facing a crowd. 


i off. І сап do that, but what if I use | 
: my finger as the nut and move it 
: around? I just kind of took it and 
; ran with it." 


Still precocious enough to be 


But even hefore he tracked his 


tight and tuneful—the stuff that 


: hits are made of. 


Their reputation for draw- 


i ing audiences was built quickly. 
і Soon the band was opening 
і for the likes of Santana, UFO, 


Nils Lofgren and Sparks. When 


i scenester and show promoter 


Rodney Bingenheimer booked 
Van Halen into the Starwood 


i club, Kiss’ Gene Simmons caught 
i their act and was floored. Tak- 

і ing the Pasadena upstarts under 
t his leathery wing, Simmons 

i financed the band's first profes- 


sional demo tape. Basics for the 


i songs “Runnin’ with the Devil” 

: and “House of Pain" (the latter 

: of which would appear on the 

: album 1984) were cut at Village 

: Recorder Studios іп Los Angeles. 
: Later, Simmons, who was trying 

: to persuade the band into calling 
: themselves Daddy Longlegs (ап 

: idea they rejected out of hand), 

: flew the group to New York to 

: finish recording at Electric Lady- 
: land Studios in New York. : 
: It was there that Eddie had his : 
3 : first exposure with the practice 
i first note in a professional record- : 
t ing studio, he was putting serious 
i distance between himself and 

: his peers—and his heroes. Many 

: guitarists have a talent, but to be 

: successful it is not enough to have : 
: talent; one must have a certain 

: kind of talent. Hendrix was а 

: shape-shifter of sound in a psy- 

t chedelic, blues-based idiom. Page 
: was a master of moods, produc- 

: tion and arrangement. Beck was 

i а flash stylist. Clapton had tone, 

: taste and knew his way around — ; 
: pop composition, With Eddie Van : 
: Halen, all of the above applied. 

: His thing was, he could do it all. 
i Апа, along with David Lee Roth, 
: he was penning songs that were 


of overdubbing; the guitarist was 


: anything but comfortable with 
: the process. “I tried to [do it], but 
: [just didn't know how,” he said. 
i “You have to play to yourself. I 


was like, “How the hell do I do 


: this” I hadn't even played with 

: another guitarist" While in New 
: York, Simmons arranged for the 

i band to perform a showcase for 

: Kiss’ manager Bill Aucoin. Au- 

: coin agreed with Simmons that 

? Van Halen had spirit, but he felt 

i their commercial prospects were 


limited; instead, the manager set 


1 Piper, whose commercial pros- 
i pects proved to be even less than 
: limited, With their demo tape in 


Sunset Sound Recording Studis, Hollywood, December 197H 





hand, Van Halen headed back to 
California, buoyed by their brush 


i with success but uncertain when 


their real break would come. 
Although they were stars on 


i the Sunset Strip, the band wasn't 


seeing much money; some gigs 
paid no more than $75. “Not even 


i enough to buy equipment," Eddie 


recalled. “Alex and I used to go 
around and paint house numbers 


i on curbs to make extra money." 


т 
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All of that changed during an- 


і other Starwood performance 

i when the band was introduced 

: to Marshall Berle, nephew of 

; comedian and TV icon Milton 

i Berle, who became the group's 

: manager. Berle had a flair for 

: hype,but something about the 

: way he talked up Van Halen and 


their ability to draw crowds led 


i Warner Bros. head Mo Ostin to 

: believe that maybe this was more 

: than just talk—perhaps there was 
: something to this band from Pas- 

: adena after all. And so, on a night 

t that saw heavy rain flood the Hol- 
: lywood streets, Van Halen played 
: toanearly empty Starwood. 


Mo Ostin was there, along with 


: Warner Bros. in-house producer 

: Ted Templeman. Despite the 

: nonexistent crowd, Van Halen 

: played with unbridled brio. Ostin 
: and Templeman looked at each 

: other and smiled: They would 

: signthe band, as in right away. "It 


: his sights on signing a band called | 


was right out of the movies," Ed- 


: die said. "Just like that, we finally 
: hadarecord deal.” 





Templeman, who had pro- 
duced albums for Van 
Morrison, Carly Simon and 
Captain Beefheart, among 
others, and who enjayed a 
long and fruitful association 
with the Doobie Broth- 
ers, was astounded by Van 
Halen's surfeit of strong 
material, and he wasted 
little time in hustling them 
into Sunset Sound Studios. 
Once in the studio, even 
less time was wasted: In 
only 18 days, the band 
raced through their entire 
repertoire, 40 songs in all, 
originals as well as covers 
such as the Kinks’ “You 
Really Got Me” and John 
Brim's blues standard “Ice 
Cream Man." On the songs 
that didn’t require a vibrato 
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bar You Realy Gott мег: “Run- 


other songs, he used a black-and- 
white striped Strat that he outfit- 
ted with a Gibson Fifties PAF 
humbucker. 

Much to Eddie's relief, Tem- 
pleman wasn't the punctilious 
sort; the producer was in thrall 
of the band's live ance 
qualities and insisted on keep- 
ing instrumental overdubs to a 


E epe ea d m ee Beian on o e Gede Beid oi i n oe pe peii i a ea e e Geg oman m m 


"serris 
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minimum. “It was a party," Eddie ; 
: played it better.” 


said of the sessions. “We played 
the way we played onstage, and 
it was great. It didn’t feel like we 
were making a record. We just 
went in, poured back a few beers 
and played.” 

The tracks for the album had 


almost all been cut when, one day, : 


Templeman walked into the studio € | 


and heard Eddie and Alex warm- 
ing up for a show the band was to 
play that night at the Whisky. Ac- 


cording to Eddie, the two were just : 


“dickin' around,” but Templeman 
sensed something else was hap- 
pening, a breakthrough of some 
sort. He watched and listened in 
hypnotic excitement as the gui- 
tarist's fingers danced along the 
fretboard. These weren't the nor- 
mal scales and patterns Eddie had 
traditionally practiced to limber 
up; these were strange and excit- 
ing song fragments, a voluptuous 


feast of ideas, operatic in scope but i 


performed with a savage, erotic 
force. Templeman had already 


been telling friends and associates | 
about this marvelous new guitarist : 


he'd been working with, going so 
far as to compare him to the likes 
of Django Reinhardt and Andrés 


Segovia, but now he was convinced : 


of Eddie Van Halen's genius. He 
asked Eddie what it was he was 
playing. “ОВ, that's a little solo 
thing I do live," he responded. 
Templeman didn't recall Van 
Halen playing it at the Starwood 
show he attended, but he insisted 
that the instrumental be fleshed 
out and cut for the album. 

In one breathless take, after 
a short, bombastic intro with 
Alex and Michael Anthony, Ed- 
die released an unbroken ribbon 
of scales, bends, dive bombs and 
hammer-on classical-sounding 
arpeggios. As he did in all of the 
band's songs, Eddie tuned down 
a half step (this was done both 
to accommodate Roth's vocal 
style and to give the guitar sound 


were used were an MXR Phase 
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3 more screw up, only this wouldn't : 


90 and a Univox EC-80 echo box 
(the latter of which was housed 
іп an old WWII bomb shell that 
Eddie found in a junkyard). One 
minute and forty-two seconds 
after the tape started rolling, Ed- 
die pulled his vibrato bar up after 
a long, descending growl and 
“Eruption,” as it was now called, 
was complete. Templeman and 
the band were elated, but Eddie 
was chastened. “I didn't even 
play it right,” he later remarked. 
“There's a mistake at the top end 


it I always think, Man, I could've 


Eddie would soon make one 


: go down so well. With the album 
? still months away from release, 


he went to the Rainbow Bar & 


i Grill and hung out with members 
і ofa fellow Sunset Strip band 

i called Angel. As alcohol flawed, 

i drummer Barry Brandt began 

i tobrag about the forthcoming 

i Angel record. Eddie, flush with 

š pride over the album he had just 
i cut, responded in kind. When the 
i party moved to Brandt's house, 

i Eddie, hell bent on blowing ev- 
more teeth), The only effects that š 


erybody's mind, put on a tape 


і of Van Halen—and jaws were 


dropped. Eddie thought nothing 


i of it—for weeks he had been різу- 1 
i ing the tape for his friends—but 

: when he got a call from a furi- 

i ous Ted Templeman, informing 

: him that Angel were in a studio 

: frantically recording their own 

: version of “You Really Got Me" 

: with the intention of beating Van 
: Halen to the punch, he realized 

i the magnitude of his mistake. As 

i aconsequence, Warner Bros. had 
: no choice but to rush-release Van 
: Halen's version of the song. (It 

of it. To this day, whenever I hear | 
? soon join Piper in the Oblivion 
i bins at record shops.) 


should be noted that Angel would 


ЫР dh 
There were no riots in the 
streets, nobody threw anything 





: (except guitars out of windows), 

: butit's safe to say that from the 

; moment people dropped the 

t needle on Van Halen and heard 

: what seemed to be some sort of 

i air-raid alarm (actually, it was the 
Е band members’ car horns synced 
; together and slowed down to omi- 
: nous effect) they were in a state 

: of shock. А new movement was 

: taking place, and Van Halen, with 
: abratty authority and a rapacious 
: sense of purpose not heard since 

t the debut of Led Zeppelin, were 

: leading the charge. A nearly flaw- 





less piece of pop art, Van Halen 
is one of those great rarities in | 
music, at once simple and sophis- 
ticated, distilling the band's pro- 


i that took hold of one's senses and | 


1 
1 


i didn't let go. "Ain't Talkin’ Bout 


Love," “Jamie's Cryin,“ “Runnin: 
with the Devil," “I'm on Fire"— 
there isn't a bum track to be 
found. As both singer and carnival 


і barker of sorts, David Lee Roth 

i made all the right noises: sur- 

i testicle-gripping screams, hollers 
i of “whoa now" and the like—the 

i full panoply of orchestrated let- 

і me-entertain-you shtick Alex Van 
i Halen and Michael Anthony more 


اوو 


than held up thelr respective 


i ends, providing a prizefighter's 


punch and, in the case of Anthony, 
background vocals that sailed in 
the air and served as the perfect 
counterpoint to Roth's gruff voice. 
Of course, there was Eddie. Of 


I all the young guitarists who ever 


i issued a debut record, he's the 
i one who delivered on promises 


i henever had to make. Dispensing 


with the usual wobbly preamble of 


| а flawed but ambitious first re- 


ЕЕЕ 


cord, he burst through the gate as 


: a musician who valued substance 
: and emotional contact over mere 


жарғы 


technical flash. With poetry іп his 


: heart and а panoramic vision of 


LLLI 


"===... 


where he was headed, he never 
had to develop into sumething 
special, for he was already there. 
Being thrust into the pantheon of 


: greats at such a tender age (he was 
: 22 at the time) and so early in his 
: career can be ruinous to most mu- 
: sicians, but Eddie's extraordinary 
: energy and thirst for innovation 

: proved to be invaluable strengths. 
: Guitarists the world over saw the 
: rashness and speed of his gifts and 
: emulated him in a way that no 

: musician has ever had to endure. 

: “Eruption” was and continues 

i to be a litmus test for budding 

i axslingers—what Frank Zappa's 

; "The Black Page” is to drummers, 
i so, too, Eddie's tour de force is to 


guitarists. But it's also a cul-de-sac, 


i for no matter how hard everyone 
: tried to catch up to Eddie Van 
: Halen, he was burning up the 


ground as fast as he could run, 
Thirty years on, it continues 
unabated. Г] 
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REUNITED FOR 
THEIR HISTORIC 
SHOW INLONDON 
IN JANUARY, 
THEY GRANTED 
WORLD-FAMOUS 
PHOTOGRAPHER 
Ross Halfin 
UNPRECEDENTED 
ACCESS TO THEIR 
REHEARSALS AND 
CONCERT. HERE, 
IN A WORLD 
EXCLUSIVE, ARE 
THE BEST OF HIS 
UNFORGETTABLE 
[MAGES. 








Led Zeppelin performing "In Му Time of Dving" at 
the 02 Arena in London, December 10, 2007 
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\ ` that 
"were reuniting for a 
-off show in London 
on December 10, 1t w 
no surprise that the ma 
jor rock event would be 
documented. Him 
given the band's histori- 
cally secretive nature, 
the question became, T 
whom would Lec 
pelin grant i 

Lu 1 
chose long 


Ғалы? А * 
World co 


"At First I thought it 
would be a bit intimidat- 
ing sho | 
pelin, but af 
of minutes I rel: 
and realized thi 
what I do,” 


Plus, don't forget 

a great band the 

In fact, the shoy 
i that they 
atest and 


1 floor with 


allow 
зама" 
epperton 
Film Studios in Surrey, 
the soundcheck b 
the concert at the 02 
Arena in London and 
wert itself. TE 


ү ‚ 
FEFIFRE 
FE 


TM 


m NT 


ing ‘Ramble On’ at Shepperton. The band was very friendly 
&als, and you could tell they really enjoyed playing with ea: 
me | attended their practice sessions the set wa ¥ tight; so 
ic-oriented comment: e minimal, On occasion they might 
stop and review а short passage of ` 





Yeah, во I just brought 
four surfers down here. 
Plus their gear. 





“John Paul Jones at the soundcheck at the 02 on 
December 9th, While Jones may appear laid back 
or disinterested, vou soon realize he is completely 
absorbed in each and every detail of the music." 


Оһ, and the grill and 
cooler they brought, too. 





| ’ Big deal, Му 


brother Steve 
“Jason Bonham at Shepperton playing ‘No Quarter.’ held 9 fish in 
This rehearsal was also notable because the band also 1 his pouch this 


played ‘Fool in the Rain’ and a hit of *Carouselambra, f m 
which they didn't perform at the show," one time 


©2007 American Honda Motor Gos, Inc. 
ЕІ model shown. 
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“This is my favorite 
photo of Jimmy. It 
was taken at the 02 
soundcheck on December 
Oth right at the end of 
"Mo Quarter,’ а song 
they rehearsed a lot. 
Their wark paid off 
because it sounded 
great at the show. 
Unfortunately, | don't 
think they pot the dry 
ice right—there wasn't 
enough of it." 


"Page laughing at the end of the last rehearsal. 
He knew how good the band sounded." 


"A rare group shot. I saw 
Robert Plant and John 
standing in the hallway, 
then grabbed Jimmy 
and got them to line up 
two minutes before they 
walked onstage." 
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"THE FANTASTIC H4! GREAT FOR WRITING ON THE 
ROAD, ON THE BUS & IN THE DRESSING ROOM." 


| ТОМУ IOMMI ano GEEZER BUTLER | 
Black Sabbath / Heaven & Fell 





MORE INSTANT CLASSICS 

Tony and Geezer use the H4 because its onboard effects, four-track recording and audio interface give 
them more versatility than any other portable recorder. The H4 is also the only recorder that lets them 
plug in quitars and microphones. And that means more instant classics to share with the world. 





Suse THE ZOOM H4 HANDY DIGITAL RECORDER > DIGITAL RECORDING FOR EVERYONE, EVERYWHERE. 


EZ 
i БО ТО ZOOMHA,NET TO HEAR EXCLUSIVE RECORDINGS MADE ON THE Hà BY YOUR FAVORITE ARTIST 
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Check out Heaven & Hell's latest relea “Live at Radio City Music Hall" available now! iammi.com | geezerbutler.cam 12007 Zoom- Photo by Gabrielle Geiselman 


turn around at some point in the concert so I 
could get a picture of them playing with the 
audience in the background. This is that moment, 


[ “Before the show, I asked the band if they would 
| which came at the end of “Rock and Roll.’ " 


meree 
“Jimmy at 
rehearsals, 
during 'No 
Quarter. I can 
tell hy the 
dry ice." 


— د 


“Robert Plant 
singing “Kashmir.” 
I was trying to 
balance him with 
the design on 
the background 
screen." 
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THE EVER-EVOLVING LENNY KRAVITZ 
` DELIVERS A RADICAL LESSON IN WRITING, 
_ PLAYING AND RECORDING RHYTHM GUITAR, AND 
` ‘TALKS ABOUT HIS LATEST FUNK-DRIVEN ROCK 
ALBUM, It Is Time for a Love Revolution. 
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BY ANDY ALEDORT + PHOTOGRAPHS BY JUSTIN BORUCKI 








"М A PERSON WHO is always trying to experience new 
6 | things and constantly change my perspective. I really try to 












keep things ‘alive’ and expose myself to different people and 
different influences.” 
Lenny Kravitz, making himself comfortable in Guitar 

World's video studio, is in New York City for a dual purpose: in 
addition to giving GW readers this in-depth video lesson on his 
approach to writing, playing and recording effective rhythm 
guitar parts, he’s here to shoot an independent film in which he 
appears as an actor. 

Kravitz’s latest recording, Jt Is Time for a Love Revolution (Vir- 
gin), is his eighth studio album and first new release in three years. 
Various tracks were recorded at different times over the past year, 
in New York, Miami, Paris, the Bahamas and Brazil, and the album 
features a blend of all of Kravitz's favorite sounds and styles, from 
deep-in-the-pocket funk and soul to hard-hitting, power-driven rock. 
He plays all or most of the instruments on every track, as he has done 
on every recording since his 1992 mega-smash debut, Let Love Rule. 

In this Guitar World exclusive, Kravitz offers insight into his cre- 
ative process while he details useful ways for guitar players to learn 
how to lock into the groove. 
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GUITAR WORLD Starting with your very first release, Let Love Rule, 
you've often played all of the instruments on your albums. Is that the 
case with the new record? 

LENNY KRAVITZ I'm playing all the 
instruments on some songs, and on 
others I’m playing mostly everything. 
On several tracks, guitarist Craig Ross 
plays the solos. The only other guests 
on the record are Anoushka Shankar, 
who plays sitar on “Bring It On,” and 
Lenny Pickett, who plays saxophone 
on “Dancin’ Till Dawn.” 

Gw How did you develop the abil- 
ity to play guitar, bass, keyboards and 
drums with equal proficiency? 

KRAVITz There was a piano in the 
house when I was a kid, and I started 
banging on it when I was about five 
or six. My dad had an acoustic guitar 
that my mom had bought him; I think 
~he was hoping he would learn to 

it and serenade her, but it just 
lup sitting in the corner, getting 
7. So I used to bang on that too. 
ıen I was around 10, I got my first 
itar from Manny's music store here 

New York City. It was a Yamaha 
,coustic that you could plug in. 1 
wasn't as happy as 1 could have been 
because what I really wanted was an 
electric guitar. 

Later, my family moved to L.A., and 
Istarted playing the drums when I 
was in junior high school. Back in New = 
York, we lived in a little apartment, m 
so I couldn't have a drum set, but I 
had always wanted to play the drums. 
When 1 got to high school, I bought 
a bass and began to play that. I never 
dreamed I would end up making music 


Gw What led to you playing all 
the instruments on your debut, Let 
Love Rule? 

KRAVITZ When I was getting my 
songs together to make that record, 
the plan was to have a band. I kept 
bringing different people down to the 
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studio to play with me, but something wasn't working; you can have 
great players, but the personality and the character of the recording is 
what's most important, and it just wasn't happening. So, my recording 
engineer at the time, Henry Hirsh, who is still my engineer to this day, 
said, 'I've heard you play all of these instruments, and I see you teach- 
ing these guys what you want them to play. Why don't you just play 
all of the instruments yourself?" But I had a whole “band” thing in my 
head, and I said, "But I want to play with other people, man!" He said 
that he thought it would have more character if I played everything 
myself. So I took his advice. 

I think that's what makes it unique with certain players, like when 
you listen to Stevie Wonder playing the drums: there's so much 
character there, and he's actually one of my favorite drummers. 
Oftentimes when a certain player plays something, it has more feeling 
than when someone else plays it. You could have a so-called "better" 
drummer, someone with all of the chops, but his “two” and "four," or 
the way he plays his fills, just doesn't feel right. 

Gw Playing rhythm guitar is a craft that many guitar players seem to 
neglect, but it's a big part of your approach to the instrument. 

KRAVITZ When I was coming up in junior high and high school, there 
were these guys that could play all of the licks, and everyone was try- 
ing to play as fast as they could. I was always the guy that couldn't play 
as fast or as much as the other guys, but I had feel. I didn't really know 
what 1 was doing, but it turned into something. 

Most of it is just simple stuff, really. For me, it's all about the groove. 
Igrew up listening to soul music and funk, artists like James Brown 





FIGURE 1 *scratch" rhythm part 
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“Tremolo effect created by quickly amd repeatedly 
turning guitar's volume control up and down. 
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“PLAYING MUSIC 
IS ALL ABOUT 
FEEL, AND WHEN 
YOU IDOLIZE 
PEOPLE LIKE JIMI 
HENDRIX, YOU 
REALIZE THAT HE 
REALLY IS A SOUL 
PLAYER AND А 
FUNK PLAYER.” 
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and Earth, Wind and Fire, where it's all about locking into a groove : up and down the neck all day long, but playing: 
stay ге, Plus, there зап t funk in mv rock anc for four minute: hout stopping is another story. 1 
roll. So if it's a sim o which alot û ғы are built around, it’s me when I see p s tl play a lot of stuff, but they obviously haven't 
about where you“ wake it sound thick. concentrated on how to groove. It could be one chor 's the beauty 

GW Can vou give us an example? of James Brown. You've got Bootsy C ym bass ani if these great 

KRAVITZ Sure. If it's a simple funk rhythm part like this | 1], where musicians in th d, and the lines are ine edib ly simple, 
the chords are nat pl , then where t teh is : Il of the in-be Bootsy m м g something like this [FIGURE 2], which could be 
tween stuff is what's у important. You could have a guy that can play Ë the entire line, and А ute WU Part FIGURE 1 locks in with the bass. 

" quem “ vius ra as E AGERET : E ' The И W 1 № | we for the duration of the 
: № See the exclusive video lesson and interview scii | ion of the bridge. rhythm section to play that 


ON P repetitively and in-the-pocket and not budge-—there's a lot of power in that. 
: with Lenny on this month's CD- ROM! F : i f 
DISC y GW How do vou play that “scratch” sound on that part? 
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KRAVITZ I approach every instrument as а 
percussion instrument, so the guitar is just 
like another drum to me—something to bang 


on. To get the “chicken scratch" sound, I mute i 


the strings with my fretting hand Бу lighten- 
ing the finger pressure against them so that 
the strings are no longer touching the frets, 
and strum the strings, moving the pick from 
the lower to the higher strings depending 
on the timbre of the sound I want to hear. I 
don't think about it at all; I just feel rhythm. 
The chord doesn't even matter; the feel and 
rhythm of the strumming is much more 
important. It's all in the right [pick] hand. 


жилигине тінге она! i 


a handle on this aspect of rhythm playing? 
KRAVITZ To get your rhythm together, start 


I PIECE 
tar. о 
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i with the James Brown records and listen to 
i those guitar players. Listen to Sly and the Fam- : 
ily Stone and Earth, Wind and Fire. The guitar- : 


ists on those records all have amazing rhythm 


: chops and understand that the purpose of the 
3 guitar is to fit right into the music, and that's 
i what makes the band sound superfunky. 


Gw Can you talk a little about the impor- 
tance of being a good rhythm player? 

KRAVITZ Playing music is all about feel, and 
when you idolize people like Jimi Hendrix, you 
realize that he really is a soul player and a funk 
player. І don't think he gets the credit for his 
"soul-ness." People are always pointing to the 
rock element, psychedelic this-and-that, but 
when you listen to a tune like “Have You Ever 








і Curtis Mayfield-inspired kind of thing, done 


with so much passion and so much soul. The 
bulk of Jimi's rhythm plaving is that concept. He 


: goes off on top of it and plays the most amazing 
i solos you ever heard, but he’s a funky player. 


Gw Rhythm guitar is a hard thing to study 


і because it requires a great amount of patience. 
i Most guitarists would rather solo all day long. 


KRAVITZ You can teach someone a lot of 


i technique and all of the chords, but good 

i rhythm playing is a very hard thing to teach 
i to someone. Either you have rhythm or you 
i don't. There are degrees to which one can 

i improve, but it’s a very instinctive thing, 


GW Was Curtis Mayfield an influence for your 


i rhythm guitar playing and vour writing style? 
Been (to Electric Ladyland)," that's a gospel-like, : 


KRAVITZ Definitely. Curtis played really 
strangely, but it was incredible, and no one 
sounded like him. He also tuned his guitar 
in a weird way; I don't remember what it 
was. I used to go see him perform and sit in 
the front of the stage and watch him play. 

I remember thinking, What the hell is he 
doing? He's plaving shapes I've never seen! 

Curtis strummed with his thumb a lot, and 
there's nothing like the thumb to soften the 
sound and give it a more intimate feel. I never 
learned how to fingerpick, so I just do it but 
feel. I don't know if I'm doing it properly or 
not, but it gets the job done. 

Gw There's a song on your new album, 
“This Moment Is All There Is," that has a bit 
of the Curtis vibe. 

KRAVITZ It's a very Curtis-y kind of thing 
that starts with an Am to Emaj? change, fol- 
lowed by Fš to Fêm, and then back to Am- 
Emaj7, kind of like this [FIGURE 3]. It's slow 
and soulful, and I embellish the chords by 
using the pinkie to sound higher notes and 
melodic figures, such as the high B note on 
the Am chord, which is the chord’s ninth, 
While holding the Emaj7 chord, I like to do 
tremolo-like volume swells with the volume 
control [quickly turn the volume control up 
and down repeatedly]. 

GW It's also interesting how you built the 
arrangement with overdubbed guitar parts. 

KRAVITZ Once | had the main part down, 

I added a sliding octave figure similar to 
this [FIGURE 4]. It's mixed in pretty quietly 
and creates a little more color. There's also 
a harpsichord overdub that plays the same 
notes as the octaves, which gives that part a 
little sparkle. 

Gw The album's opening track, “A Love 
Revolution," has a heavy four-on-the-floor 
[accentuated quarter notes] feel. 

KRAVITZ That song is really all about the 
bass line, and the guitar is just there to embel- 
lish the bass. The rhythm part is really simple. 
[FIGURE 5] 

GW How do you envision and construct the 
arrangements for vour songs? 

KRAVITZ I first hear it in my head. Some- 
times I write on the guitar, and sometimes I 
wake up with something in my head and go 
to the instrument to find what it is I'm hear- 
ing. Every now and then it'll come from just 
picking up a guitar, which is what happened 
with "Fly Away." That song ended up becom- 
ing a major hit for me; the album was done 
and I happened to be in the studio trying out 
an amp, a Park head, that someone brought in 
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бог me to check out. I set it up, grabbed a gui- 
tar that was in the studio, and, as you know, 
some guitars are just juicy in certain places on 
the neck, depending on the instrument. You 
find that spot where the chord really jumps 
out. I started to play, and the guitar led me to 
those barre chords, and that was that. I was 
listening to the way different chords were 
ringing, just moving between A, C, G and D, 
and the next thing I knew I was telling the 
engineer to hook up the mics and record, 

GW There are so many different influences in 


vour music, from rack and pop to R&B and funk. : 


KRAVITZ I just love music, and, to me, it all 
goes together. I've never been the kind of art- 
ist that sticks to one sound. A lot of records 
have the exact same sounds, atmosphere and 
concepts throughout. I'll go from A to 2 from 
one track to the next. That's because when I 


write a song, I'm not thinking about an overall : 


style; I'm thinking about the song, and the 


stvle and sound have to complement the mood : 


I'm trying to convey. 

I'm basically a kid that grew up with a lot 
of records, and I fell in love with so many art- 
ists and styles. It's all in me, and I just bring it 
all together and mush it up, man! [laughs] The 
key is ta listen. A lot of artists from the Sixties 
and Seventies had so much personality, so 
much color, and used the guitar in a very cre- 
ative way. They didn't just bang on it, or see 
how loud they could get it or see how many 


tracks they could layer. Putting a track togeth- : 


er is like sculpture, or like landscaping, like, 
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“Where can I sprinkle the guitar?" “Where 
will this ringing chord bring out a feeling?” 
The great records of the Sixties are far more 


subtle—even if it was hard music—and expres- : 


sive, than much of the stuff that’s out there 
today. The key for a guitar player is to listen, 
think and ask yourself, How can I comple- 
ment this track, and not just take it over? 
The bottom line is the vocal, The guitar 


might be amazing, but even with virtuosos like : 


Jimi Hendrix and Jimmy Page, the vocal was 
always right there in the middle, and the gui- 
tars were all around it, making the track even 
more incredible. 

Gw What's the most important aspect of 
making records and recording new music? 

KRAVITZ When it comes to production, I 
think character is what really matters, and it's 
something that I find is missing from so many 
records today. When listening to people like 
the Beatles, Stevie Wonder, Led Zeppelin or 
R&B/Motown records, you can hear the tone 


of the bass—you can hear the guy’s fingers—and | 


this guy's bass didn't sound like that guy's bass. 
Todav, on most records, because evervthing 

is so producer and technology driven, you can 

listen to 20 different rock records and vou'll 


hear the exact same snare drum sound, because : 


they are all using the same trigger from some 
sound sample that's the "hip" trigger to use 
right now, It all ends up sounding the same, 
and I don't hear any personality. That's what 
I feel is missing, and it's the most important 
thing for me in terms of my own records. It's 





Skunk, of Quartershackle, 
with his Tregan Skunk Mod Guitar 
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my personality, my fingers, my gear. 

People will come into my studio and hear a 
guitar part and say, "What's that effect you're 
using? That's really dope!" I'll say, “It's a guitar 
plugged straight into a Fender Deluxe. That's 
it." We're so into processing these days, and I 
feel it takes away from the player's character. 
That's the most important thing for me, so 
that's why I use the gear I use. People may refer 
to what I do as a “throwback” to the Sixties and 
Seventies, but there's nothing retro about it. 1 
use the gear because it brings out the whole- 
ness of the sound and therefore gives me the 
opportunity to have character in my sound. 

If you listen closely to rock records Бу 
Zeppelin, Hendrix, AC/DC and especially the 
Who, the guitar sounds are a lot cleaner than 
vou think they are. You'll see guys turning 
the distortion all the way up on their ampli- 
fiers, to where there's no tone anymore. But 
when vou put on the Who and hear those big 
*stadium"-sized guitar chords, you realize 
that they are clean and small. By the time you 
put it though the [mixing] board and put the 
Fairchild compressor on it, and EQ it a little, 
it sounds like you're in Madison Square Gar- 
den. But it's clean, so the tone is rich. 

Today, many people will overdub the 
rhythm part so many times in an effort to 
make it bigger sounding, and it actually gets 
smaller and smaller...as opposed to record- 
ing just one or two parts that are cleaner and 
whole-sounding, which makes that track 
become bigger in the stereo image. & 
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's Mark Morton demonstrates “riff farming,” his band's method 
for weeding out and cultivating stronger and more unique-sounding guitar lines. 
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EOPLE WHO MAKE MUSIC TOGETHER tend to cre- 


another, As a result, hands have their own language," 
says Lamb of God guitarist Mark Morton. 

As an example, Morton points to a phrase that gets a lot 
of mileage around the Lamb of God rehearsal studio: "riff farming." 
The concept goes back to the group's early days in Richmond, Virginia, 
when its members were heavily influenced by local math metal bands 
Breadwinner and Slanglouse. 

"We weren't aspiring to be the next Slayer or Metallica; we just wanted 
to be like Breadwinner and Slanglouse, so we tried to emulate those guys," 
Morton explains. "I was lucky enough to be able to go to their band ргас- 
tices and watch how they actually wrote, arranged and constructed songs. 
They would literally spend hours on a riff, and I was just mesmerized by 
how they would stretch a riff around to see where it could go." 

Thus was born the concept of riff farming. “The idea is that you 
come up with a riff and then dissect it and find parts where you can 
pull notes out of it, as if you're ‘weeding ош” the riff-we completely 
stole it from those groups," Morton savs. In the practice of riff farming, 
the timing of the riff remains the same. *You don't compress the riff 
when you take notes away," he explains, "You just leave a hole wher- 
ever you pull out a note or cluster of notes, You can do this in a bunch 
of different spots in a measure of music, and it has a real cool, choppy, 


ing rests in their places can give a riff a whole different groove." 

For example, he says, imagine a repeating riff that is plaved four ere 
“You could play it twice through the same way, then replace a chord or a 
couple of notes on the third time through with a rest, so it surprises the 





: THE RIFF ABOUT TO BE FARMED 


ate their own language when talking about it with one i 


TO ILLUSTRATE HIS RIFF-FARMING concept for us, Morton composed 


i the chromatic, lóth-nate, drop-D-tuned monster shown in FIGURE 1 The 
i riff cycle in FIGURE 1 is effectively made up of four different sections, 

} each one bar in length. Bars 1 and 3 are identical while bars 2 and 4 are 

: variants of the bar 1 pattern. To be exact, the last two notes in bar 2 are 

; different, and the second half of bar 4 (beats three and four) is different. 


Even though this riff is verv chromatic, the open low-D note is 


i "essentially the tonic or root note," Morton astutely points out. “As 

: it’s made up entirely of I6th notes, the riff kind of rolls by you, But 

; because you're constantly changing the number of fretted notes before 
t each open low D, it rhythmically falls in a different place each time it's 
: played. This effectively makes the phrasing asymmetrical and kind of 
: trippy and almost hypnotic, which is exactly what I was going for." 


While it may look fairly straightforward, FIGURE 1 is, for the reasons 


: Morton just mentioned, deceptively difficult to play, especially with 
; precision at the breakneck tempo at which the guitarist performs it. 
t Mark suggests that you make sure you master playing the riff slowly 


“before you start really blazing with it." 


: THE FARMED RIFF 
: "WHAT I'M GOING TO DO is play the riff cycle [FIGURE 1] twice and pull 
: the same three notes [E, E> and орел D] from the first and third bars іп 


listeners and gets their attention." Mark and his bandmates often refer to r. 


these holes as “stutters and stalls." 
“Those holes can also make a riff 
sound heavier, because the parts that 
come hefore and after it seem to have 
more mass. With a bit of thought, you 


PM 
can farm a riff for days and come up T = 
with many different variations on it.” A 4 
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FIGURE 2 “the farmed riff" 
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almost awkward effect on the riff. Just pulling a few notes out and add- : the first cycle, and then when I come back around again on the second 


: cycle I'm е to pal them out of only the second bar," Morton says 


> To. see the dude video of this ТЕМІРДЕ hack 


ж out this month's CD-ROM! - 





All guitars are in drop-D tuning (low to high: D A D G B E). 
FIGURE 1 “the riff about to be farmed” 
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3 каме “weeded Ош,” 
crearing a “hole” 
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3 notes “weeded cui,” 
treating a “hole” 
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Introducing the GSPI101 Guitar Preamp/Processor 


When professionals ask we listen ди need a multi-effeet preamp/processor for sonic options 
and dont want to sacrifice your tone? Welk the СУРИОЧое$ just that. Choose from effects like 
distortion stompboxes. wahs, delays.and amplifiers. All are -” fingertips. none are required. 


3 





Тһе GSP1I013 50 features the loop mode 
which connects to the rig or amp in a way 
that the your core tone can be used with- 
—— out sacrificing quality. The GSPHOI puts 
all internal effects in the correct order. 
Use as many or as little effects as you like. 
Your tone IS your tonc. 





The Control 2 turns the ОЗРИО into 
a virtual effect switching system. Now you 
can easily switch from your amplifier's heavily 






distorted tone with a delay to a clean chorus sound with 
lush Lexicon’ reverb at just the touch of a switch. Concentrate 
on your playing. not switching multiple effects from verse to chorus. 


www.digitech.com/GSPI01 Наша алыйн + nen \ 
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before playing the farmed version FIGURE 3 

of the riff shown in FIGURE 2. "This 

has a really cool sound, particu- Gtr. 1 (Morton: farmed riff) 

larly if you're plaving with another ee ee 1 

guitarist who's playing all the wav | А 9-7 

through the original, unfarmed riff. ñ ; 

It makes it kind of stutter, and that's 231—032 1 90 321013 

the desired effect." 
To demonstrate this effect, Мог- itr, 2 (Boweott: unfarmed riff) 

ton “volunteered” yours truly to play ЕМ...----- -<-----------------------%--%«%--------------------4---%----------------- 

the original, *unfarmed" riff while T 

he performed a "farmed-out" ver- A 1 

sion of it. After my initial panic had B 2-1-0-3-2-1-0-2--1-0-3-2-1-0-1-3 [ 

subsided and 10 minutes of rehears- = ڪڪ‎ LLL ж ж mM к әх LI 

















ing and a number of abortive takes, 

I was able to successfully stumble 

through the riff while Morton played о... ааа Ra p nd ia od Se а бр гыс LI ЖИНА 
a farmed version against it. Although a 
I wasn't able to attain his impressive w s | — 
speed, the “stuttering” effect he was ыы СГ 0.3.2.1 0 6 5 9 8 4 3 5 861 z 
referring to was instantly apparent, — | = کلت‎ 





as illustrated in FIGURE 3. 
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THE BREAKDOWN THAT occurs — = = — TSS TSO 
from 2:31-3:23 in "Walk with Me in 
Hell,” from Sacrament, is a simple 
example of Lamb of God's riff-farming technique. But 
in this example, the band begins with the farmed riff 
and builds up from it to begin playing the original riff. 

The section begins with Morton playing the 

heavy accents from the original riff. The riff itself 
enters at 2:49 and is played by Morton's coguitarist, 
Willie Adler. Morton continues playing the accents 
under Adler's part, and after a couple of repeats 
he begins harmonizing with him, at 3:07. Morton 
explains, "We extracted things to get the riff down 
to a basic version of it and then started adding ele- 
ments back to give it growth over the course of the 
breakdown section." 
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“CONCEPTUALLY, IF YOU THINK you have а cool riff, 
you probably do," Morton concludes. “What you can 
then do is put it under the microscope, so to speak, 
scrutinize it and try different ways of changing it. 50 
maybe if you're plaving it four times, the third repeat 
does something slightly different and weird, just to 
make it ‘wiggle’ a little hit. Some people might not 
even notice, but we're talking to guitar players here, 
50 of course you're going to he paving attention and 
will notice! All you'll be doing is merely adding an 
element or removing one that effectively reinvents 
the very same riff." 

In addition to Lamb of God, Morton says French 
progressive death metallers Gojira do an excel- 
lent job of evolving and morphing a riff to keep it 
interesting. "They can play the same riff for four 
minutes, and it sounds like you've just listened to 
this big orchestra. It's amazing. They're definitely on 
another level, conceptually and compositionally, and 
it's really cool stuff! 

Swedish metallers Meshuggah are another band 
Morton points to. "They'll squeeze every last drop of 
blood out of a riff, and you'll never get bored with it 
because it's just that smart. They also change meters ў 
50 much that it can sometimes get confusing, but I 
have a good time with that. We're nowhere near as 
extreme as they are in that regard, but we do have 
parts where we'll set up a groove and then we'll 
just flip into a weird time signature and then watch 
people try and bob their heads to it." № 
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INTRODUCING THE SE PAUL ALLENDER 


Designed with Paul Allender of Cradle of Filth, this 
new SE model features a quilted maple veneer top 
with a custom Allender burst, Allender pickups and 
special bats-in-flight inlays. 

Try the new SE Paul Allender and experience PRS. 
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From a Greek 





















immigrant's workshop 
to atop stakeholder 
in the global musical 
industry, Epiphone has 
placed its gear in the 
hands of rock’s most 
venerated players, 
including the Beatles, 
The Edge, Slash and 
even Les Paul. Join us 
as Guitar World 
celebrates 


lahn Les Hessler with 
Epiphone electric 
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THIS PAGE: ГЇ Кам трет tap 
left) John Lenman performing 
with hes stripned-Finish Epiphone 
Casino at the Beatles" last public 
performance, London, 1565; alt- 
rocker Greta Gains with Epiphane 
fiattap; the Strokes’ Nick Valensi 
with ihe madifisd Risberà that 


became the basis for his Epiphone | 


| signature Riveria Р-өд; Marko 72 of 

Sugarcult with Epiphone Let Paul 

Custom; (below) Epiphone Hoel 
Gallagher Supemava 








T OWE TIME, Epiphone was 
the biggest guitar company in 
the world,” Zakk Wylde says. 
“Bigger than Gibson, Bigger 
than everybody. They still 


make kick-ass guitars.” 


Wylde was recently honored with 
his own signature model Epiphone, 
admitting him to a distinguished 
family of Epiphone endorsees that 
includes guitar legends like Les Paul, 
Chet Atkins, John Lee Hooker, Slash 
and the Beatles. Paul McCartney 
still owns the Epiphone Casino and 
Texan guitars that he played on 
classic Beatles tracks like “Yesterday” 
and "Ticket to Ride." He used them 
prominently on his recent album, 
Chaos and Creation in the Backyard. 

"They're just my favorites," he says. 
“Simple as that." 

Epiphone guitars boast a pedigree 
that goes back more than 130 years. 
The company's quintessentially stvlish 
instruments have played a major role 
in guitar history. Owned Бу Gibson 
since 1957, Epiphone has nonetheless 
retained a distinct identity rooted in 
its family-owned, craftsman origins. 
The Epiphone story is filled with 
colorful characters and some of the 
world's greatest guitarists, not to 
mention countless rank-and-file 
plavers who value the high level of 
workmanship embodied in these 
midpriced guitars and basses. 

“Our average Epiphone owner 
has several instruments, generally 
between five and six," says Gibson 
president Dave Berrvman, who has 
been highly active in developing the 
Epiphone brand over the past two 
decades, “To me, that's an indication 
that there are a lot of guitar players 
out there who want the different style 
and tonality of Epiphone. But they 
don't have two-to-three thousand 
dollars to spend on each of their 
instruments, so thev want a high value 
instrument and one that thev will 
really enjoy playing." 


UI STYLE: 
HONE'S PRE-HISTORY 

The fact that Epiphone is 
flourishing in the 21st century 
would no doubt gladden the heart of 
Anastasios Stathopoulo, the luthier 
who started the company in Greece 
during the latter part of the 19th 
century. Lutes, violins and traditional 
Greek lioutos were Anastasios' stock 
in trade, a line of work that served him 
well as his family migrated first from 
Greece to Turkey, and then, іп 1903, to 
New York City. 

A skilled craftsman with a good 
head for business, Anastasios found 
his niche 1n the new world, catering 
to the instrumental needs of the 
Greek community in America and also 
cashing in on a vogue for mandolins 
that took hold in the early vears of the 
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À гасу Emperor ad with an apparently 
nude model domansbrating the ample 
proportions of the guitar's body. 
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the Stathopoulos moved around a lot at first, 
but by 1907 they had set up shop at 121 West 
28th Street. The business was on the ground 
floor; Anastasios, his wife, Marianthe, and 
their children lived above the shop. 

Surviving examples of Anastasios’ work 
make it clear why his business flourished. 
What's immediately apparent is the 
instruments’ ornate beauty, particularly their 
meticulously carved sound hole rosettes 
and exquisite inlay work and bindings, the 
hallmarks of old-world craftsmanship. 

It was this tradition that was handed 
down to the Stathopoulo children, who were 
involved in the business from a very early 
age. The eldest son, Epaminondas (Epi), 
was particularly helpful, as were his two 
brothers, Orpheus (Orphie) and Phrixus 
(Frixo), and his sister, Alkminie (Minnie). 

By 1907 the operation had moved uptown to 
252 West 42nd Street. Business was good, 
and the family was enjoying a privileged life. 
But in 1915 the family suffered a terrible loss 
when Anastasios died at the early age of 52. 

With his father gone, Epi became the 
new head of the family business at age 22. 

By this point he'd graduated from Columbia 
University. He'd begun to gig around the city 
as well, plaving mandolin in local groups. A 
sharp dresser, he was teasingly called “the 
Duke" hy family members and friends. In 

the fashion of the time, he sported a neatly 
trimmed moustache, waxed to a sharp point 
at either end. In years to come, Epi would 
become а larger-than-life figure 
in the guitar business, a pioneer 
on the order of Leo Fender or 
Gibson's Ted McCarty. 

In the years immediately 
after World War 1, the 
syncopated rhythms of jazz, 
the dance music of the African- 
American community, had 
eclipsed the more stately 
cadences of European dance 
tunes. Many of the new jazz 
bands included a banjo 
player, so Epi promptly 
shifted the main focus of 
the family business from 
mandolins to banjos. The 
top-of-the-line models 
were singularly flashy 
items, heavily bedizened 
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—PAUL McCARTNEY 


new century. Like а lot of immigrant families, 
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CAUSE I LOVED IT.” 


in mother of pearl and other premium 
materials. 

The family’s previous New York- 
made instruments had been labeled “A. 
Stathopoulo, New York City." But in 1917, 
Epi changed the company name to the House 
of Stathopoulo. A hands-on guy, he was 
always tinkering with the family product. In 
that same year, he was granted a patent for 
a new kind of banjo tone ring, a component 
of the banjo that sits underneath its head 
and helps to define the instrument's tone. 
People who knew Epi often spoke of his 
generosity as well as his emotional outbursts. 
Herb Sunshine, who was a key member of 
the Epiphone team during the Twenties and 
Thirties, left the following account of Epi and 
the inner dynamic of the family husiness: 

*Epi knew guitars, but if he were left 
alone, he'd give the factory away. He needed 
help with the husiness end of it. And that's 
where Orphie came in. He was the financial 
backbone, you might say. But Epi had a bad 
temper. Every business decision was the 
cause for heated arguments." 

In 1924, Epi reorganized the family 
husiness, appointing himself president and 
general manager and officially changing the 


Пеер ichni 
пеам in + ЁЁ 
with his sanburst 
Сакта aad іп 
таба with the 
same guitar 
stripped of its 
finish: (below) 
Epiphere’s Jahn 
Lennon 1965 
Castine генше 
and John Lennan 
Revolution 
Санто 
























company name to Epiphone. Streamlined for 
the new era, the name was decidedly more 
snappy and modern sounding than House of 
Stathopoulo. The suffix “phone,” which is 
derived from the Greek word for “sound,” was 
a pretty high-tech phoneme in the Twenties, 
atime when the telephone and gramophone 
were still regarded as marvels of modernity, 
roughly equivalent to the Blackberry and iPod 
in our own time. With its sleek new name, 
Epiphone was primed to play a leading role in 
whatever future lay just around the corner. 
And that future became manifest during 
the Twenties, as the guitar began to supplant 
the banjo as the instrument of choice in 
dance band rhythm sections. Epi was quick 
to respond. Epiphone's very first guitar line, 
the Recording Series, was introduced in 
1928. The name, another reference to the 
advent of phonograph records and recorded 
music, was appropriated from an earlier line 
of banjos. With their round sound holes and 
uniquely sloped cutaways, the guitars looked 
interesting but were not very successful. This, 
however, was more a function of the grim 
economic outlook of the late Twenties than 
any fault in the instruments themselves. 
"Epiphone got into guitars right around the 
time of the stock market crash [of 1929] and 
the Great Depression," Dave Berryman says. 
“Tt was а hell of a time to get into guitars." 


EPIPHONE'S FIRST GOLDEN 
AGE: 1931-1941 

The next time out, Epi and his company 
got it right. The first year of the Thirties saw 
the debut of the guitars that would define 
the Epiphone aesthetic for all time: the 
Masterbilt range of f-hole archtops. Thus 
began one of the greatest rivalries in all 
guitardom: Epiphone versus Gibson. Gibson's 
L-5, introduced in 1922, was pretty much the 
definitive f-hole archtop jazz guitar. But the 
Great Depression had seriously weakened 
Gibson, and Epi saw a golden opportunity to 
move in on the company's turf. The Epiphone 
Masterbilt name was a direct riff on Gibson's 
Mastertone and Master Model instruments. 


i popular dance music. As 
i such it was more akin to, say, 
: techno than the pretentious, 


“ГР BEEN A GIBSON GUY SINCE 1928, BUT 
RIGHT THEN, IN "41, WAS WHEN I SWITCHED 


TO EPIPHONE.”—LES PAUL 


: And while the Epiphone Masterbilts of 1931 
are indeed f-hole archtops very much in the 

: spirit of the L-5, they effortlessly trump their 
: Gibson counterparts in matters of visual flair. 
t The queen of the Masterbilt line was the 

: DeLuxe (another name appropriated from 

: Epiphone's banjo line). It boasted а rakish 

i heart and diamond-shaped fret markers, 

: ornate headstock inlays and beveled two- 

: tone binding. Other models, including the 

: Royal, Blackstone and Empire, evoked the 

: fascination that British aristocracy held for 

: the popular culture of the Thirties. This 

: marked the start of a long tradition of classy, 
: "upscale" names for Epiphone instruments. 


There was almost no way that Epiphone 


: could lose the “style wars" to Gibson. After £ 
: all, Gibsons came from Kalamazoo, Michigan, : 
: a small town in the middle of America's : 
: heartland; Epiphones came from the bright — : 
: lights and big city sophistication of New York. : 
: As if to underscore this point, one key model — : 
:owas even called the Broadway. From the very 
: start, Epiphone was positioned as a slightly 

: edgier, over-the-top alternative to the classic 
: restraint of the Gibson aesthetic. 


These Epiphones were consummately 


: stylish guitars for a consummately stylish 

: period. They rank among the landmarks of 
i Art Deco design, worthy to stand alongside — : 
: the most graceful examples of Deco furniture, : 
: architecture and fashion. Many of the features : 
: that to this day define the Epiphone look date : 
: back to this era and sensibility. Most notably £ 
: there's the elongated Epiphone “hourglass” — : 
: headstock shape, with sides that swoop gently : 
: inward. This was also the era of languidly 

: extended Epiphone "cloud" pickguards 

: that dipped below the bridge and arched all 
: the way to the end of the upper body bout, i 
: marked by a distinctive outward contour near ; 
t the fretboard. : 


But Epiphone's difference 


Е from Gibson wasn't only 

: visual. “The Epiphone 

: people were dedicated 

: to making a very fine 

: instrument,” recalls Les 

: Paul, who was a confirmed 

: Gibson player in the Thirties 
: but switched to Epiphone in 
: the Forties, “Тһе Epiphone 

: guitars they designed were 

: aknockoff of the L-5, but 

? Epiphone had a different 

: sound. All the smart wisdom 
: of Gibson's old luthiers, 

: who really had it together, 

š lasted until, say 1934. By 

3 then they'd all passed on. 

š Epiphone went their own 

i way and made an extremely 
: fine instrument." 


In the Thirties, jazz was 


Electar Model M. The hinged panel 
protects the speaker in transit, || 


self-indulgent thing that often goes hy the 
name of jazz these days. Instrumental solos 
back then were crisp, concise and melodic. 
Drummers pushed the heat way out front in 
an effort to get the dance floor moving. The 
guitarist's job was to help reinforce that beat 


: while also outlining the music's harmonic 

: structure via artful chord inversions and 

: substitutions, but the beat was the big priority. 
: ‘The guitar was considered part of the rhythm 
: section. 


“The great guitar players like George Van 
Eps, Carmen Mastern and Freddie Green all 
had Epiphones," Les Paul recalls. “A lot of 


1 great players did back in those days, when you 


really had to thump out the rhythm. That was 
the sound we all craved.” 

So the Gibson-Epiphone war was very 
much about size: the bigger the guitar body, 
the louder the guitar. The Epiphone DeLuxe, 
measuring at 16 1/2 inches across the lower 
body bout, was just a little larger than the 
Gibson L-5. In 1934, Gibson countered with 


: the Super 400, a big 18 inches across, The 


following year, Epiphone outdid the Super 
400 by three-eighths of an inch with the 
appropriately named Emperor. A risquë 
ad at the time features a photograph of a 


i seminude woman holding an Emperor in 


playing position. The point was that the body 
was large enough to cover, just barely, the 
anatomical naughty bits. 

By the mid Thirties, however, there was 
a powerful new weapon in the battle for 
more volume: electricity. Rickenbacker and 
a handful of other innovators had laid the 


i groundwork earlier in the decade. Epiphone 


entered the fray in 1935 with its Electar line, 
which included both Hawaiian and Spanish 


i electrics and some of the slickest-looking 


amplifiers ever made. The Electar name was 
the brainchild of the aforementioned Herh 
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Sunshine, as were many of the key innovations : 
: brothers hosted a jam session, Guitarists could 
: pick up any model on the showroom floor and 
: join in. 


of Epiphone's early electric guitars. 

A resourceful salesman and electronic 
wiz, Sunshine was a great asset to Epiphone. 
In 1937 the company introduced two key 
Sunshine designs: the world's first adjustable 
pole-piece pickup and the Frequensator 
tailpiece. One of the coolest-looking tailpieces 
ever invented, the Frequensator can still be 
found on current Epiphone models like the 
Broadway, Emperor Regent and the signature 
model the company recently created for 
stylish Strokes guitarist Nick Valensi. 

Most trapeze tails are one-piece affairs, 
but the Frequensator—for “frequency- 
compensated" —consists of two separate 
metal “forks”: a long one for the three low 
strings and a short one for the three higher 
strings. The principle is that the differing 
fork lengths compensate for the larger sound 
waves generated by lower frequencies and the 
smaller waveforms of the higher frequencies, 
making string vibration more uniform and 
therefore creating a hetter tonal balance. 

This concept has been called into question by 
some guitar experts, but the suave look of the 
thing has never been in doubt. Over the years 
Gretsch, D'Angelico and Guild would come 
out with their own versions of Epiphone's 
frequency-compensated tailpiece. 

Other members of the Epiphone staff also 
contributed design innovations. Epi's 
"thrust rod" was an alternative to 
Gibson's adjustable truss 
rod. Frixo was heavily 
involved in the 
Hawaiian steel 
guitar line, which 
included the Rocco 
Tonexpressor, 
the world’s first 
combination volume,’ 
tone, or volume wah, 
pedal. During this 
period, Epiphone also 
experimented with a 
seven-string guitar, 
beating Steve Vai and 
Ibanez to the punch 
by a good 50 years. The 
company also came up with 
an early electronic tuning 
device and, in 1941, the first 
"stacked" potentiometer, 
offering both volume and 
tone controls on a single 
shaft. 

By this point Epiphone 
had moved once again. 
As of 1935, it had 
estahlished a factory, 
offices and showroom at 
142 West 14th Street, 
the broad Manhattan 
thoroughfare 
long considered 
the "gateway" 
to downtown. 

The Epiphone 
showroom hecame 
a hangout for the 
top New York 
guitar plavers. 
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with his \ 
Ерірһеле Les Paul guitars 


Every Saturday afternoon, the Stathopoulo 


One of many noted guitarists to visit 


: Epiphone HQ at this time was Les Paul, who 

: also tells a tale of Epi's admirable generosity. 

i [n 1941 Les was hard at work, trying to realize 
: his vision of a solidbody electric guitar. 

: Much of the work on his legendary "Log" 

: guitar—the instrument that demonstrated the 
: effectiveness of solidbody design and served 

: as the forerunner of the Gibson Les Paul—was 
: completed іп the Epiphone shop. It consisted 
: of asolid, central, four-by-four-inch pine block 
: with an Epiphone neck and two body wings 

: fashioned from an Epiphone archtop body. 

: Les himself designed the custom pickups 

i and electronics, fashioning them from clock 

i parts and other bits of bricolage. Most people 
: thought Раш was out of his mind. Epi just 

: shrugged and said, "Go for it." 


"Epi was a great guv," Les recalls, "He 


: just gave me Sundays. The plant on 14th 

i Street was mine, and I could build anything 

> [ wanted. I could just run the place with the 

: night watchman. He'd turn the machinery 

: on, and I put in my time building the Log. Epi 

: didn't ask to copy it or anything like that. That 
: was my first Epiphone and my first experience 
: with the family there. They were super." 


Shortly after this, Les was presented 
with another Epiphone that would play 
a key role in his career: a 1941 Zephyr 
archtop electric. Back 
then, the electronics 
on Epiphone 
electric guitars 
were accessible via 
a large rectangular 
hole in the back of 
the body, covered by 
а "trap door" that could 
easily be opened hy 
removing four screws. 
“Т thought that 
was great," Les 
explains, "because I 
could get inside the 
guitar and do my work 
electronically much more 
easily than I could with a 
Gibson. I'd been a Gibson guy 
since 1928, but right then, in 
'41, was when I switched to 
Epiphone." 
The guitar was the 
object of unceasing 
experiments. That heavily 
modified Zephyr was the 
guitar that Paul played 
\ throughout the Forties 
and carly Fifties, heard 
on some of his biggest 
hits and most 
famous recordings, 
including “How 
High the Moon,” 
“Whispering” 
and “Tiger Rag,” 
not to mention 
numerous sides 
that he cut with 





Les Paul's “Log” guitar, which demonstrated 
the pessibilities of salidbady design; 
(below | Epiphone Windsor mandolin 


: showbiz legends like Judy Garland and 
: Bing Crosby. 


“T still have my Epiphone," he says. “I just 


: cherish it because it has that great sound." 


DAHILNES5S5 DESCENDS: 1941—57 


The early Forties marked a high point for 


i Epiphone that the brand wouldn't be able to 

: regain for many years to come. The company 
: suffered a series of crippling setbacks in 

: quick succession. The United States’ entry 

: into World War II in 1941 brought wartime 

: shortages of materials that initially hampered 
: and ultimately halted production not only for 
} Epiphone but for many other manufacturers. 
: Then, with the war still in progress, Epi 

: died of leukemia in 1943. Like his father 

i before him, he passed on at a relatively young 
: age: he was just 50. Management of the 

; company reverted to Orphie and Frixo, who 

: promptly began to feud with one another. 


There were pressures to unionize the 
Epiphone factory as well, part of a general 
movement toward workers’ rights that made 
significant advances in the Forties. Epiphone 
resisted efforts to unionize. 

Toward the end of the decade, Orphie 
surrendered control of the company to 
Continental, the distribution arm of brass 
and woodwind manufacturer С.С. Conn. In 
an effort to avoid unionization, Continental 
moved the Epiphone factory from 
Manhattan to Philadelphia in 1953. Many 
of the New York facility's skilled craftsmen 
refused to relocate, and some went on to 
form Guild guitars, which explains that 
company's name: a "guild" is an association 
of craftspeople, a kind of medieval precursor 
of the labor union. 

The move to Philly proved disastrous. 
When Epiphone last its skilled workers, the 
quality of the product deteriorated markedly, 
and sales, which had been on the decline ever 
since the Forties, decreased dramatically. As 
if things couldn't get grimmer, 1957 saw the 
passing of Frixo, at age 52. On a brighter note, 
'57 was also the vear that the Epiphone brand 
was rescued by Gibson. ) 


ч— WA 
Gibson had also gone through hard times Т à s | 
during the war and Из aftermath. But unlike | ШӨ dist ressed боад) | 
Epiphone, they had unionized, and in 1944 antiqued Вадима ег 


thev had been purchased Бу Chicago Musical 


Instruments (CMD, a big firm with pockets Sais cits (fen 083) 
deep enough to underwrite the years of " : | 
postwar transition. In 1950, Gibson came (Dryerrfrrn artifacts: Тһеѕе 
under the leadership of a new president, Ted =. 
McCarty, who would be responsible for some 
of the company’s greatest and most successful 
guitar designs over the next decade and a half. 

Oddly, it was upright basses that got 
McCarty interested in Epiphone. Gibson's 
own standup-bass manufacturing equipment 
had been lost during wartime retooling, but 
Epiphone had maintained a successful line 
of uprights since 1941. One of MeCarty's 
directives when he joined Gibson in the early 
Fifties was to revive the company's line of 
standup basses, This was still an important 
market in the vears before Leo Fender 
revolutionized the music business with his 
electric bass. So when McCarty learned that it 
might be possible to acquire what was left of 
Epiphone, notably the bass-making machinery, 
he realized he was onto a good deal. 

Orphie, for his part, was eager to sell out 
his share of Epiphone, which included the 
bass operation. By this point, both of his 
brothers were dead, his own health wasn't 
the best, and the family business had clearly 
seen better days. So in 1957 Gibson acquired 
Epiphone for $20,000, which wasn't a lot 
of money even back then, and the promise 
to hang Ері picture wherever Epiphone 
instruments were made, 

“Т was there when Epiphone went under,” 
Les Paul recalls. “They had a little office above 
[legendary nightclub] Folk City in the Village 
[in Manhattan]. They were upstairs, And the 
whole group, which was only four or five 
people, were actually, literally crying. It broke 
their hearts that they failed. But they gave 
me many af the guitar parts that were going 
into the dumpster. That enabled me to keep 


experimenting." 
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FROM МССАНТҰТО guitars, restoring the brand to its : a coveted exclusive Gibson franchise. And 
MCcCARTNEY: 1951-69 former glory. : so from the Fifties onward, Epiphone would 
And so Epiphone's new home At the same time, the Epiphone : have a dual identity as a manufacturer of 
became 224-242 Eleanor Street, acquisition conveniently solved : affordable but high-quality versions of Gibson 
Kalamazoo, Michigan, some 12 blocks another problem Gibson was facing. : models and as a manufacturer of distinctive 
from Gibson's main plant. And it wasn't _ | The company's policy was to grant : guitars with their own unique identity. 
only Les Paul who had benefited from Р exclusivity to one dealer in any given : There was plenty of everything to go 
the surplus remnants of the old Epiphone : те But hot new Gibson products : around in the Fifties, Ted McCarty was оп 
operation. When Gibson went to clear out the : were proliferating in the Fifties, and many : aroll. He'd overseen the introduction of the 
Philadelphia Epiphone plant that Continental : other dealers were clamoring to sell them. : Les Paul guitar in 1952 and the humbucking 
had established, it found not only the bass- : The solution was to begin manufacturing : pickup in 1957. It was McCarty who designed 
making machinery McCarty had sought : affordable versions of popular Gibson models : the stop tailpiece and Tune-O-Matic bridge, 
but also a goodly amount of guitar-making : under the Epiphone brand name. These could + which are still industry standards. In 1958, 
equipment and supplies. So Ted McCarty : besold by a larger number of dealers, who : three more classic McCarty designs debuted: 
persuaded Maurice Berlin, head of Gibson's — : would be "getting in on the ground floor,” : the Gibson 335, Flving V and Explorer guitars. 
parent company, СМІ, that Gibson could and ; asit were, with Gibson. Thus, a successful : That very same year saw the introduction of 


should resume the manufacture of Epiphone : Epiphone dealership could one day lead to : the first Gibson-made Epiphones. 
Tii i CREDERE, ae e Ты АЕ» E iii ЕАН Essentially, McCarty retained the classic 
Epiphone hole archtop look but with a 
thinline body similar to the 335. This was а 
prescient move. The heyday of the fat-bodied 
“jazz box" was just about over. By "58, the rock 
and roll revolution was a good three years 
underway. Rock would bring louder volumes 
and larger amps, hence more feedback 
problems for big, hollowbodied electrics. 
Thinline guitars, especially those with a solid 
inner-body block, like the 335, minimized the 
feedback problem while they delivered a fairly 
resonant, vibrating archtop tone. 


: = = Н = O КЫ] When the Epiphone Sheraton debuted 
› 1.7 Amp current capacity ЕШ ПОЗ — А in 1958, it embodied all these principles, А 
over 20 pe dals, including ip 10, Comes complete thinline electric, it was rigged out with a 
k. with Cable-5 daisy | Frequensator tailpiece and that distinctive 
three Line 6°Mode ers!” = hai i da Epiphone hourglass headstock. The Sheraton 
, = спа соппестог ап | is one of several Fifties Epiphones still 
to Takes проту one mo SPADE assorted jumper cables — in production and in very high demand. 
rees | ip mor в room for УЙЛ. 21215) ki ! г Ё The bold new Epiphone product line of 
l ме 2 Nothing тоге to buy: | 1958 also included the Crestwood апа 
— ЕЩЕ 149 iz) ig = Coronet solidbodies. Though distant 
= Tn -L cousins to the Les Paul Jr., they had their 
"SE worldwide y vith no MOAT | own distinctive look and were destined to 
we Ci an powe war T тапу. x T Ü | become garage-band stalwarts, Another 


== Е m function of Epiphone's standing as Gibson's 
РРР A | secondary line was that its designs could 

be a little funkier and wilder. This itself 

is a continuation of the Thirties tradition 


(еур 
ap other 9VDC gear. i 
> No 60 cycle hum n, extraneoisy = 


noise, ог heat di работ ; = f. š wherein Epi would often out-pizzazz Gibson. 
нЕ жы АЙ | In 1962, the сотпрапу rolled out опе of the 
© Pr ofessional:gr. rade - : ; Е most popular and beloved Epiphones of all 
constriction. р ы ЕЕ. time: the Casino. Still іп production today, 


the Casino is а double-cutaway thinline. It 
differs from the Sheraton in that it doesn't 
have a body block, making it closer to the 
fully hollowbody Gibson 330 than the 335. 
The Casino also sports single-coil P-90 
pickups and a trapeze tailpiece, all of which 
ALSO AVAILABLE: contribute to a sonic identity unlike anything 
else in either the Epiphone or Gibson lines. 
In the years following its introduction, the 


dm PP-! Power-Pump Voltage Converter 


UTA-1 Universal Travel Adaptor Kit Casino got a significant boost when it was 
m Cábia-5 Daisy Chain Conmmectar adopted by the Beatles. ? Р 

LIFETIME It was not the only Epiphone to receive 
КЕ © Рашет-АП Jumper Cables with such an honor. Beatles bassist Paul McCartney 

WARRANTY: Straight and Right-Angle Plugs purchased a Texan FT-79 flattop acoustic 

The last power © РА-9Е Power-All Euro toward тж : nd of xin The Texan was Ë 

| ' қад, i, NM essentially the Epiphone counterpart to the 
supply you'll кеі 2 PA-SUK Power-Al ШК Gibson J-45. Flattop acoustics had never 

need to buy! س‎ — been much of a success when the Stathopoulo 


family ran Epiphone, but Gibson revived them 
along with the rest of Epiphone's offerings. 

As for McCartney's embrace of Epiphone, 
TWNLACDATEESERE the "cute" Beatle was no stranger to the 
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Alltube amps with custom. hand-selected tube sets * Hand built * Soon-to-be-notorious tone * [п stores now 





www.bugera-amps.com 


company’s products. Growing ир 
in Liverpool, he'd started out on 
an inexpensive Epiphone Zenith 
17 acoustic. Perhaps this was what 
attracted him to the Texan when he 
picked out the guitar at a music shop on ||. 
Charing Cross Road in London's West — 
End. A left-handed guitarist back in the days 
when lefty instruments were hard to come by, 
he bought a right-handed Texan and had the 
strings reversed for left-handed playing. He 
used the guitar on several Beatles recordings, 
most notably the group's 1965 hit "Yesterday." 
Technically the Beatles' bassist, McCartney 
had played guitar in the band's earliest 
lineups in both Liverpool and Hamburg, 
Germany. And in 1965, two years into the 


[ Music is 


SA 





group's phenomenal fame, Paul began 
to move back into the Beatles guitar 
sound. The instrument that facilitated 
this step was an Epiphone Casino. “I 
was attracted to its range of tone,” he 
says. “And I also loved its feedback 
capacity.” 

McCartney purchased his Casino in late 
1964 at the same Charing Cross Road shop 
where he'd picked up his Texan. He was 
also drawn to that particular Casino because 
it was equipped with a Bigsby vibrato 
tailpiece, As with the Texan, he bought a 
right-handed guitar and had it converted for 
left-handed playing 

McCartney promptly put the Casino to 
work, laying down the lead guitar lines on 
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the Beatles hit single “Ticket to Ride” and on 
“Another Girl,” which became a soundtrack 
song for the Beatles’ 1965 film, Help! “If 

I would play lead, I would play it on my 
Casino,” he notes, “because I loved it, and at 
the time it was my only electric guitar.” 

Lennon and Harrison were so taken with 
McCartney’s Casino that they each got one 
of their own, Lennon and Harrison played 
their Casinos on the Beatles 1966 tour. Those 
nearly identical sunburst thinlines are deeply 
etched into the minds of Beatlemaniacs via 
photos from the band's historic concert at 
Shea Stadium and other images from that 
final Beatles tour. 

But those guitars were not to remain 
sunbursts. In 1968, both Lennon and Harrison 
had their Casinos sanded down in quest of 
a purer tone, That stripped-down, bare- 
wood Casino became closely associated 
with Lennon during his transition from 
Beatle to solo artist. It's the guitar he played 
on “Revolution” and during the Beatles’ 
impromptu “farewell” performance on the 
central London rooftop of Apple Corps Ltd. 
and it’s the guitar he used on the Plastic 
Ono Band's debut performance. Some 
three decades later, Epiphone would honor 
McCartney's Texan and Lennon's Casino (in 
both its "burst and stripped incarnations) with 
beautiful signature model reissues. 

But as the Sixties drew to a close, no 
one knew that would happen. As George 
Harrison once remarked, all things must 
pass. Ted McCarty had left Gibson in 1966. In 
1969, Gibson passed from the hands of CMI 
to ownership by the ECL/Norlin firm, based 
in Ecuador. The company began importing 
Japanese guitars and putting the Epiphone 
brand name on them. And in 1970, the 
Beatles broke up. 


ASIAN STIR-FRY: 1969-86 

By the end of the Sixties, a proliferation 
of inexpensive Japanese imports had begun 
to alter the guitar market in a major way, 
imperiling many American manufacturers. 
Unable to beat the competition, many U.S. 
firms decided to join them, moving their 
production to Japan, where labor costs 
were much lower. This was the beginning of 
outsourcing and "offshore" manufacturing. 
The problem was that one Japanese factory 
might manufacture guitars for four or five 
different U.S. brands, which tended to 
undercut each of those brands' individuality. 
So the Japanese guitars sold under the 
Epiphone name during the early Seventies had 
absolutely nothing to do with the traditional 
Epiphone look, sound or craftsmanship. 
Rather, they were generic Japanese guitars 
with an Epiphone badge slapped on. It could 
just as easily have been anyone else's brand 
name on the guitar. 

Things improved a little over time. The 
1976 Scroll Series Epiphones, with their 
inward-spiraling cutaways, already have 
acquired kind of a retro kitsch appeal and 
seem destined for the collectible market. 
At least they have an Epiphone-style 
hourglass headstock. But things weren't 
going well generally for Norlin. In 1983, as 
labor costs in Japan became prohibitive, 
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Epiphone production moved from 
Japan to Korea, where Epi-branded 
guitars were produced at the Samick S 
factory. In 1984, Gibson HQ moved 
from Kalamazoo to Nashville. The 
company was clearly foundering. The 
whole thing might well have gone 
under had not three Harvard MBAs— Henry 
Juszkiewicz, Dave Berryman and Gary 
Zebrowsky—bought Gibson/Epiphone for the 
purpose of rescuing these venerable guitar 
brands and restoring their faded glory. 


partners acquired the brand. “Sales 

| were minimal—just a couple hundred 
thousand dollars a vear, frankly. 
Epiphone was being made affshore, 
and nobody was spending any time 

|| on it. One person would maybe spend 

Ш an hour or two a month ordering the 

> product from Asia, and that was it. There 

: were only a handful of models. At the time, 

: Henry and I started working seven days а 

: week to turn the Gibson operation around: 
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: up, getting both national and international 
: distribution in place. It was only really '88 
` or #9 that we were able to circle around and 
1 devote more time to Epiphone." 
One of their first moves, in 1988, was to 


EPIPHONE TODAY: 

1986-PRESENT 
Dave Berryman paints a grim picture of 

Epiphone's status in "86, when he and his 
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: bring back historic models like the Sheraton 

: and the Howard Roberts, a unique archtop 

: with a round sound hole that had first been 

: introduced in 1964. There was also a new 

; Chet Atkins Country Gentleman, evoking that 
: guitar legend's rich history. The word started 
; to spread throughout the industry: Epiphone 

: was back in black. But things really got 

: rolling when Jim Rosenberg came onboard 

: as Epiphone's full-time product manager. 

: Forthe first time since the Sixties, Epiphone 

: getting production up, getting the quality back : 
: obsessed with the brand, to the extent that he 
: rechristened himself Jim "Epi" Rosenberg. 


was under the control of someone who was 


Rosenberg's number-one goal was to 


: bring product quality up to the standards of 
: Epiphone’s Sixties heyday. He and Berryman 


established an Epiphone office in Korea to 
liaison with manufacturers: “We spent a lot 
of time in Asia working with the factories,” 
he recalls, “forming partnerships with them 
and with the manufacturers who supplied a 
lot of the components like the machine heads, 
pickups, potentiometers and electronics. 
Things like that really helped to improve the 
quality and delivery of the product.” 
Rosenberg also pressed forward with 
the revivification of the classic Epiphone 
line, He combed through the files in the 
engineering department at Gibson's Nashville 
HQ, hunting down the original plans and 
drawings for the old models. “Nobody there 


| knew much about the Epiphone stuff, so I 


spent a lot of time going through drawers and 
coming up with some really old drawings. 
Anything they had. The things I couldn't find, 
I recreated. I'd go to George Gruhn or some 
other collector and borrow one of the original 
guitars. I'd make new drawings, or sometimes 
just bring a part to the factory and say, 'Hey, 
copy this,' because all those factories in Asia 
are good at copying things." 

In 1993, Gibson's Nashville factory 
produced a limited run of Rivieras and 
Sheratons, while the company's new acoustic 
guitar facility in Bozeman, Montana, brought 
back the Excellente, Texan and Frontier 
flattops. The following year, the Casino, 
Riviera, Sorrento electric guitars and Rivoli 
hoallowbody electric bass went into regular 
production, in Korea. 

Epiphone also began to cultivate some 
dynamic artist endorsement relationships. 
One of the first and most successful was 
with Noel Gallagher of Oasis, the reigning 
monarchs of the Nineties Britpop scene. 

A voracious guitar collector, Gallagher 
approached Pat Foley of Gibson/Epiphone's 
London office about doing a signature model 
based on his Sheraton. 

"Noel owned a Casino and a Sheraton 
that he played a lot," Rosenberg notes. 
"Specifically, he wanted the guitar to be this 
particular shade of blue that matches the color 
of the uniforms of the Manchester United 
soccer team." 

That guitar became the first Noel Gallagher 
Supernova model. Next Gallagher asked 
Epiphone to paint a Union Jack, the British 
flag, onto the bady of his original Sheraton. 
"Noel started appearing with that guitar," 
Rosenberg says, "and it was so distinctive 
that people of course began asking about 
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it. I decided to make a sample of a | 
production version of that guitar and Š 
sent it to Noel to see if he wanted ч 
to do it as another signature model. 
He okayed it, and we went into 
production." L. 

That Union Jack guitar became a a 
Nineties icon, the symbol of an important 
tradition in rock, a vital link between the 
British Invasion Sixties and the Britpop 
Nineties, And of course it helped dramatize 
Epiphone's key role in that tradition. The 
highly visible guitar also served notice in 
the Nineties that Epiphone was back, 
stronger than ever. 

Another Epiphone signature model 


milestone made the Brit Invasion context even : 


WWW.zzyzxsnapjack.com 
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more explicit. In 1996, the company 
brought out reissues of John Lennon's 
1965 Casino in its original sunburst 
form and its plain-finish incarnation. 
The sunburst is a faithful copy of the 

|| stock Casino Lennon purchased in "65. 
` But to reproduce Lennon's stripped 


: Casino, Epiphone traveled to the New York 


City residence of Lennon's widow, Yoko Ono, 
to examine the original instrument. 

"When we were working with Yoko Ono's 
office to arrange the visit.” Rosenberg recalls, 
"we told them we wanted to look at John's 
Casino. At first they didn't seem to know 
what we meant. But they have a list of his 
belongings that they store in the basement 
of the Dakota. Thev went down this list 
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and said, ‘Oh, оп the list that guitar is called 
the “Revolution guitar." ' That's how they 


1 categorized it, because John of course played 


it on [the recording of] 'Revolution.' So we also 
decided to call the stripped-down reissue the 
Revolution guitar.” 

The next chapter in the story came in 
2005 when Epiphone introduced the Paul 
McCartney 1964 Texan reissue, a faithful 
reproduction of the acoustic that the 
Beatle played on “Yesterday” and many 
other tracks. As with the Lennon Casinos, 
Epiphone took great pains to realize 
McCartney's vision. And this time, the 
company was fortunate to have input from a 
living Beatle. Moreover, Pat Foley hints that 
there may he a McCartney signature Casino 
just down the road, 

Important Epiphone signature models 
have also arisen from the company's "other" 
identitv as the manufacturer of affordable 
versions of Gibson models. This was the case 
with the Zakk Wylde Epiphone Les Paul. 
The guitar is a faithful сору of "the Grail," 
Wvlde's 1981 Les Paul Custom emblazoned 
with "bull's-eye" body graphics inspired by 
Alfred Hitchcock's film Vertigo. This is the 
guitar played on the shred legend's classic 
recordings with Ozzy Osbourne, not ta 
mention throughout his solo career. Gibson 
created a high-end Zakk Wylde signature 
model hased on this guitar in 
the late Nineties. 

“But Epiphone approached me about 
making a lower-end model," Wylde says, 
"because not everybody has five or seven 
thousand dollars to dump on a fiddle. And 
Epiphone are part of the Gibson family 
anyway. I said, "Yeah, cool. If you can make 
this a decent guitar for under a thousand 
bucks, I'm all for it.' This way a kid just 
starting out can have a good guitar, and I can 
go onstage with it, toa." 

Zakk's Epi Les Paul has passive EMG HZ 
pickups in lieu of the active EMG 81 and 85 
on Zakk's original guitar, The fingerboard is 
rosewood rather than ebony, but otherwise 
it's a fairly faithful replica of the ax played by 
the Wyldeman himself. "The neck is a little 
skinnier than the one on my Gibson models," 
he points out. *It's more of a classic Les Paul 
neck, a Jimmy Page-style neck. There's 
enough of a difference to make the Epiphone 
and the Gibson two different types of guitars. 
They're both great." 

Epiphone has taken a similar tack with its 
Joe Perry Boneyard Les Paul and is about to 
issue a signature model of Slash's signature 
Gibson Les Paul. Metal is a big priority at 
Epiphone these days, The new Prophecy 
line will target shredders with its radical 
looks, 24-fret necks, ebony fingerboards and 
choice of hot pickups. But at the same time, 
the company isn't forgetting its legacy. Also 
on the release schedule are reissues of the 
Coronet, Wilshire and Crestwood solidbodies 
from the Sixties. 

“Epiphone is a value line,” Dave Berryman 
says. “Value is the combination of price and 
quality. We're not the most inexpensive 
guitar. You can buy a lot of products cheaper 
than Epiphone, but you can't buy a better 


| product for the money." ^] 
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SYMPHONY OF INSTRUCTION by Dave 


SCRATCHES, SCRAPES & 
“UPSIDEDOWN” STRUMMING 


MORE “SPIDER CHORD” FINGERINGS, PLUS PICK SCRAPES 


AND UPSTROKE CHORD STRUMS 





FIRST OFF, TD like to say a big 
“thank you” to everyone who vot- 
& ed United Abominations the "Best 

Metal Album" in the 2008 Guitar 

World Reader's Poll. That's 

incredibly flattering, and I'm 
extremely grateful. Thanks also for vot- 
ing for me in the “Best Metal Guitarist” 
category. Coming in second right behind 
Tony Iommi? I'll take that! Cheers! 

Last month I talked about a tech- 
nique I call "spider chord" fingering, 
and the specific example we looked at 
involved moving from a power chord 
on the A and D strings to one located 
one fret higher on the low E and А 
strings using alternating pairs of fingers. 
You can also use this same fingering 
technique to quickly and efficiently 
alternate between two power chords 
that are one fret apart on the same pair 
of strings, as demonstrated in FIGURES 1a 
and sb. It also works well when shifting 
from an open E5 chord to F5 at the first 
fret (FIGURE м), as I do in "Symphony of 
Destruction" (Countdown ta Extinction), 
or from an open А5 to ВЕ5 (FIGURE 1d). 
Some of the faster songs in Megadeth's 
catalog require economy of movement 
with hand shapes, and that's where this 
approach really proves useful. 


ODE ТО GENE SIMMONS 


Ilove adding pick scratches and 
scrapes to my guitar lines, The only 
trouble is they "eat" Tortex picks alive! 
А typical pick scrape starts near the 
bridge and descends the neck toward 
the nut. You can also do it in the ap- 
posite direction, which changes the 
“note” or pitch of the scratch. I got into 
this technique as a kid һу listening to 
Kiss—Gene Simmons would often do 
aquick finger slide up and down the 
low string of his bass with his fret hand 
at the start of what seemed like every 
single measure. Pick scrapes essentially 
create the same vibe as a finger slide. 

I usually perform pick scrapes on a 
single string because it's easier to con- 
trol the pitch of the scratch—I rarely 
go for ones that involve two strings. 

I rotate the pick at a slight angle to 
the string so it creates almost a skip- 
ping sound instead of just a "rubbing" 
sound. What I'm doing is effectively 
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pushing, as opposed to dragging, the 

pick along the length of the string; this 
results in a much more aggressive and 
pronounced attack because of the way 


the edge of the pick is hitting the ridges | 


on a wound string. To me, pushing the 
pick is similar to pushing a putty knife 
or a scraper to get some crap off of a 
wall. If I'm doing a scrape toward the 
nut, the edge of the pick that's actually 
involved in creating the scraping sound 
is in front of the hand that's pushing it. 


Rather than just performing the 
obvious type of pick scratches, I like to 
be as creative as possible with the tech- 
nique. One song that has some interest- 
ing pick scratching in it is "Bad Omen" 
(Peace Sells... But Who's Buying?). 
FIGURE 2 shows a riff that's similar to 
it. As you can see from the tablature, 
in that teeny little "breathing space" 
between the E5 and Bb5 chords, I do 
a “stuttering,” three-step pick scrape, 
specifically on the low E string, which 
is really creepy sounding. You can see 
and hear me demonstrating this move 


| on this month's CD-ROM. 


I also do something like this in 
"Skin О’ My Teeth" (Countdown to 


Must 





aine 


a? r= 






Extinction). When the band rebuilds 
the tension after the guitar solo, the riff 
stops for a second and I play a series of 
very short pick scratches that kind of 
sound like a man scratching his stubbly 
face (see FIGURE 3 on the CD-ROM). 
Hopefully these two short examples 
illustrate that there's a bunch of really 
interesting and creative things you can 
do with your pick without even having to 
fret a note at the other end of the guitar. 


Normally, when you strum a chord 
you do so with a downstroke of your 
pick, hitting the lower notes first. To 
me, hearing the low note first is kind of 
like having a fat person in your house: 
there's not much you can do once 
that note takes over because there's 
no room left. Usually, that's okay, 
but on occasion strumming a chord 
"upsidedown"—ly picking the higher 
notes first sounds better because you 
can hear the whole chord. This is espe- 
cially true when your sound is heavily 
distorted. Play the Em chord in FIGURE 
4 with a downstroke and then with an 
upstroke and vou'll hear exactly what 
I'm talking about. Ditto the riff shown 
in FIGURE s. Г] 





FIGURE 1a FIGURE 16 
FË5 55 B5 


FIGURE 16 


E5 


FIGURE 1d 
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“muttered” pick scrapes on low E string. See CD-ROM. 
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THE CAT IN THE НАТ “by Slash 


THANK YOU, AND GOOD NIGHT! 


READER'S POLL RESUL TS ANSWERING A FEW QUESTIONS 


AND SIGNING OFF 





РМ GOING TO open up this 
column with a sincere thank 
you to all the readers of Guitar 
World for their praise and 
regard. I just heard that Гуе 
been voted "MVP of 2007" and 
“Best Rock Guitarist,” and that Libertad 
was awarded "Best Rock Album" in the 
Guitar World 2008 Reader's Poll, That 
is such a huge, unexpected surprise, 
and I am honestly speechless, Thanks! 

I'd also like to thank the guys at 
Guitar World for asking me to write 
this column, and encouraging me in the 
process. It's something that I honestly 
never expected to do. I'd read other 
players" columns in the magazine and 
think, *How does that work?" Well, 
now I know. It's been a great experi- 
ence, and really fun and painless. It's 
also offered me more insight into my 
own plaving. Until I started doing this, 
if someone had asked me in passing, 
“How do you do that?" I would've re- 
sponded, “I don't know!" Now I'm able 
to analvze some of the stuff I do. 

This is my final column for now, 
and I'm going to sign off hy answering 
a few of the many questions that have 
been sent in and forwarded to me over 
the past 10 months. 

уфа 
A lot of your solos sound like they've 
been meticulously worked out and cort- 
posed. Is that the case? Also, how do you 
go about coming up with a lead break? 
Do you practice along with a tape loop of 
the section you're going to solo over? 
—Adam Leader 
London, England 
When it comes to the solo section 
of a new song, I usually hear the basic 
melody I want to play in my head. 
Then, every time Velvet Revolver 
practices the song as a band, I'll work 
on perfecting that idea and expanding 
upon it. Sometimes the rest of the salo 
will come naturally, and other times 
I'll hear something more in my head 
and work on grabbing it while we're 
rehearsing. Basically, it's during the ac- 
tual writing of the song I hegin to form 
the structure of my solos. But, as I've 
just mentioned, I invariably hear the 
basic melody first. 

Sometimes a solo that sounds like 
it's been constructed is an idea that 
came totally spontaneously the very 
first time we played the song. Good ex- 
amples of this are the solos in “Fall to 
Pieces" and "You Got No Right." Both 
are pretty much exactly what I played 





98 GUITAR WORLD 


the very first time we performed each 
of those songs. I just stuck with mv 
initial ideas, and bv the time it came 
to record them I basically had all the 
notes in there, give or take a few. 

In regards to working on a salo at 
home with a tape loop, I know there 
are some guys that do that, but I'm 
not one of them! I just don't have the 
patience, 

жжжжж 

I saw Velvet Revolver three times on 
your mast recent tour, It seemed like you 
Played your solos slightly differently at each 
gig. How do you approach soloing live? 

—Chris Long 
Dallas, TX 

Every day is different because I go 
through so many different frames of 
mind when I'm onstage. Sometimes 
what I play is completely freeform, and 
sometimes it's a little hit more focused 
on certain tonal aspects and whatnot. 
There's a whole range of approaches. 
But, for the most part, everything has 
gotten to the point where it's really, re- 
ally fluid. 

There are certain “set” Velvet 
Revolver solos that I've actually been 
tearing away from these days. For 
example, the solo in “American Man” 
that I talked about a few columns back 
is one that's been evolving; its basic 
structure is still there, so vou still get 
the vibe of the recording, but I don't 
play it exactlv as it is on the record. 

decode sk o n 

What can we expect from Velvet 
Revolver, and your own playing, in the 
near future? 

—John Rhodes 
Bostort, МА 

Right now we're gearing up to tour 
America, Australia and Europe, and 
we should be done with those dates by 
April. That's all we've got on the hori- 
zon for the moment in terms of tour- 
ing, because everybody wants to really 
focus on making another record sooner 
than later. But vou never know! 

Ав for my own playing, Libertad 
probably features the most improvisa- 
tion I've done to date when it comes to 
leads. On the next album I want to re- 
cord more solos that are more melodi- 
cally structured than what I've done 
with Velvet Revolver so far. We're still 
growing as a band, and that's probably 
half the fun of doing it—trying to find 
that place where suddenly everything 
is completely in-sync and I can let it 
rip. That's what makes all the work 





worth it, and I think I'm always striv- 
ing to find that blissful state where all 
the gears are turning together and ev- 
erything just happens naturally. 
ЕЖЕ 

In previous columns vou've men- 
tioned quite a few of your early musical 
influences. Are there any current players 


you admire? 


—Evan Drennan 
Los Angeles, CA 

I like Tom Morello а lot. I think he's 
a revolutionary guitar player. I like 
Jack White, too. And, of course, there's 
Jerry Cantrell of Alice in Chains, who 
we toured with recently. He's great. I 
like Dave Mustaine a lot, too. He's one 
of my favorite guitar players and a very 
articulate character and a hrilliant riff 
writer. Dave's a very methodical and 
accomplished heavy metal player but 
way more interesting than “just a heavy 
metal guy." I see he's writing a column 
for Guitar World now, and that's really 
cool. Dave's vastly underrated in the 
general scheme of things, but he's a 
phenomenal plaver and songwriter. 

To be honest with vou, most of the 
recent guitar players I'm into are hold- 
overs from the Nineties, There's been 
а real lack of rock lead guitar, from the 
late Nineties into the new millennium. 
I just haven't heard any breakout lead 
players. I'm sure they're around, but 
they must not have record deals. Lead 
guitar is not really that in vogue right 
now, which is a shame. 

HEHEHE 

Why do you often hold your guitar 
so that the neck is vertical and right by 
your face when you're playing lead? 

—Chris Fisher 
Huntington, NY 

That's actually a habit I never even 
noticed I had until I saw pictures af 
myself doing it. I think it's just because 
it helps me get in touch with the upper 
half of the neck a lot hetter than when 
the guitar is all the way down by my 
knees. 

Well, that's it for me. Thanks for 
reading, everyone, Like I said, writing 
this column has really been a lot of fun. 

By the way, if vou guys at GW could 
hook me up with a subscription, I'd 
appreciate it. I'm still buying the maga- 
zine at the newsstand every month and 
would love to just get it in the mail, 
along with mv National Geographic! 

(Thanks for writing such a great col- 
штп for us, Slash. The complimentary 
subscription is taken care af!—GW Ed.) 
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IT’S EVERY GUITARIST'S de- 
sire to “break out of the boxes," 
and in previous calumns I've 
begun to show you how to free 
yourself of the positional scale | 
patterns we call boxes. Yet, the | 
hoxes are also invaluable elements in a | 
guitarist's knowledge. Most beginner 
players learn a single "minor" penta- 
tonic box, wherein the index finger 
does not need to move, Unfortunately, 
they do not learn all five pentatonic 
boxes, or if they do, they do not learn 
them in the ideal order. So this month 
I'm going to discuss positional play and | 
show vou all five boxes in the most mu- | 
sically advantageous manner: following | 
the cvcle of fourths, 

Understanding the reasoning be- 
hind the development of the boxes can 
put a guitarist at a great advantage. 
Compared to other instrumentalists, 
classical guitarists and other profes- 
sional guitarists who read sheet music 
ойтеп find themselves at a serious dis- 
advantage because notational music 
developed with instruments for which 
there is only one phvsical place to 
play each pitch, such as the piano. But 
the guitar can provide as many as five 
positions in which the same pitch can 
be played on different strings. For ex- 
ample, the open high E note can also be 
played at the fifth fret on the B string, 
the ninth fret on the G string, the I4th 
fret on the D string and the 19th fret 
on the A string. All of the асһауе are 
numbered according to the keyboard, 
so middle C on a piano is C4, so called 
because it is the fourth octave above 
the very first C in the bass register 
of the instrument. On the guitar, C4 
may be played on the first fret on the 
B string, and the open high E string 
would be E4. 

A big challenge for a professional 
guitarist is deciding where to place the 
fret hand to plav this note because the 
position vou choose might not allow 
you to play the next group of notes, 
requiring an abrupt position shift. 

Just as an advanced typist na longer 
needs to look at his or her keyboard 
but only at the text he or she is typing, 
guitarists who sight-read music need 
to place their fret hand in a stable po- 
sition so that they don't have to shift 
their thumb or wrist while looking at 
the music, This is how positional play 
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developed. You assign one fret for each 
of the four fingers of the fret hand; this 
gives you a two-and-one-half-octave 
range across the strings in a single 
position. In addition, the missing chro- 
matic tones can be reached by either 


lowering the index finger one fret or by 
| raising the pinkie one fret. This posi- 
| tional stretch allows you to play chro- 
| matic tones over a group of six frets 
| from a single position. 


When vou place scales in posi- 


| tional boxes, however, vou forfeit the 
| ability to slide and perform diagonal 


movements vertically or diagonally 


FIGURE 1 
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THE ALCHEMICAL GUITARIST “by Richard Lloyd 


BACK IN THE BOX 


POSITIONAL PLAY AND THE PENTATONIC BOXES 






up and down the neck. In modern 
guitar plaving there is much more 
improvisation and less music read- 
ing, so positional playing seems like 
a detriment. But an attentive advanc- 
ing guitarist will recognize that he 

or she needs to use multiple maps to 
understand the fretboard. Just as you 
have two eyes to recognize depth and 
you need a crosshair to aim any kind 
of a weapon, the advancing guitarist 
sees the positional boxes as well as 
the diagonal and vertical patterns that 
move through them. 

To help you achieve this, I'm go- 
ing to place the positional boxes of 
the pentatonic scale along a cycle of 
fourths (FIGURE 1). This allows you 
to play all five boxes in a single posi- 
tion and to see the patterns that run 
through them. FIGURE 1 begins with 
the most well known box and then 
moves through the other four boxes so 


| thatthe major and minor tonics move 


across the neck from string to string in 
perfect fourths. 

There are several methods for 
practicing this drill; the main one is 
as follows: Place down one finger per 
fret anywhere along the fretboard. You 
then run through the first box, which 
consist of two notes per string, across 
and back. Then vou start on the second 
box and do the same thing. With the 


| third box you will be beginning with 


the middle finger but will not change 
position. This will work until you 
reach the B and high E strings in the 
fifth box, which will require a posi- 
tion shift. On the way back across ta 
the low E string vou shift back when 


| erossing from the B string to the G. 


When vou're done with the fifth box 
the last note will be played with the 
middle finger. You then shift up one 
fret and replace the middle finger with 
the index and start over with box num- 
ber one. This will bring you one fret 
higher after each five-box circuit, so 
start low on the neck. I usually begin 
the exercise in second position and 
work my way up to 12th. 

Try it, and pretty soon your entire 
hand will get a pretty good workout, 
and your understanding of the five 
pentatonic boxes will improve dra- 
matically. Analyze and utilize. Practice 
heavy. Until next month, I bid vou all 
good luck. Г] 


SPECIAL ADVERTISEMENT 


The Art armi КЛЕТ of Sound 


EMINENCE FRONT 


SPEAKER TALK WITH GUITARIST JOEY FLOYD 


WHEN YOU TALK about the ca- 
reer of rock and country guitarist 
Joey Floyd, you'd be surprised to 
find that Toby Keith's talented 
lead guitarist (and hddle player) 
is actually a working actor 
as well. "When I was 
10 years old, I played 
Willie Nelson's 
son in the movie 
Honeysuckle Rose 
n became 

Willie's guitar- 
ist for 16 years!” 
Other acting roles 
{ав a guitarist) 
popped up in the 
Steve Martin evangelist 
comedy Leap of Faith and = = FE dli 
Broken Bridges, but Joev's real * ш 2: k 0 po qp SEEN а 
love is for actually playing the ТЕАИ, Р 
guitar, пої pretending їо play 
it, While Floyd still tours 
Nelson, his main gig is to рго- 
vide the smokin’ guitar licks for 
the Easy Money Band, fronted 
by pop country superstar, Tob 
Keith. But it wasn't until running 
into some old friends that Floyd 
had a revelation about his sound. 

"Thanks to some old friends 
of mine, Dimebag Darrell and 
his girlfriend Rita Haney, I was 
introduced to Krank Amplifiers. 
The sound is exactly what | was 
looking for in an amplifier. That 
included Eminence Speakers. My 
new rig is loaded with Eminence 
V-12 Legends, which give me the 
two sides of the spectrum 1 need. 
Powered by two Krank Rev | 
Series heads, the У-12% give me 
a smooth clean side for my Teles 
and the kick-ass overdrive for my 
U.S. Masters “Green Meal 


Currently on tour with Keith, 
id manages to squeeze in 

judging beauty pageants that his 
wife Laurin produces. But when 
he's not looking at one kind of 
beauty, he creates soni 
with his new set up. “I h 
erything I need right here 
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TIME TOBUIRN by Michael Angel 


WEIRD TO YOUR MOTHER 


MORE UNUSUAL RIFFS AND FRETBOARD “SHAPES" 





IN KEEPING WITH a topic I in- 
troduced in a previous column, 
this month I'd like to discuss 
ways to use wide-stretch sym- 
metrical licks, wherein the 
fretting fingers land on the 
same frets, in a single position, across 
multiple strings. This type of physical- 
visual line construction can add a new 
dimension to your playing, as the use 
of unusual fretboard “shapes” and pat- 
terns often leads to note sequences 
that do not fall within the structure of 
aspecific scale or key. As a result, you 
can wind up with some very "outside"- 
sounding lines, 

All the examples in this month's col- 
umn are plaved over an E5-F$5 chord 
progression, with each backing chord 
played as steady, “pumping” eighth 
nates for two bars. I like adhering to 
root-fifth voicings like these because 
without a major or minor third to de- 
fine the chord's quality, and thus limit 
it, I'm free to play lines that allude to 
either a minor or major tonality, or tra- 
verse both. 

FIGURE 1 begins with a two-bar phrase 
based on the E blues scale (E G A B> B 
D) with some chromatic notes added. 
This run is alternate (down-up) picked 
throughout, as are all the examples in 
this month's column. The symmetrical 
fingering pattern used in this example 
is index-middle-pinkie on each string, 
with a half step (one fret) between the 
index and middle fingers and one and 
one half steps (three frets) between the 
middle finger and pinkie. As this sym- 
metrical fingering is used at the same 
frets on different strings, notes that are 
inside and outside the key of E minor 
are sounded, which make the run sound 
rather cool and unusual. 

The phrase begins with a pickup of 
two 16th notes preceding the downbeat 
of bar 1, at which point descending 
three-note groups are played on four 
different strings, with string skipping 
employed as 1 move from the first 
string to the third and then from the 
second string to the fourth. Once the 
three-note descending pattern is played 
on the fourth string, I then ascend іп 
reverse order, this time moving string 
to string, from the fourth to the first. 

This is followed in bars 3 and 4 by a 
two-bar phrase, played over F$5, that's 
based оп a similar symmetrical finger- 
ing pattern: this phrase is also fretted 
with the index finger, middle finger and 
pinkie, but here the index and middle 
fingers are two frets apart. Like the first 
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Tune down one half step (low to high: Eb Ab Db Gb Bb Eb). 

All notes and chords sound one half step lower than written. 

FIGURE 1 
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part of this example, the section over 
F#5 string-skips in the same manner, 
resulting in a line essentially based 

on the FF blues scale (FF A B C C* EJ 
with the s9 (flatted ninth), С, added. 
Another unusual twist here 15 the 
presence of two G notes, one on the D 
string at the 17th fret and one on the G 
string at the 12th fret. 

Another cool element is that when 
you shift from the highest note on the 
G string, C at the 17th fret, to the subse- 
quent note on the B string, B at the 12th 
fret, the melody descends one half step, 
even though you're moving to a higher 
string and ascending overall. 

FIGURE 2 is based on the same prin- 
ciples as FIGURE 1 but, in essence, is akin 
to moving up to the next "inversion" 


of this wide-stretch symmetrical idea. 
Here, over E5, I begin with a series of 
nates based on the E major scale (E Fš 
37 АВС? D$), after which the phrase 
quickly jumps hetween major and mi- 
nor tones. Over F25, I begin by outlin- 
ing Fš natural minor (FF GF A B C$ D 
E), but the fingering dictates the pres- 
ence of additional, “outside” tones. 
Let's wrap things up with a bit of 
a free-for-all: in FIGURE 3, 1 utilize the 
same fingering scheme as the second 
half of FIGURE 1 but move down chro- 
matically (one fret at a time) from 
I4th position to ninth, then back up. 
This run sounds completely “free” and 
aptly demonstrates the great variety of 
sounds afforded by symmetrical finger- 
ing patterns, 71 


WWW.Engi-amps 


Combination 3 Guitar Stand 
Pedal Board 
GW-GlG BOX-JR 
GW-GIG BOX-JR-PWR 


e Stand holds 3 electric guitars and folds | 


down in lid securly for 


a 21.25" x 15" velcro covered pedal board | 
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“DUNLOP STRINGS STAY 
IN TUNE AND SOUND PHAT! 


I'M DONE SEARCHING FOR 
THE PERFECT GUITAR 
STRINGS - I'VE FOUND 
THEM.” 


10 tx ча 
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BLUESBREAKER bu Joe Bonamassa 


DOWN TO THE TONE 


HOW THE GUITAR’S PICKUPS, BRIDGE AND STRINGS AFFECT MY SOUND 








AS I DISCUSSED in last month’s 

column, the importance of 

tone cannot be overstated. 

Your sound plays a major role 

in the way you, as a guitarist, 

communicate with the 
audience. Just as the tone of your voice 
affects the way you are received when 
speaking, the tone of your guitar is 
essential to the nature of the “message” 
that you impart to listeners. It also has 
a big effect on you as a player, and will 
often dictate what you are motivated or 
compelled to play. Harnessing a great 
tone will do nothing less than inspire 
you to play your very best. 

My main guitar these days is a 
Gibson Custom Shop '59 Les Раш, 
which is fitted with pickups from 
a 1963 Gibson ES-335. Yes, I did 
cannibalize that guitar, but I still have 
it, and eventually these pickups will be 
returned to their rightful place. They 
are very low-output PAFs, and they 
have a very rich sound. 

What I look for first and foremost 
is the top end—the quality of the high 
frequencies. If the highest frequencies 
roll off at around 2 to 5kHz, you can 
really dig into the high notes and get 
a great sound. When moving from the 
low strings to the high strings on an E 
minor pentatonic (E G A B D) lick like 
this (FIGURE 1a), you don't want to hear 
too much of a ping on the high E note 
at the end of the phrase; otherwise, the 
sound becomes too harsh. Putting the 
old PAFs in this guitar really warmed it 
up and served to smooth out the sound 
when I move from the high strings to 
the lower strings (FIGURE 1b). 

Speaking of strings, it seems that 
the make-or-break string is the plain 
(unwound) G: if it retains some 
bottom end—some meat—and has а 
nice quality, then you've got a nice 
set of pickups in a nice guitar. If the 
G string sounds too thin, then the 
other unwound strings are going to 
be too bright-sounding, at least for 
my taste, I've had some guitars that 
would produce great low notes, like 
those in the first part of this phrase 
(bar 1 of FIGURE 2), but sound horrible 
for the rest of the phrase (bars 2 and 3 
of FIGURE 2). You need to have balance 
all the way through, from the highest 
notes to the lowest. 
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One of the tricks I like to do with in this manner. The extra slinkiness 


my Les Pauls is to wrap the strings p means I can bend the strings and not 

around the tailpiece: instead of feel like I'm constantly testing my 

threading each string through the back mA manhood! 

of the tailpiece, as is the conventional I don't understand players that 

practice, I thread them from the other — Е ВОМАМАЗЗА is an brag, "I use 0126)" or ".013s" or “.014s.” 

side, between the tailpiece and the American blues guitarist | It makes me think, Really? How bad 

bridge, so that the string wraps around | 214 singer whose playing | do you want your tendonitis to be in 
"ur "RE styles cover the gamut ; А 

over the top of the tailpiece, This is an | from blues rock to country | 20 years? String gauge is not a test of 


to Delta blues. His latest 
album, Sloe Gin, debuted 


old Billy Gibbons/Jimmy Page trick, 
and I believe it results in more sustain 


manhood, I've seen Billy Gibbons play 
with .008$ and smoke everyone! Don't 


















































via more transference of the string's dnce جردا‎ his web | read it in a book, and don't take my word 
vibration to the body of the guitar. site at jbonamassa.com. for it. If you don't like .011s, use .010s, 
Also, you achieve less of an angle as the or .009s. I wouldn't recommend going 
string passes over the bridge saddle, | all the way down to .008s, however, 
resulting in less string breakage. because you'll notice a big difference 
This also affects the feel of the | insound. But if you can compensate in 
string tension: I use a .011-.052 gauge other ways, more power to you. The 
set, which is pretty stout, tuned to | most important thing is to find what 
concert pitch, and there is slightly less | string gauges you are most comfortable 
string tension with the strings wound with and what works best for you. 77 
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“THESE ARE THE BEST 
STRINGS I HAVE EVER 
USED. 


THEY HAVE A GREAT 
SOUND, AND THE BEST 
THING IS THAT THEY 
HAVE A LONG LIFE 
-MUCH LONGER THAN 
OTHER STRINGS I'VE 
TRIED.” 


ІП 
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ALL THAT JAZZ 


CLIMACTIC HARMONY 


“Бу Vic Juris 


| THE ALTERED-DOMINANT SCALE 





IN LAST MONTH'S column we 
looked at the Lydian mode and 
explored effective ways to apply 
it melodically in jazz improvisa- 
tion. This month we're going 
to do the same thing with an 
even richer harmonic /scale resource, 
one that is perhaps the most compelling 
and dramatic in the language of jazz: 
the altered dominant scale, also known 
as the diminished whole-tone scale and 
super-Locrian mode. 

The altered dominant scale is the 
seventh mode of the melodic minor 
scale—its Locrian mode, if you will. For 
example, relative to C melodic minor 
(C D E» F G A B) is B altered dominant, 
spelled (B C D E> F G A)—the same 
seven notes, only beginning on B in- 
stead of C. This scale starts out like the 
half-whole diminished scale we cov- 
ered back in the December 2007 issue, 
but changes course midway through 
and concludes with three consecutive 
whole steps, thus the moniker “dimin- 
ished whole-tone,” 

The altered dominant scale is tailor- 
made for soloing over and defining the 
sound of an altered dominant-seven 
chord, as it includes, in addition to 
the root, major third and lowered or 
dominant seventh, all of the “tension 
tones"—namely the lowered and/or 
raised fifth and ninth, which make the 
altered dominant-seven chord yearn to 
resolve down a fifth (or up a fourth) to 
а major- or minor-type chord. All of the 
musical examples in this month's les- 
son are constructed from the B altered 
dominant scale, with no added passing 
tones. The four altered tones in this 
scale are, in order of appearance, the 
9 (C), 29 (D), 55 (F) and 25 (G). The Ek 
note is the enharmonic equivalent of 
the natural third, D$, 

FIGURE 1 is a four-bar, bebop-style 
eighth-note line built on variously 
shaped four-note groupings within the 
scale. In terms of melodic contour, the 
first four eighth notes in bar 1 travel 
one note down, then three notes up, 
followed by four notes up. In har 2 the 
pattern is one note down, three notes 
up, then three notes down and one up. 
Tenor saxophonist John Coltrane was 
a master af these types of contoured 
lines and shapes. 

Like any scale, the altered domi- 
nant scale theoretically generates a 
set of triads. The complete set gener- 
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ated from B altered dominant is as ҰҚ JURIS is a warld- 
follows: B", Cm, Dm, Еў, F, G, A", renowned 
FIGURE 2 is an arpeggio-based line con- —" 
structed by alternating two of these man who has collabo- 
triads that are mutually exclusive (no | rated with many of the 
common tones between them), name- ть 
ly Ev and F. The line begins with an out viejuris.com. 


eighth note rest followed by an Ep’ 

arpeggio, then F. Notice how the sec- 

ond E>* arpeggio in bar 1 overlaps bar " gi 
2 and how the second F triad in bar 

3 continues into bar 4. This is what 

is commonly referred to as "playing 
over the bar line.” 

FIGURE 3 deals with the musically and 
technically ambitious feat of playing 
a string of fifth intervals throughout a 
four-bar phrase. Due to the numerous 
wide gaps between notes this is one of 
the more challenging types of interval 
patterns to play on the guitar. 

After vou master the three examples 
in this month's column, try composing 
some original lines. Use these figures 
as models and creative springhoards іп 
terms of phrasing schemes. Transpose 
any line to as many different keys as 
you can, An adventurous goal would be 


to write lines based on all the modes 
of both the major and melodic minor 
scales. Guitarists have a tendency to 
play a lot of straight-up-and-down 
scalar lines in their improvisations, 
which doesn't make for very interest- 
ing or swinging melodies. It's benefi- 
cial, therefore, to put some thought 
into the architecture of the lines 
vou're building. Try to make them 
more melodicallv interesting һу bas- 
ing them on angular interval patterns 
that create gaps between the notes 
that are wider than a whole step, and 
by changing direction frequently. 

For your listening pleasure and re- 
lating to FIGURE 1, check out anything 
Бу guitarists Pat Martino, Jimmy 
Raney and Tal Farlow. For triad- 
based lines, d la FIGURE 2, listen to the 
work of saxophonist George Garzone. 
Coltrane also used a lot of triad 
structures in his improvisations. To 
get into more interval-based material 
along the lines of FIGURE 3, listen to 
the highly inventive plaving of guitar- 
ists Joe Diorio, Mick Goodrick and 
Joe Beck. 7] 


FIGURE 1 bebop-style 
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"When metals future was in question 
along comes a band like Black Tide 10 
prove true rock is in very capable hands 
tins 18 fhe future of metal, this could 
possibly be the next generation s GER 
-ULTIMATE REVENGE MAGAZINE 














“DUNLOP STRINGS ARE 
COMPLETELY VERSATILE 
- BRILLIANT & CLEAR, 
CHUNKY & SEARING. 


“The songs on Light From Above are 
fueled by aggressively raw, streamlined 
thrash-metal riffs and tempered with 
catchy, hard-rock choruses” 
-REVOLVER 


THEY ENDURE NIGHT 
AFTER NIGHT OF 
ENDLESS TOURING, 
MAKING THEM PERFECT 
FOR ME.” 












Featuring 
“SHOCKWAVE” 
and 


“SHOW ME THE WAY” 


Produced and mised by Johnny K 


AVAILABLE EVERYWHERE 
MARCH 18 


Check out blacktidemusic.com 
or myspace.com/blacktide for the latest 
tour information, mews, videos, music, 
merchandise and more! 


TRU-STROBE TUNER 


The Tru-Strobe tuner allows the player tà achieve 
professional level strobe tuning accuracy of # 1 cent 
in ап easy-teruse interface. Features true strobe 
tuning (nat a simulation) and heavy-duty 
construction in a convenient tabletop design. 


Check out our virtual demo at 
PLANETWAUESTUNERS.COM 
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MANY LEAD GUITARISTS 
spend so much time practic- 
ing scale patterns up and 
down the neck that they 
overlook the opportunity to 
play cool and unusual me- 
lodic lines. One way to do this is by 
incorporating open strings into your 
plaving. Employing these pulsating 
wires can add a considerable amount 
of sparkle and depth to your fretted 
lead work, and nowhere is this easier 
to do than in first or second position— 
basically within the first four frets. 
Additionally, fretted notes in this 
lower region of the fretboard tend to 
have a bigger, richer tone than notes 
played higher up the neck. And what 
self-respecting lead guitarist doesn't 
strive for a bigger tone? 
Intrigued? Well then, let's get 
started. 


A PLETHORA OF KEYS 


Мапу lead guitarists avoid using 
open strings or plaving in the lower 
positions like the plague. some lame 
excuses include, *Open position is for 
beginners,” or, “You can only use it for 
E minor stuff" Not true! As a matter 
of fact, every scale in every key can be 
played in first or second position (the 
area spanning the open strings to the 
fourth fret). Of course, some scales are 
more suited for this than others, specif- 
ically the ones that have the most notes 
in common with the open strings: E 
À D G and B. Some likely candidates 
include A minor, D minor, E minor, B 
minor; C major, G major, D major; E 
blues; A Mixolvdian; and F Lydian. And 
that's just a short list. 


OPEN-POSITION LICKS 
AND CONCEPTS 


Many blues players love to play in 
open position, particularly in the key 
of E. FIGURE 1a offers an example of 
an E minor/major pentatonic lick— 
selected notes from the E minor 
pentatonic (E G A B D) and E major 
pentatonic (E FF GF B C$) scales— 
dressed up with a trill and a pair of 


[SOLOING STRATEGIES “by Тот Kolb 


OPEN UP AND SAY “AHH!” 


USING OPEN STRINGS TO ADD SPARKLE TO YOUR LEAD PLAYING 









triple-stops. Be sure to allow the first a! 
three notes to ring together. FIGURE 1b sÈ 
is a hot country lick fashioned for a G7 
chord. This line is a fusion of G minor 
pentatonic (G B» C D F) and G major 


pentatonic (G A B D E) note selections 
that caseade together with the help of 
the open B, G and D strings. 

FIGURE 2 is an open-string-fueled 
display of double-stops, arpeggios 
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and chord partials crafted from the 

C major scale (C D E F G A B). An 
R&B-flavored rock example, this 
phrase is set against a I-vi-IV-T 
chord progression in the key of C. 
Lindsey Buckingham's solos and fills 
on Fleetwood Mac's Rumours and 
Fleetwood Mac albums are brimming 
with stunning examples of this “lead/ 
rhythm" approach to soloing. 

FIGURES 3a-« offer a trio of short, 
open-string-driven examples in three 
different styles. FIGURE 3a is a dark, 
moody lick carved from the E minor 
hexatonic scale (E F$ G A B D). Be 
sure to sustain the last four notes (F$ 
D G and E) and try to keep the low-E 
string ringing throughout the entire 
example. FIGURE 3b is a country-rock 
lick fashioned for an A7 chord. You 
may want to use hybrid picking (pick 
and fingers) for this example. FIGURE 3c 
is inspired by the shimmering, chord- 
based lead work of Eric Johnson. Built 
around a sliding open C chord shape, 
the sparkle factor is courtesy of the 
ringing open G string. 

The grungy example in FIGURE 4 is 
based on the amp-rattling, arpeggiated 
style of Neil Young. Map out this 
example by first gripping open Dm, 

F and C chord shapes. Doing so will 
help you to see the method to the me- 
lodic madness. Crafted from the E ma- 
jor scale (E F$ G? A B C£ D£), FIGURE 

s is a pretty little ditty that teams the 
ringing open B and high E strings with 
fretted notes played in the middle re- 
gion of the neck. 


THE SOLO 

This month's solo (FIGURE 6) is a 
medium-tempo, minor-key rock outing 
spanning 18 bars. The progression is 
in the key of A minor and is based on 
a recurring i-»VI (Am-Fmaj7) motion 
(bars 1-4 and 9-12), bridged with a 
5VII-^III-»VII (G-C-G/B) cycle in bars 
5-8 and a v-»VI (Em-Fmaj7) interplay 
in bars 13-15. 

It concludes with a iv-i resolve 
(Dm-Am) in bars 16-18. To cop the 
tone for the solo, use your guitar's 
bridge pickup (preferably single-coil), 
set your overdrive channel about half- 
way, dial in a good amount of mids and 
go easy on the treble and bass. 

The solo begins with a Lindsay 
Buckingham-esque double-stop 
theme, followed in bar 2 by a ham- 
mer-on run built around an A minor 
chord shape. This leads to a Jimi 
Hendrix-style Fsus2 chord voicing 
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Los Angeles-based 


ing session guitarist. 
He also maintains a 
busy teaching and 
writing career. An 
instructor at Musicians 
institute (G.LT.) since 
1989, he has authored 
numerous instructional 
books and articles and 
is the featured artist 
on a wide variety of 
instructional videos. 
You can contact Tom at 
tomkoib.com. 


(F G C) at the top of bar 3 that culmi- 
nates in a tricky little maneuver in- 
volving assorted double-stops on the 
top two strings. This opening section 
is indicative of the rest of the solo in 
that it is based on the A natural mi- 
nor scale (A B C D E F G) and played 
for the most part in first and second 
positions, with a liberal dose of open- 
string notes. 

The arrival іп bar 5 of the БУП chord 
(G) signals a country-rock-style set of 
arpeggios (bars 5 and 6). Try to allow 
every note here to ring as long as pos- 
sible for maximum twang. The notes 
in bar 7 are based on a broken Cadd9 
chord grip, while bar 8 reverts back to 
A minor scale activity laced with dia- 
tonic thirds diads. 

Bar 9 reprises the i-»VI chord 
movement (Am-Fmaj7), whereupon 


an extended passage of diatonic- 
third intervals ensues through bar 
12. Follow the suggested fingerings 
carefully during this section, as it's 
rather tricky. Try not to push down 
on the strings hard while perform- 
ing the finger slides, as doing so will 
produce undue friction that will 
only make it harder to move your 
hand. Bar 13's ring-y E minor licks 
mark the sole departure from the 

A natural minor scale, with the ap- 
pearance of F$, the second /ninth of 
the underlying Em chord, and bar 
14 gives us the Hendrix Fsus2 chord 
again. Sliding fifths diads decorate 
bar 15, and the solo closes with a 
pair of chord-tone nailing licks that 
enhance the underlying Dm and Am 
chords with open-string sus4 and 


| sus2 tones. ^] 


TALKIN' BLUES *by Keith Wyatt 


THEM CHANGES 


SOLOING BEYOND THE REALM OF I-IV-V 





IN PREVIOUS LESSONS, we've how the last two beats set up the next KEITH WYATT teaches 
looked at blues phrasing chorus by switching over to “blues in С.” blues guitar at Musi- 
techniques, such as pickup You may need to play through these clans Institute. He per- 
lines, "blue" arpeggios andthe — chord ch “ous times before TWN the Blasters 
Ines, Muge arpegpus ar с chord C Anges numerous тс Dene and has authored wid- 
"sweet spot." While these are they feel as natural as I-IV-V, but hav- тоз, books and articles 
handy tools to use over stan- ing them under your belt will increase on the blues and guitar, 


dard hlues progressions, thev also work 
well in the world beyond I-IV-V. 

FIGURE 1, for example, is an cight-bar 
progression similar to the one found in 
the jazz/hlues/R&B standard “Nobody 
Knows You When You're Down and 
Qut" (recorded bv Bessie Smith, Louis 
Jordan and Derek and the Dominos, 
among many others). Tunes like this 
present a paradox to the soloist: the 
chord changes sound quite natural to 
the ear, hut between the eves, hrain 
and hands they become complex and 
often confusing. Harmonic analysis 
can yield umpteen scale/chord options, 
but the key to blues-style soloing over 
nonblues changes (usually referred 
to as simply "changes"? is to echo the 
rhythmic structure and phrasing style 
of the vocal melody; in other words, 
play а “singing” solo rather than one 
that's technically complex. 

FIGURE 2 is а tuvo - chorus vocal-style 
solo based on this approach, as out- 
lined in the following; 

* Bars 1-2 (C to E7, then A7): When 
changes move quickly, think simply. 
Start with any C major chord tone (С, E 
or G) and follow it with the next-closest 
chord tones in the E7 and A7 chords. 
Use hluesy embellishments to transform 
this minimal melody into an effective 
phrase. Once vou land on the A7 chord 
in bar 2, you can play blues in A, as you 
have the whole measure to solo over. 

* Bars 3-4 (Dm to A7, then Dm): 
The changes stick in and around the 
key of D minor for two bars, so you can 
stretch out within the D minor penta- 
tonic scale (D ЕСА С). 

* Bars 5-6 (F7 to Е2°7, C to A7); We're 
now within an F7 chord (F A C E>), and, 
coming from the previous bar, we've 
landed on the fifth of that chord, C. As 
with bars 1 and 2, find the next-closest 
chord tones in the subsequent F$^7, C 
and A? chords. If you сап find а com- 
mon chord tone between two chords, 
such as the E note shared by the C and 
A? chords in bar 6, so much the better. 

* Bars 7-8 (D7, G7): Here, we have 
time to improvise around each chord 
individually, since they both get a full 
bar. You can either riff on one note, as 
illustrated in bar 7, or play around with 
chord tones, as shown in bar 8. Notice 
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vour repertoire considerably. The 
same chord progressions, or variations 
thereof, are found in classics like Ray 
Charles's version of "Georgia on My 
Mind" and Freddy King's “Same Old 
Blues," among many other examples. O 
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| | Provitincintion: (теді 
III 
Thin Function: noun 
| Li Date: 1973 


Energetic and highly amplified devistation having a hard beat 


ІШ c BENGARNATE БІ 


| Pronunciation: lin-kàr-nàt | 
ТЕП .. Function: adjective HE S 


Etymology: Middle English incarnat, from Late Latin incarnatus, 
past participle of incarnare to incarnate. from Latin m- + carn-, caro [ Еси 
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flesh — more at carnal 

Date: 14th century 

Invested with bodily and especially human nature and form; 
i mapiest obcomprehensible : embodied: a fiend incarnate, 
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UNPLUGGING “by Jimmy Brown 


LADY'S MAN 


A TENDER GUITAR ADAPTATION OF 
BEETHOVEN'S “FUR ELISE.” 





FOR THIS month's column, I 
offer another solo guitar ar- 
rangement of a famous theme 
by Ludwig von Beethoven, 
this one a tender piano piece 
he composed in 1810 called 
“Für Elise" (German for "For Elise"). 
Also known as "Bagatelle #25 in А 
Minor," the piece was inspired by a 
certain woman the maestro was inter- 
ested in, and it has a flowing rhythm 
and swooning, romantic quality that 
lends itself well to the guitar. My ad- 
aptation is performed as if the song 
were in E minor; placing a capo at the 
fifth fret transposes it up a perfect 
fourth to the original key of À minor 
and, as you'll see, also makes it easier 
to play. 

My arrangement is performed 
using a simple, straightforward 
technique that I call “fingerstyle 
for dummies" so called because 
you only need two fingers; the 
middle finger picks every note on 
the high E string and the thumb 
picks everything else, The tempo is 
slow enough that picking consecu- 
tive strokes with the same finger is 
totally doable, and in this case it's 
desirable because of the consistent 
note attack that results. 

Two guitar-plaving techniques that 
really make this arrangement come 
to life and sing are finger slides and 
vibrato, both performed on the high 
E string. Each finger slide (indicated 
by a diagonal line) is downward and 
may be performed with any finger, but 
I advise you to avoid using the pinkie 
because it's the weakest and hardest 
digit to control. Notice that each slide 
from the G note at the third fret is to 
the open high E note, which doesn't 
give you much distance. To make the 
slide as long and pronounced as can 
be, try to slide the finger over the first 
fret before lifting it off the string. The 
vibrato (not indicated in the music) 
may be performed whenever you can 
manage to fit it in and should be very 
subtle and tender. (See the video on 
this month's CD-ROM for a demon- 
stration.) 

The most challenging part of 
playing this arrangement is form- 
ing the G and D/F# chord shapes in 
bars 10 and 11. You needn't hold onto 
the sixth-string bass notes in these 
chords and may let go of them as 
soon as you play them; this will al- 
low you to shift your fret hand up to 
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| reach the higher notes much more a ak aar MM ed, use the heel of your pick hand’s 
"ys ' i P ks a weteran side- 4 
easily. Ав I mentioned earlier, you'll man, solo performer and palm to damp the lower strings to 


find that using a capo makes these 
chord shapes considerably easier to 


prevent them from ringing. Doing so 
will help keep things dramatically 


writes and edits letsons 1 à 
play, as the frets are closer together and tranecfiptions by day quiet during the non-arpeggiated 
as you move up the neck, and plays for wedding sections and help make the melody 
Whenever “let ring” isn't indicate | take and tipe by night- stand out. 7] 





*Für Elise" 


Acous, Gtr, capo 5 
All positions are relative to the capo. 
АЙ music sounds in the key of A minor, a perfect fourth (nwo and one half steps) higher than written. 
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The Pedals That Make The Tone 


Неге are the tones for this month's songs. Use the pedals 
with level settings as shown, and chained in this order: 
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world leader in innovative guitar and Ға С: 
bass effects pedals, multi-effects, 
rhythm machines, personal digital "erem ER 
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Distortion 


unmistakable killer tone, BOSS DS-1 


pedals continue to define the "Whisky in the Jar" - Thin Lizzy 
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sound of today's rock music. I: 
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For more in-depth tips, including 
which pedals to use for which sections, 
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"Matal Health" - Quiet Riot 


[EE NE EE MT в 


Û ж оштрит Ea меле-) 

` €ouTeuTo 
Chorus 

Ensemb 


CE-5 


"Little Dreamer" - Van Halen 
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As heard on VAN HALEN (WARNER BROS.) 
Words and Music by Edward Van Halen, Alex Van Halen, Michael Anthony and David Lee Roth * Transcribed by Jeff Perrin 





Guitar is tuned down one half step (low to high, Eb Ab Db Gb Bb Eb). 
Bass tuning, low to high: Eb Ab Db Gb. 


All pitches sound in the key of B minor, one half step lower than written. 


Cm7 Gm7 Fm? Ab5 ЕЬ5 
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[A] Intro (000) 
Moderately 4 = 90 Sha 
Cm7 Gm7 Cm7 Gm7 


Gtr. (elec. w/dist., delay and reverb) 
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1st Verse (022) 











They may talk about you cold when you were headed for the skies but you were young and bold and baby didn't that 
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“LITTLE DREAMER” 






*repeat previous chord 





end Bass Fig. 1 
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“LITTLE DREAMER” 


[D] 2nd and 3rd Verses (1:05, 209) 


2. And then they wentand they voted you least 
Gur. 3, Yeahthey talk about you cold when you were headed for the skies 
Cm7 Gm7 








L... 
Bass plays Bass Fig. 1 (see bar 9) 


| had to tell — you were with all you'd need 
but you were young and and эсен didnt — that change witha winko’ your eye 
Bb5 F5 
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Bass substitutes Bass Fill 1 (see below) 


Bass Fill 1 (134) 
Gm 
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“LITTLE DREAMER” 





[F]Guitar Solo (1:48) 
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“LITTLE DREAMER” 


Bass plays first three bars of Bass Fig. 2 (see bar 17) 
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па zi EN HEX [ER = 5 Ыр Ec 
ue cmd — 
Susa ^^ pitch: Е 
5 ————QÀ — {1 
; 0 > 3 3 + Пт? 13 | 
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World Best-Selling Ear Training Me 


X 





== Опсе you learn the secret, 


we bet YOU will hear with 


Perfect Pitch 





e Name any note or chord — by EAR! @ Sing any desired pitch at will 


@ You'll hear it for yourself — immediately. @ Copy music straight off a CD e Play by ear — instead of 
searching by hand @ Identify keys of songs just by listening @ Perform with confidence e Compose 


music in your head ° » Enjoy richer, finer m music кшш ° You | oe а new м door to new w talents... 


lose your eyes and play a tone— 
! any tone. Now, without peeking at 
the fretboard, WHAT IS THE 
PITCH YOU HEAR? 
No clue? 
Listen carefully to any song on a CD. 
Is it in E major...A major...F$ minor? 
Stumped? Don't worry! 


Musicians are often shocked when they 


realize they literally have no pitch recogni- 


tion—even though they listen to pitches 
constantly. Yet with a few ear-opening 
instructions, we bet YOU will begin to 
name pitches—ALL ВУ EAR—regardless 
of your current ability. 

And we'll prove it ta you! 


Why YOU need 
Perfect Pitch 
Your ear is everything to your music! 
Why? Because music is a HEARING art. 
All your talents are ROOTED іп your 
command of the musical language— 
your ability to hear and evaluate pitches. 
Perfect Pitch optimizes your ear and 
opens a new door to brand new talents: 
@ You'll copy chords straight off a CD. 


@ You'll play BY EAR—instead of searching 
by hand. No more "hit or miss." 


& You'll sing tones directly from memory. 


® You'll identify KEYS of songs just by listening. 
© You'll hear sheet music mentally in proper key. 


@ You'll compose music you hear in your head. 
With Perfect Pitch, your performance 
automatically advances to new levels, your 
| confidence gets rock solid, and every song 
you play takes an a whole new dimension 
of satisfaction. 








Musicians around the globe tell us they'd The кестесі to e Pitch: 
give anything to possess the awesome 


powers of Perfect Pitch. Fortunately, 

you don't have to give 

your right arm. 
Perfect Pitch 


Before David-Lucas Burge revealed his 
method, people thought that only a 
chosen few are “born” with Perfect Pitch 

(like Bach or Mozart)—and the rest of 
us can forget about it. Not so! 






Wa cinis di Step by step, David-Lucas will share 
maral ‘oll with you the secrets he discovered 
hidden deep long ago: how each pitch has 115 own 
nee n special sound—a pitch color—that 
ee you can learn to hear. (It's an art!) 
di pan Once your ear tunes in to these 
fits y pitch colors, you automatically 
АСТЕ 2 know the exact pitches you hear. 
2 spore “У This is Perfect Pitch! It's fun 
ет апа exciting—and so simple а 


а little personal 

coaching from 

David-Lucas Burge in 

his Perfect Pitch* Ear 

Training SuperCourse 

—the #1 best-selling music self- 

development series for 27 years. 
Research at two leading 

universities (see web site) 

—plus musicians 


child can learn it! 





For ALL 


musicians and 
instruments! 


2^ 


A GREAT EAR is 
yeur mast powerful 


everywhere ora possession because music 
Instruments — isa HEARING ART. 
have long proven 4596 of our Perfect Pitch 
this powerful musicians are guitarists! 


method to gain 
the ultimate 
ear for music. 
These are real 
people like you 
—Qqmusicians 

in over 120 
countries. 
















. с h 


Order now online at this Special Offer Page: 


pF = i 






Here’s our Bet: 
1. ORDER your own Perfect Pitch" 


Ear Training SuperCourse now— 
online, by phone or mail. 


2. LISTEN to your first CD when your 


SuperCourse 


arrives. Once 
you learn the 
secret to 
Perfect Pitch, 
we bet you'll 
hear it right 
away! If you 
don't, we lose. 
Simply return 
your course for 
a full prompt 
refund, no 
questions asked. 
(You have our 
27-year reputa- 
tion to back it.) 


3. WE BET 
you'll be pretty 
excited when 
you actually 
experience your 
own Perfect 
Pitch for the 
very first time! 
But your first 
taste 15 just the 
beginning. 
. With a few 
minutes af daily 


n VOUT ear 







ma ak PEE 1 
= 09 0 = | ae 


ELEM NE I NN ы ] 


will develop into your most powerful ally. 


ІІ 
k ¿ غ ا یا‎ 


for a full refund. 


+ who have already discovered the 
secrets to Perfect Pitch. 
bor Ay years W received tèl 


@ Wow! it really worked, I feel likea new musician, Lam 
very proud | could achieve something of this caliber? LM. 
percussion @ “Someone played а D major chord and 1 recog- 
nized it straight away. SC, bass V “Thanks... developed a full 
Perfect Pitch in just two weeks! It just happened like a miracle.” 
A.B. guitar piano: @ "Ic is wonderful. | can truly hear the 
differences in the color ef the tones D P, student ӨЗІ heard 
the differences on the initial playing. which did in fact surprise 
те, lt is a breakthrough; LA, student @ "Is so simple it's 
ridiculous. М.Р, guitar @ "Um able to play things 1 hear in my 
head. Before, | could barely do it^ FW, keyboards @ "I hear a 
song on the radio amd | know what they're doing. My improvi 
sations have improved. | feel more in control" LB., bass guitar 
@ “li feels like I'm singing and playing MY notes instead af 
somebody elses—like music is more ^my own LH, vore 
guitar @ "What a boost for childrens musical education! R.P. 
тизіг teacher @ "T can identity tones and keys just by hearing 
them and sing tones at will. When | hear music now it has 
much more definition, torm and substance, | don't jusi 
passively listen anymore, but actively listen to detail M.L, bass 
Ф “Although 1 was skeptical at first, | am now awed." R.H., sax 
@ "rs bike hearing in a whole new dimension’ LS, guiar 
Ф “I started crying and laughing all at the same time. 15, 
тис educator @ “| wish | could have had this 30 years ago!” 
К.В, voice @ “This is absolutely what | had been searching for" 
П.Е, piano @ “Mr. Burge—you've changed my life!” TA, 
student @ “Learn it or be left behind” PS. student... 


Join musicians around the world 


You'll also receive a 31-minute CD: 
Perfect Pitch for Children: a Message to 
Parents and Teachers, another $15 gift. 

And to celebrate 27 years, we'll ship your 
Perfect Pitch" Ear Training 
SuperCourse to your door—for FREE. 


Is this offer 
stacked in your 
favor or what? 


Note: You'll receive 
everything: ALL 
course ІСІК, hand- 
hook and bonuses in 
one package. 


How can 
we make 
this bet? 
Because— 

IT WORKS. 

For 27 vears 
now, we've found 
that 97.5% of 
our new musi- 
clans experience 






 SuperCourse by David-Lucas Burge 
| - 


Call now 24 hours: 





Оше USA vada call: 641 00 


The Perfect Pitch’ Ear Training 


Ë F- a — eL‏ س 


You receive 8 audio CDs + easy Handbook + 
TWO FREE bonus CDs (see below). For ALL 
musicians of ALL instruments, beginning and 
advanced. No music reading skills required. 


40-Day Money Back Guarantee: 
You will experience Perfect Pitch for 
yourself—or you get a full refund! 


YES! Prove to me that | have 


Pertect Pitch! Send me ALL 8 CDs + handbook. I'll 
listen to the first 5 CDs. | must notice minssdiate and 
dramatic advancements in | | my ear, 2) my perfor 


mance level, and 3) mv enjoyment—or T1 return the 


“= - = 


their first taste of { course for a full prompt refund, no questions asked 


Perfect Pitch— 
immediately! 
(The rest usually 
get it after thev 
listen a little more 
closely.) This 
instant success 
rate explains why 
we get so few 
returns. 


“Will I really hear with 


It | decide to continue my ear training, | ll enjoy mv 
remaining 3 CDs with advanced lessons. Mv FREE 
74-minute bonus CD on Relative Pitch is mine to keep 
(а $15 gift) —even if return my course for a refund. 

l also get FREE: Perfect Pitch for Children (a $15 gift), 


Our 27 Year Celebration also includes: 
FREE SHIPPING worldwide to your door 


Use Your Credit Card or Debit Card to 
Choose a Monthly Easy Pay Plan: more caline 
10 payments of 513,90 |--5195/ткезі service change 
J B payments of $27.80 (+ $1.95/month service charge) 





We bet Perfect Pitch will boost vour 
performance level, unleash new creativity 
and increase your enjoyment of music— 
or return the course within 40 days for a 
full prompt refund, no questions asked. 


Your FREE bonuses: 
We'll also send you a FREE bonus CD on 
Relative Pitch—a $15 gift. 

You'll learn the difference between 
Perfect Pitch and Relative Pitch—how 
they work together to give you total 
command of the musical language. You'll 
learn how you are set free or held back in 
music by what you can or cannot hear. 

This 74-minute bonus CD is yours to 
keep FREE, even if you return your course 








1 Save 530, get FREE shipping +2 Bonus CDs! Our 27 Year Offer! | 


Yes, we guarantee YOU will hear with 
Perfect Pitch—or you receive a full refund. 
Imagine the doors that Perfect Pitch can 
open up for YOU—to advance your play- 
ing. your singing, your own creativity and 
confidence. But then again— 
How will you ever know until you 
listen for yourself? 
There’s no risk. And YOU WIN in all 
cases, 5o—will you take us up on this bet? i 
Order your own Perfect Pitch* Ear 
Training SuperCourse—with your 
$30 publisher discount—and discover the J 
secret to Perfect Pitch with your own ears. | 
Mail the coupon, call us 24 hours, or 
ORDER NOW ONLINE. 


i 
I 
! 
I 
i 
I 
Perfect Pitch*” - 
i 
І 
I 
I 
i 
I 








J 1 payment of $139 (no service charge) 


CARD MBER ESPADON DATE | 
Your discount price: only $139. (List: $169.) 
You save 530 with publisher discount. 


— Send Check or Money Order 

Send your persanal check or money order for just $139 
payable to PerfectPitch.com. You save 530 and get free 
shipping worklwide, (International orders: Please submit 
your money order in U.S. funds. ) 


NANI TELEPHONE NUMBER 
ADDRESS 
CITY STATE zin 


EMAIL ADDRESS [We promise we Í| never give out your áo, in amant, ever 
INSTRUMENTIS} YOU PLAY (please inchsde VOICE if appicasiel 
№ Mall to: Or fax to: (641) 472-2700 


PerfectPitch. com/ 27years 


VIP Code: Guitar22U [Free ship/$30 off/2 free CDs) 


of the Music Industry Conference, an affiliate of MENC: The National Association for Music Education, | 1200 E. Burlington Avenue, Fairfield, [A 52556 





As heard on METAL HEALTH (PASHA) 
Words and Music by Carlos Eric Cavazo, Kevin Mark Dubrow, Frankie Banali and Tony Cavazo * Transcribed by Jeff Perrin 





NOTE: Pitch on recording sounds slightly flat. To play along, tune all strings accordingly. 


А5 Csus2 65 C5 D A Asus2(#4) C/A 
(Q x хоо хо ^ 
LIN |] eases fÜ 
E SD Ee ШК 
аааз t H ЕТШІ ] 
3 14 132 111 134 44 
B5/A C5/A A5 65 B5 D5 Е5 G 
ШРЫ SS Е ЕГЕ 
3 14 5. 14 1 


А Intro (0:00) 
Moderately Fast ¿ = 122 








Yeah 
А5 : Csus2 65 C5 A5 G5 D A5 

А d Сигз. 1 and 2 (elec. w/dist.) j - == 4 
8-19 Lp (Quest p Ш gu. 

EBENEN Kc EL 

Bass (w/chorus ) м 

ЕЕ Bass Fig. 1 + end Bass xi. 1 
l 4 = Eo 3 = Fg =; sole i == =I 


«53-0 34 











A5 Csus2 G C5 А5 65 0 А5 65 
14 
6 | mG 
A: 2 y | | Hey Я 
20 ІШ 0) in | ШІ Ig isma 
ELI и P EXER 
14 4 
) ! 
- 332 | | 3. 3⁄9 $ | $ | 
8$—8—5—5—8—8—1—1——3—3—3—3—3—3—3—3-1—3—3—3—0—1—8—1—1—-—8—8—58—5—5—3—1—3—1-8—8—8—8—8——3——9 
AS 1. Well I'man 
Rhy. Fill I dip w/bar (Gtr. 2 only) “қ end Rhy. Fill 1 
11 .ғе----------.... ү ү / V V V V ү V ү wees sae ү — 
pitch: E 
14 
I 14-12-12} —__— == 
} АО 12-10-41010_—-=- | 
5--5--5--5--5--5--5--5- L -5—5—5—5 Vh -5—5—5—5—5—_3—3 E —L T 
LIII ШШ للل للل‎ l = = = 
. А COP RIGHT < 1469 BY EMBASSY ML sic CORPORATION (ЕМІ) 
122 GUITAR WORLD Ы АННАН TERNATIONAL COPYRIGHT SECURED ALL RICHTS RESERVED 


REPRINTED BY PERMISSION 





Verses (0:42. 1:40) 


























































































































axe grinder piledriver Mother says that! never never mind her 
(2.) frustrated outdated | really wanna be overrated 
A Asus2(#4) C/A Asus2(84) 
Gtr. 3 plays Fill 2 second time (see below) 
15 Gtrs. 1 and 2 (w/clean tone and chorus) T m 
= ڪڪ‎ Hi == - A = Еі Hi 
Е “== 1 mi Ten 
- ——- - - 1—9 3 
—əə —.—oenq 
3 . CT (repeat previous bar) Я : 4 
5-5-5 -$- 5—3 z E = | 5-5-5-55-5-5-5-- t = 
(тегі, GD EE — لا‎ ашыш 
Got по brains I'm insane The teacher says that I'm опе big pain 
I'm a finder and I'm a keeper Fm not a loser and | ain't no weeper 
A Asus2(#4) C/A Asus2(*4) 
Gtr. 2 plays Fill 1 (see below) 
(widsst.) 
19 Gri | .---.. м 
к ЕЕ = 
| 1% 10 O ін 
n - - — 4. 3 — 
— - — ———— - — - 7- ص‎ 
ККЕ w | = i3 te | 
кы SS — للل‎ —. 
Pre-chorus (0:58, 1:56) 
(1) Pm likea laser six-string razor I got a mouth like an alligator 
a) | got the boys to makethe noise Won'tever let up Hope И annoys you 
AS В5/А С5/А В5/А 65 
Оиз. | and 2 (w/dist.) 
Кыны ишаа vain 1 а 1 РМ. ------------1 | w 
0 = $- | оо 0 0 0 ==, = 0—0—0—0 = 8 | 
| 0 0—0 o. j 
z == 
| |. 5--5--5-72--1-29--3 | 
| wantit louder more power Іт gonna rock ya ЧИ it strikes the hour | Ban I 
Join the pack fill the crack Well now you're here there's по way back | 9 you 
A5 D 65 D 
27 > MK. 























Е ә Е! creer 


u 
*repeat previous chord 

















55555 55-5 = ГҮН ? Е ? H Ha ted 


Fill 1 (0:56, 1:54) 
Gtr. 2 (widist.) 
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[D] Chorus (1:16, 2:14) 
[ 1.3. [ 2.4. 
2nd time, skip ahead to [E] Bridge 
head Metalhealth'll drive you mad Nurs your (Ist time) all right 
А5 Csus2 65 C5 А5 А5 65 


Gtrs. 1 апа 2 substitute Rhy. 
Fill 2 second t time (s see below) 


I agar EHF ee 


Substitute Bass Fi ul 1 
second time (see below) 
end Bass Fig. 2 






























Bass F! ig. 2 14 








ola ter іре КЫз е, ti 


go back to [B] 2nd Verse 


A5 2. боһ 'т 
Gers, 1 and 2 play Rhy. Fill 1 (see bar 11) 
Gtr, 3 (elec, widist.) 
37 








ee — —.:FP?[n SS -20 -7—2 — ا‎ 
— - — т a a TET 
рн 
- — — a + р - + -- + + | 1 









































7 a | 
TT ГТ $} = = Ipse 5--5-5-5 ЕР 5 | BE йй = P = 93 ] 
[E] Bridge (2:30) 
Metal  health'll cure your crazy Metal health'll cure your mad 
A5 C5 G5 C5 
41 Girs. | and 2 
— = ج‎ B = 3 I = am E - t = 











Metal health is what we all need It's what you ought to have 


AS | ЕК 
ص‎ = 


= ЕНЕ 


Rhy. Fill 2 (228) 
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“BANG YOUR HEAD (METAL HEALTH)” 


[F] Guitar Solo (245) 


B5 B7sus4 
Gtr. 3 





































































































4133—10 
i | 


























“Тар note repeatedly w/pick while performing rapid. trilled hammer-ons and pull-offs 
**Slide pick ир fretboard. 









































1 
55 T T T T T T UNE T 2 


12 = — = ج = 
12 + = 13 10 1713 10 10—1-18-13 10-18-13 4173 —17 —10 18-13 ——10—18 1713101813 
- - ---- --- 


















































+ 
~pe 
a 
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һе Pedals Tha 
“BANG YOUR HEAD (METAL HEALTH)" Bisous ea 



























































Е5 
Q vem. pick 
57 112-4 НАР ›-14-— TH un س‎ ael 
157-12 12 12 14 15 17 14 14 15 17- 17)-15—17— 19 19 17—17 17 == 
T 15 15-415» 16 "TP 
ие ежен гр | EI EE DEN E MA - БЕ. i алта 
[$$ ы!) ةةة‎ Cera oor 
9 / у BEEF ЖаШ И 2 E JA —E—IT7— RF Ha / Ги ЕТСІН E rrr 
9 
-9 9 9 
1——— —h Го ——i EI НЕЕ 
[С] (зов) 
Ho 
А5 Csus2 65 65 А5 65 D 
вас 14 
ЕЕ: НЕЕ 
| + + + + + + v 
Bass plays Bass Fig. | (see bar 1) 
Csus2 G5 65 А5 
"à reum 1 П t (let ring next two bars) 














x == Е} == =e 














OR E dt = Е i dt == OM WE = == === 
= и ^ie тоет тзт = ? 3 } 3 | 


[H| Interlude/Breakdown (331) 





N.C.(A5) (C5) (65) (C5) (A5) 
Bes 14 let 
72 : . š ) ing 
z = —— == = = -4 
Ps Зәр ааа ڪڪ‎ > 
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“BANG YOUR HEAD (METAL HEALTH)” 






























































































































































Bang — your 
(65) (C5) (А5) 
Y 2-2-2-2-2-2-2-2-2--2-2 
== = Z == = шш кш шшш 
id Е НЕН 
== Е = т 
- 555 و --3-9 ووو‎ 
rot раена ts ll Et 
[I] Ga 
head wake the dead We're all metal 
(A5) (C5) (65) | (C5) (А5) 
“” 3 . . . 2 ! 2 m ым. grad. slide 
1 zu i: = T. 3 EE == Е 13 = зе САТЫ? Hie) ——— - à | 
з= == 
Gtr. 1 
Pie Тыс ря. И: ИИ е. БЕТІ рн кашы КМ ы сес асы 2 
боо === 
TTT j ЕНТ ы TOT 
Bass pitch: B» в 
Bass Fig. 3 | Va end Bass Fig. 3 
ЕЕРЕЕ Е ЕЕЕЕЕЕЕЕЯ 
5—5- 5-5- ووو‎ 333 - =e 5 0—3 3 
тай it's all you have So bang your 
аа (65) (65) ш (65) (А5) 
ч. 4 | 5 
| tz 14 14 14 К CR Lt 
== RE = p = z = Е : = 13191 3739 а = E | 
L L — ИНИН — = + 4 
ge EMIL 1 siga PH v Б [VASE Bae аке a wm PM., PH уы w РМ........--.-.------ 
--5- —5- 1—L-3—X—X—X—X—X—X 3—3—1—5 —Lls. 55555555 
n= rt [ERG сені ЕЕЕ] 
Bass plays Bass Fig. 3 twice (see bar 80) pich: D» » 
head and raise the dead oh жа” Metal health 
(С5) (65) (C5) 
i 1 
5157 tihi ws ба ы. =ош т x "Y is? ЕВЕ Е == HISS 
[ ki | 
PE a A rone E n uvm FM „кеже жав 2 
5 5 5 3-X—X-X-X—3- x—x ххх x 
| E | тым ыыт لا‎ Ї Ї BER, 
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тай тай mad Bang your 














(C5) (C5) (А5) 65 D 
| 1 1 1 
isz- 15- Ада ) 5 - : 435 12— vie sin 12— 5732 Au 15415-12 
2 Е | | EH == zz ЕН | | 4 
| шш j 
ў 3 3 
РМ ие zi Сиз. | and 2 





























SS = ==== == 


[3] 3rd Chorus (418) 


(1) head Metal health'll drive you mad Bang your 
3: (straightjackets on tonight Oh The bad boys are gonna set 
e| head) (Metal  health'll drive you mad) (Bang your 
A5 Csus2 G C5 A5 65 D 
Gtr. 3 plays Fill 3 first time (see below) 


Gtrs, 1 and 2 | 
96 Rhy. Fig. 1 end Rhy. Fig. 1 


Гас 9 eds qu 


Bass plays Bass Fig. 2 twice simile (see bar 32) 























а)! head Metal — health'll drive you тай Oh get your 
| 
af you right on rock on rock ya rock ya 
^| head) (Metal health'll drive you mad) 
AS Csus2 G 65 
Gtr, 3 
100 
























































[K] Outro (4:49) 
head 
A5 c5 G 
Сиғѕ. 1 and 2 play Rhy. Fig. 1 simile (see bar 96) 1M 1⁄2 ul 
ОЗ, 1 1 БЕСЕ, t 
104 

















> t 
| Ë = gpg =: -%---2-- — | 


Bass plays first four bars of Bass Fig. 2 simile (see Һа” 32) 





Fill 3 (4: рк 


Gtr, 3 Bass Fill 2 n 32) 











[E 











BU 
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17— 


ЕЕ =‏ 17 سی ر 
ma i‏ 








ч === 19- == 


























= “to 17 91 ЕЕ 
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е Pedals That Маке Тһе Топе 


sive tips on how to sound like this song, visit www.BossUS 





As heard on DOWN ON THE UPSIDE (A&M) 
Words and Music by Chris Cornell * Transcribed by Steve Gorenberg 





All guitars are tuned, low to high, to C G C G СЕ. 
Bass is tuned, low to high, to C G C G. 


Db 
— 





Intro (0:00) 
Moderately Slow 4 = 74 


N.C.(C) 
Gtr, | (w/dist., delay and wah, used as filter) 
VM 




















4 Gtr. 2 (wight dist.) егіз 2... — ==. каты 8 




















Gtr, | ” и и ^^ 4 T 
































[—59)— — —] 
= WB || 
Sa % 2s р 
—i[h Hu Ж 
| РЕЙ 
(conr, in Fill 1) 
end Riff A 
P [71 4 и 
Riff A ~ AAA. —~ l аы 
A 3 T 
а €€— CERE TESTER, 
(5) ——9— — —3— (3) —(3) 5 = 0 0—4 
[op P = = = A ші інен ЕЕ 





° 
“ 
T 
^ 
о 
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L UBUSS | №] Е{= “PRETTY NOOSE” 


Ist Verse (027) 


I caught the тооп today Pick it up and throw it away al (ым 
Ab Bb Eb E F 


G 
Gtr. I plays Fill] 


Rhy, Fig. 1 С Db Eb E 
Ош». 2 ———Á— 
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“PRETTY NOOSE” 


Ist Chorus (1:05) 
Common ruse dirty face 







noose is prety hate And dont like 
Ab Eb 


The Pedals That 
Make The Tone 





what you got me hanging 
Ab 





[D] 2nd Verse (1:42) 


Let your motor race 
G Ab Bb 
Gtr. 3 plays Rhy. Fig. 1 (see bar 10) 
Gtr. I plays Fill 1 


Db Eb E 





es j ee 


Gtr. 3 plays first three bars of Rhy, Fig. 1 
“ (see Мағ 10) и y 
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‚ 03055 “РКЕТТҮ МОО$Е” 





Puy юш в риу рй АМ! бй № hei you pt mo Майы 
Е Ab Eb Ab 





Bass plays Bass Fig. 2 four times (see bar 24) 
Ме what you got пе hanging from Andi dont like what you got те hanging 


8 1 substitutes Fill 2 


teuren ЕЕЕ 


ЕА 
А 
ES Gr 1 substitutes Fill 2 













EEILIIIIIII ЖЕСЕ ЗЕЕ: ЕЕ ЕЕ _—_— 


ЕНЕЕЕЕЕНЕЕЕЕЕ 
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“PRETTY NOOSE” 


Eb F 


G 
Gtrs. 2 and 3 play Rhy. Fig. 3 (see bar 52) 
Gtr. 1 ‘a 























[С] Bridge (304) 
Common ruse dirty face Pretty noose is — pretty hate And! don't care what you got 
G F Ab F# G Bb A F F# 
Gtr. 1 plays Fill 3 
во O. 2 and 3 
ВЕ H 
ЕЕ ==: 
= Bs 
; 10- 6) 
لا‎ | - 





St es ee ін 
= 


G ВЬА Е Fe G BbA F F$ G Bb A G 









EE EE 


[H] 3rd Chorus (322) 
don't like what уш got me hanging from And! dont lke what you got me hanging 
b Ab 


Eb Ab 


1 ен ger 


Bass plays Bass Fig. 2 three times (see bar 24) 





Fill 3 (304) 
Gu. 1 


вы 

А 

lem ا ا‎ 
ت‎ кашын ынны = шышы 
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“PRETTY NOOSE” 


from And! dont like what you got me hanging from And | don't 
(Hanging from) 


B 
біт. 1 plays Fill 2 


" 
РЕ 










And | dont 





(Hanging from) 
Eb Ab B 
Gtr. 1 plays Fill 2 













in ELIT 





like what уои got те hanging And | don't 
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As heard on DAUGHTRY (19 RECORDINGS/RCA) 
Words and Music by Chris Daughtry * Transcribed by Jeff Perrin 





All guitars are tuned down one half step (low to high, E» A» Db Gb B» E»). 
5-string Bass tuning, low to high: B» E» A» D» G». 


All ae sound in the key of СЪ, one half step lower than written. 
Csus2 Csus2 Ет? Dsus4 DS Csus2 


SBR EE SER EF se 


Intro (0:00) 


Moderately Slow ¿ = 72 














65 Csus2 65 
Gtr. 2 (elec. w/clean tone and light delay) 
q Nib---------------------------------------------------------------- = 
=== =“ spa a — ES I 
— —P 
$7 Ес -da— 12 m --- | 
ел. = — BrE 
pitch: G سے‎ 
D G 


Gtr. 1 (acous.) > 








же лелер у у, уу, en 


*repeat previous chord 























ке Еа ыы ы-і 


Verses (0:14, 1:34) 




















1. "т staring ой into the night 
1. The miles are getting longer it seems 
Csus2 65 Csus2 
Gtr. 2 substitutes Fill 1 on 2nd Verse (see below) 


= 


p 












——— 















cont, simile 
> 


renee db erase | 











ЕЕ 


















— 
^ 





= 















































COPYRIGHT € 2006 BY UNIVERSAL MUSIC - CAREERS AND SURFACE PRETTY DEEP UGLY MUSIC 

ALL RIGHTS ADMINISTERED BY UNIVERSAL MUSIC - CAREERS 

136 GUITAR WORLD INTERNATIONAL COPYRIGHT SECURED. ALL RIGHTS RESERVED 
REPRINTED BY PERMISSION OF HAL LEONARD CORPORATION 


“HOME” 


tryin’ to hide the pain l'mgoing to the place 
the closer! get to уои I've not always been the best man or friend 

































































Pre-chorus (034, 1:54) 


where love and feeling good don't ever cost а thing and the 
for you but your loveremains — true and | don't know why you 
Csus2 Em7 D Csus2 
let ring ------.- а 


Л ЕЕ 





















































pain youfeel'SE а different kind of pain 
always seem to give me another try 
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[D] Chorus (0:47, 2:07. 3:14) 


































Well I'm going home back to the place where | belong 
G5 Dsus4 Csus2 Dsus4 
Gtr. 2 
15 NH.o2222222222222222* 
(9 TCI 1 š --1--? | 
= = = == = = үсе 
ا‎ 
peche B A D ^ 6 =, 
65 05 C5 D5 
Gtr. 3 (elec. w/dist.) 
E Елу. Fig. Ja 5 M 5 А 
J ЕЕ 2 Ep уу | 
+ $ 4 + 4 . + + + 0 
=| سے == — — سے ل = سے‎ = 
*Gtr. 1 


Rhy. Fig. 1 





























*Dowhled hy elec. gtr. мухі. 
Bass 
—. -5 = — — - — — - - | 
3 ? == = 3—3+ — 1 4- 1-<1>-1-<9--69>-3-2 
ا = اا == سا‎ 
love has always been enough for me 
Ет? Dsus4 Csus2 
17 өреде ee ge ta жуннен р ааа ЛЕ ar r аа Зеро ЖЕНЕ БЕРЫ НЧ о ЕРА ИЕН a haaa sahe ИЙ,------------ 1 
= = = Ф 4 | 12 2:3 —12—11—01 , = 12 “аз = | 
= 4 i + 4 + t $ + 
= اس‎ | 
n A G p G ( р 
Е5 05 c5 end Rhy, Fig. la 
4 TOL I ELT EET oe Se SUS [7 £ [i gem Ди 7 и 




































































= Ыы ы = س‎ 
Ter РИД -- ----- ) Ter SS SS: eer 
— — S = == x - ر‎ E =. Я 
z 210— 10—9 «9^ 
: | — ЕЕ 
5 1—3 3 3 1 - — — ——— р oc — —— 
РА » لع سا = ااا‎ 
I'm not running from No 1 think you got me all wrong 1 don't regret this life | chose for me but these 
G5 Dsus4 Csus2 Dsus4 Em7 Dsus4 Csus2 
Gtr. 1 repeats Rhy. Fig. 1 (see bar 13) 
Gtr. 3 repeats Rhy. Fig. la (see bar 15) 
Gtr. 2 PUN ИЕ E EE EEE N ESSE E T MB E 4 
19 NH. --------------------------------------------------------------------------------------- 7 
- 9 - === ТЕ , il - = ° i= ETE Ez | 
| шы. ———— | 
E ^ D A G A Dt n ^ G p G 
Bass let ring ----- ler ring . , 
= - = 43454 
— —— 5——8 i - | -7 - | 3+3+3 24] 
=“ + + --- же — —— 
` ===. љин. caen OT We Е, =+ 5 13-3317 се += 
| ыз m=. ل‎ = =P = y YS = = = 
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“HOME” 





2nd time, skip ahead to [Е] 
3rd time, skip ahead to [B] 
places and these faces are getting old so I'm goin’ home 














SS = 












































= — - $— 531—710 
= 2 5 = 5 = 5 | 3 - (10) Н E 
+ + t Б - + 
| 



























































Well I'm goin home 
G5 Csus2 
Gtr, 2 
EO E Уа 
3 E LIT" =e ip - _ — p = —— 2 
I - = = 2 5454 10 | 
/ EE 
Gu. 1 (without elec. gtr. double) 
i £— 11h11 mu 7- у ШЕШ Р 0 ЕР ИЕШЕ 4 ЕЕ 
Bass - Eu i z тм i a 
° => === === 
— — ل‎ 
go back to [B] 2nd Verse 
Csus2 





















































— 
3 5——5з——=10 410+ 410+ 
1. - = 8- — 
— À ka Е 


GUITAR WORLD 139 


“HOME” Make The Tone 






























[F] (237) [С] Bridge (240) 
019 Ве careful what youwish for ‘cause you just might get it all 
Csus2 D Csus2 
Gtr. 2 (w/dist.) 
29 Е ONP EEN PUNE AET EALA ЕТТЕРІН ТІНЕН Ка RE Mas 
ڪڪ‎ | Е = s аласыз 
kk 5-8 e Let ees -3-3-3-3- 3-3- z 
D5 C5 
Gtr. 3 Rhy, Fig. 2а 
147 LIT TIF А ЕН E £ Z E ЕЕЕНЕ 1 1 ZE 
Gtr. 1 Rhy. Fig. 2 






































Bass 
---3-3-3-3--3 SEXE EET -$—4—14-9-1—$—5 ккк ск e n 4 
+ - + t 1 i Т 
You just might get it all and then some you don't 
D Csus2 
4 5 | 5 
ç rmi wmm. мес тлі mm шаа ас UA шаа ARE, Асы аны, TX ала E 3 133333393339 
سے‎ = =——— ЕЕЕ کے‎ 
D5 C5 


end Rhy. Fig. 2a 


зер rne rmm 
— r= Б - ші + + шш 2 4 4 + + + + 4 L ! =! + 

















> — end Rhy, Fig. 2 





























opa pje еее НЕ a š 
= | | L ] raj | T t + L и 
s—$—S — 
зы ee ee 


i : 
— = ЕА سے‎ 
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“HOME” 





want Be careful what уои wish for ‘cause you just might get it all 


Се: еі Rhy. Fig. 2 (se dey ЖА, 
ет лкен s Rhy. Fig. 2a (see 










































































Em D Csus2 Em D Csus2 








































































































“HOME” Make The Tone 





l said these places and these faces аге getting old so I'm goin' home 
65 ES 05 C5 
Gtr. 2 plays Fill 1 (see bar 21) 


ЕГІ ааа аа ағат 2122125 
B. iam L| Li ОСЫ LJ mL | — 











Csus2 Ет? 0 Csus2 











{orrs srs ЕЕ 77754777 ЕДІ 2222 12222272 
+ + I 


— ч. ж = ==  —— = کس‎ = = = == 





















Bass 
r3 1790 Е Е $4— — Е ڪڪ‎ 3393-33-12 5^ 
Е О O E ВИО О И ——5—L-- 8 — sa кыл чыч s = =. 
slower ------------ 1 
I'm goin' home 
Em D Csus2 Em D Csus2 65 
wen 

















— oe 


= p Ses | | А] = 











£ ñ= É == vog = ЕЕ 



























































T ПЕЙ EEE EEE E RE E | 
| HH Ht perfil НЕНІ Е 
SSS EB 
ЫЕЕЕ ڪڪ‎ Р ЕЕЕ mM 
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ЭЧЕ НЕРУ; 


29 Each book in the Greatest Rock Guitar series features some of the 
= best songs of its decade or genre—and all songs are in full guitar TAB 


г == 





RIES! 


arrangements. At about 256 pages each, these books аге a tremendous 2-7 


тыг жүл E 


ЕТІНЕ oh 








The Greatest "605 
Rock Guitar 

Songs include Nights in 
White Satin = Papa's Got a 
Brand New Bag * You've 
Lost That Lovin' Feelin’ « 
and many more! 


(27723) Guitar TAB, $24.95 FT s 


The Greatest "705 
Rock Guitar 


Songs include More Than a 
Feeling = Runnin’ with the 
Devil * Shine On You Crazy 
Diamond (Part V) * and 
many more! 


(27724) Guitar TAB, 524,95 


The Greatest Easy 
Rock Guitar 

Songs include Boulevard 
of Broken Dreams = Cat's 
in the Cradle • Don't Stop 
Believin' « and many more! 
(27726) Guitar TAB, $24.95 


The Greatest Classic 
Rock Guitar 

Songs include l'm Оп 

Fire « My Best Friends Girl * 
Old Time Rock & Roll * and 
many more! 


(27728) Guitar TAB, $24.95 


а xe pem: Г “ж, = 
== 


All prices іп 81/5 and subject to change. 


Е GREATE 


viti METAL G jue | 





resource and a great way to get your own guitar TAB library started. 


The Greatest "805 
Rock Guitar 

Songs indude Burning 
Down the House * Jump» 
Owner of a Lonely Heart = 
and many more! 

(27725) Guitar TAB, $24.95 


The Greatest Acoustic 
Rock Guitar 

Songs include Cheeseburger 
in Paradise * Hotel California 
* Rocky Mountain High * 
and many more! 


З (27727) Guitar ТАВ, $24.95 


' The Greatest Album 


Rock Guitar 

Features album tracks from 
Cream, Pink Floyd, Blind 
Faith, Jimi Hendrix, the 
Beatles * and many more! 


(28996) Guitar TAB $24.95 


The Greatest Modern 
Metal Guitar 

Songs include Cowboys 
from Hell (Pantera) = Freak 
on a Leash (Korn) * Ten 
Thousand Fists (Disturbed) * 
and many more 


(28957) Guitar TAB, $24.95 






mm TEENS ~ 
sToday.com 
OrderMusicToday.com has over 45,000 titles hand-picked by 


master guitar teachers and performers, in stock now and ready to roll. 










O ORDER 
MUSIC 
TODAY 













As heard on THIN LIZZY GREATEST HITS (UNIVERSAL) 
Words and Music by Philip Paris Lynott, Brian Michael Downey and Eric Bell * Transcribed by Jeff Perrin 








Am/G EnvG 
= 4 231 331 34211 11444. 
[A | Intro (0:00) 
Freely 
Ат/б 
1 “Ош. 2 (elec. widist.) — ! 
+ 13 из 13 113 12 t amas 134 7 J= H 8 5 س‎ ' 
+ + - - * + 
дус == [Ir Е БИС 8 Г ас Б per 
B I I I = a Ss — | ЕЕЗЕН Бан ЕСЕ Bes (лені, (лақ: 
| | ' == ү (БЕЗІ KEEN = | == Бі ЕЗШ E Eî E = =i 
‘doubled wiclean elec. until bar 8 3 3 3 
**Gtr. | (acous.) 
(tremolo strum) 22-442. 
в "БЕТЕР ааа ae С eere eie es RE 


DpH 
>> 


G Em/G Am/G 
5 — ————— : 
- | — 5 8 5 — i. e — = = x. a=. ы 
С i ЧИР EET ‚ЕЕ, ДЕЕР, даат yr 3^ E Š 997—6 —5—4—4 
—@ ЕТ = om === [EET 
2 ----------- " p TN z 
































E £ — 
[B] 1020) 
Moderately = = 128 
F Em б F 
= = 5 ы | T SESESSSSSSSES= 
шш LL д = ЕЕ 
Rhy, Fig. 1 : 
hi a a E Ê E iH 1222 ААА Len 11 2 Е = 
*repeat previous chord a 
1. Аз 
G Gtr. 3 (elec. wilight dist. and 








slow rotary spkr. effect 
= serena ы } 
— — 7 8 7 — 8 —À— 3- < -0- 
$)—7-9-T RICE T IË = rti 0—2—0—24—0- | 
=E = =F сү == EE | А-Ы] Рад PSS we быс 
] 
у L + Н 














3 Gtr. 2 (let ring next two bars) 
end Rhy. Fig. 1 


LELEL ға EEE ” Шу ПЕР МЕҢ ШЕР SET GEF s re ze | 
= == === is === кы L pum T 
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“WHISKEY IN THE JAR” 









































I was going over the Cork and Kerry mountains I 
(2.) took all ot his money andit was a pretty penny I 
3. Being drunk and weary I went to Molly's chamber 

G Em 
Gtr. 3 

Riff A 

18 ler ring throughout 
=== === == H = 
| = E 
Gtr. 1 
Rhy. Fig. 2 
= | = TEAS : } | 
m 1 ا‎ = I a= === == | 1 

ЕЕЕ кы | 

saw Captain Farrell and his money he was countin' I 

took all “ his money and! brought it home to Molly She 

takin' my money with me and! never knew the danger For about 

C G 












































қ _ end Rhy. Fig. 2 
| E LIII Е = H EEEEEF LI === == 
— - . . ——— ا اا ا الا — 4 ا 4 ي .إل‎ кана = EF] eS 
| | | | | | j 
first produced my pistol and then produced my rapier 1 said 
swore that she loved me never would she leave те But the 
six or maybe seven in walked Captain Farrell I jumped 
G E 
Gtr. 1 repeats Rhy. Fig. 2 (see bar 18) к 
Gtr. 3 
26 

































































stand up and deliver may 
devil take that woman for you know she tricked me easy j Musha 
up fired off my pistols and! shot him with both barrels 
C G 
J EE = M ЗЛӘЈ 
= ° ла ea SS SE ЕЕ 
F | I үч ЕЕ 
——_ . س‎ 
° 
[D] Chorus (1:05, 2:05, 3:54, 454) 
ring dum a do duma da Whack for my daddy-o 
D с 
Gtr. 3 
34 RB i ЕА СС ЕС u SER. 
E 2 LY c —,Ó 5—4 5 
EEE EE EEE EE RE EEE EES Eg 
+ + - + + - а + + 
Gtr. 1 
Rhy. Fig. 3 (repeat previous bar) 























EEEFEEEFIEEFFEFEHEEEEEEEEE -- 
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“WHISKEY IN THE JAR” 


whack for 


Make The Tone 


www. Во 





2nd time, skip ahead to Ê Guitar Solo 
3rd time, skip ahead to [H] 
4th time, skip ahead to [3] Outro 



































= РЕР £u atn 
ees o a 


*fret note bur don't pick it 














| НЕЕ ТЕЕ 












































El ЗЕКЕТ ЕСЕМ ES тере EE EJ EE EET E PE UHR 717 
| 
[E] (1:20) 
Ет G F 
Grr, 1 plays Rhy. Fig. 1 (see bar 10) 
42 Grr.2 ——— 
— ЕЕ === 
I 3 2222 ОЗЕН DEN) EER VUES E = шал E | 
[езге EE a i | | 
Gtr. 3 
Rhy. Fill 2 (repeat previous two bars) 2 
- I : - ж : | 








go back to [C] 2nd Verse 


































































2.1 
Ет G 
Gir. 3 plays Rhy. Fill 2 twice simile (see bar 42) 

о-.2 1⁄2 1⁄2 (let ring next two bars) 
—— а 
— 10 ——— —- 10 + -—m 3 — — T _ at C 

“== =... UE Е == 
| m се ез се Z ا ا‎ 
[F] Guitar Solo (2:20) 
Em G 
Gtr. I plays Rhy. Fill 1 (see bar 14) Gtr. | plays Rhy. Fig. 2 twice (see bar 18) 
Gtr. 3 plays Rhy. Fill 2 {see bar 42) Gtr. 3 plays Riff A (see bar 18) 
50 Gtr. 2 AAA AV AAA AAA aaa 
= gut > = s - = — 
E — -- = = == = = 49 = = = 
м | 7» H жы uu 74 non | 
+ ЕЕ = = SSS ШЫ Ее ЕН p>=] ШЕ I I 
— —aá( — — === EI 
3 
! Ет 12 6 
= ET қ ә? 19-17} 15 а 5—17 15 813 12 10 
1 1 1 19-- --4 1 1 5% 

E Ce کک‎ ЕЕ терр Е === E Е 
—— — + 4— - + + + + + + + + + > 
------------- — — —— am И оман — A : 3 3 Г 

6 ^ 

- n n > 12 12 12 Aex 
ES. = $ - = 4 = 
—13—12—10— и = ڪڪ‎ 12 13 

—ta— 2- 10- = & 9 - = — t х-! + 
` 12 10 9 €9+ c9? є93— 9» +95—93—.93— 9» 9+ c9» t9 nd zT: 
EE р | 1 1 + } 4 H } | | + + + i + } ا‎ 
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“WHISKEY IN THE JAR” 


i Em 






















































































2 
60 — . ) . . же е кы * а. ~ 
15—13-12-13-12 12 - — s. 17—17—15—17—19-419+17 17-1 17- -$ 7—1 
[I-II س14‎ -14 12-11 12—14—} Lm s = к= 1E ا‎ par- FE = = i a 
2 [mmm] peer ıı ОЕ А) E OT | г Ts (гез EER pecu cq БЕШТ cu [ne | ЕР ЕЕ пее в | 
L. ы لسا لا‎ L. L.L. | لے لے‎ 
3 الو‎ 
C 
64 — — - — — —— — — 
15\13—12—10 11713 13/15 515717 1205 1 12N 
pa {2-16 9 9 10-12-10—9———12 — EE «К t = H 5 š š 12 
c === == === == —— Е 
- + + - + + } 1 BRE $ + + 
سو 3 لوا لوا‎ 
D C 
Gtr. 1 plays Rhy. Fig. 3 (see bar 34) 
Gtr. 3 plays Riff B simile (see bar 34) 
1 ' 
— Em уле... _ — „зь. === — — á— _ — 
14—14 14—12 — 12.1412 — 12141 1- 
2 14- 12- 14 2 ат -12- 14 2T 2 aa 12 12 T= 10— -12- -1012714- -12- 715— 15717— -15- EZ 17— E. 
ЕЕ I— —— I- Е ЕЕ | I I == 
— = —— = — — | 
رو روا التو‎ 
6 F 
i 1 و‎ — Сиг. 2 
. 

2% - 13 = TAR 15717 Чы тт 1.2 ==. [š 15-1 17 Р Lu (5 зар j— 
м 14 =z T “ 
Ет м к Sees 
I | Е == = rT cae тан a a mum ed тал кип шл | EREBE ET EA a. ca) 

Gtr. 4 (elec. w/dist.) 
[G] (329) 
Em 6 
Gtr. 1 plays Rhy. Fig. | (see bar 10) 
Gtr. 3 plays Rhy. Fill 2 four times (see bar 42) 
76 6.2 өү . 
ص‎ m =”. = — m <= — mu mu — 
% <= =" 7 = 5 = 
+ % 12 $ $ $ 10—12 - 
— I — == 5 = EEE pm ESE] = == = — 2 
"d سے‎ 
Сиг. 4 3 
go back to [C] 3rd Verse 
Em G (let ring into next bar) 
dip w/bar- ---------- 
— Gir. 2 V V 
алы; 4. > 
7 — = = == E M 3 — e sar 
— P c d — НМ 9 в отб ао e. +645 
+ 12 =“ 42 М + + + + + —+ + — 
n “лі , ال‎ t + , , 
==] = = 1 14 т —к—{ | umma 34 
? — ? 
[Н] (49) 
Ет G F 
Gtr. 1 plays Rhy. Fig. 1 (see bar 10) 
Gtr. 3 plays Rhy. Fill 2 four times simile (see bar 42) 
84 Gtr. 2 25 
~~, ИР. =, 
1——- 
| ЕЕ үр ED 
Du DeL 
+ + + | р + ` ? 
Now 
Em G 
(let ring next two bars) 
- mes š а” Мы. I ë - в - === zanan 
— 8 --?7 —À— -8- уш — s, 3 _ ===. 
т сыш == aS 
| î Î EI = — b ое 11, 
———— LA 
3 
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“WHISKEY IN THE JAR” Make The Tone 


www.Bo 





П 4th Verse (4:24) 


some теп like the fishin’ and some men like the fowlin" 
But me | like sleepin* especially in my Molly's chamber 
Em 


G 
Gtr, I plays Rhy. Fig. 2 twice (see bar 18) 
Gtr. 3 





















and some men like 10 hear 
































a 
But here | ат in prison here | 
C 
00003315555 - тт 8-8-8-8-8-8-8-8 —1—1—5-—5^-3-3- 
E Е ЕЕ — چ‎ а Е +i ЕЕ EE = 
— | + i 4—4—4 + . e + | —+ + 
go back to [D] Chorus 
cannonball a - roarin' 
am witha ball and chain yeah Musha 
G 
98 
| А ڪڪ اڪ اڪ اڪ ,ڪڪ ]ڪڪ اڪ‎ == E а 
|2) Outro (5:08) 
And I'm not through with no whiskey oh 
Em G F 


Gtr. 1 plays first four bars of Rhy. Fig. 1 until fade (see bar 10) 
Gtr. 3 plays Rhy. Fill 2 simile until fade (see bar 42) 


Ger. 2 ——— 
100 === 













































































| 1 72% s Р > ++ ТЕ кага | 
+ + — 4 mu! " + + - 
t+ — + —+ —+— + 4— + 
=== ? Pees LLL? === 
And! love and | love and I love andl love and! love 
Em F 
14- = = x 
-8 ——7T — $- ~ ے کے‎ m. 
9 | 7229 == = —7-12\0 92. 2—4- <a -0- چو‎ I E — 0--0--0-2-4 
ي ي‎ = === = cm == کک‎ а геш === 
i ? ? umm meum pe БЕТ” ? — 
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Fold your guitar... 





‘Our Innovation. 
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Your Inspiration. Ш 


..Expand your world» 


A little lubrication can 
ima. чм Е love life. 


Je / Is the love you have 
for your guitar being 
strained by tuning 
problems? 

One of the key causes of tuning 
frustration is string binding at 

the nut. TREM-NUT? with 
Teflon™ alleviates the binding 
grip of the nut on the string... 
strings simply glide back into 
tunel 


` «Increase your sustain. 


\ * Improve tone of open notes. 
. Eliminate tuning "ping!". 
. Stayin tune, even with the 


Ë YOUR АХЕ. 
TREM-NUT 


GUITAR LABS ue SELF- LUBRICATING NUT WITH TONE 
604-940-5353 * sales@graphtech.com * www.graphtech.com | 
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Four Decades of Supernatural Guitar 
Perfectly Transcribed 


Ultimate Santana 
Authentic Guitar TAB 
(29046) Book, 524,95 


BNEW! 


Ultimate Santana 
(29086) Book 521 95 


«Fe c 
МЕ. == ЛЕНЬ 
Authentic Guitar TAB 5 
: Supernatural 
(07218) Book, $22.95 rip. thes Guitar TAB 
(04138) Book, 524,95 


атг 


Classic Santana 
Authentic Guitar TAB 
(27652) Book, $34.95 
Contemporary Santana 


Authentic Guitar TAB 
(27653) Book, $34.95 


20 Greatest Hits 
(РСМ0027) Book, 516.95 
Santana 
Authentic Guitar TAB 
(PG9512) Book, $21.95 
Influences 
(907015) DVD, $16.95 


Rainbow Serpent 1: Heart „ш Ж 


Authentic Guitar ТАВ 
(PG9538) Book, $22.95 


Rainbow Serpent 2: Soul (25307) Book, $22.95 
Authentic Guitar TAB 
(PG9539) Book, $22.95 


All That | Ат 
Authentic Guitar TAB 


Order these and other Carlos Santana titles at 
OrderMusicToday.com 
All prices in $US and subject to change. Photo: Jake Blakesberg. Used by permission. 
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OrderMusicToday.com 
Learn what you need, play what you want. 
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Epiphone Les Paul Ultra II 


> BY ERIC KIRKLAND 


HERE ARE FEW production 
guitars that match the but- 

JA. tery warmth and sugary-sweet 
midrange created by the Les Paul's 
thick mahogany body and set neck. 
There are also few guitars that weigh 
so much: the dense tropical wood that 
gives the Les Раш its sound is also 
responsible for the instrument tipping 
the scale at an average of 10 pounds. 

To relieve some of this weight and 
open resonant pathways, notable Les 
Paul users, including Billy Gibbons, 
have had large sections of mahogany 
excavated from their guitars" bodies, 

a process that requires the temporary 
removal of the instruments’ maple or 
mahogany tops. Although the results 
can be spectacular, it's an expensive, 
not to mention risky, operation. 

If this delicate procedure is too 
scary a proposition for your favorite 
Paul, consider Epiphone's Ultra Series 
LPs. With their chambered bodies, the 
Ultra Series guitars deliver spacious 
tone and do so at a friendlier price 
point. Epiphone's latest, second-gener- 
ation Ultra Series LPs also benefit from 
a nearly invisible German-made acous- 
tic pickup, stereo outputs and a custom 
electronics package. 


FEATURES 
THE ULTRA II 15, first and foremost, 
а beautiful example of a classic Les 
Paul. Although it's available in bright- 
ly colored finishes, I preferred how 
my test guitar's black see-through 
finish illuminated the waves of quilted 
maple like a moonlit seascape. Gold 
hardware and pickup covers are 
standard, and the satin-finished ma- 





hogany neck feels similar to the buffed : 
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EPIPHONE LES РАД. 


ULTRA Il 





LIST PRICE: $1,165.00 
The Epiphone Company, 
epiphone.com 

BODY: Ch ed 
mahogany, quitted 
maple tap 

NECK: Maho gany, set 


neck 











ING ER BOARD: 
Rosewood 
SCALE LENGTH: 
24 3/4 inches 
FRETS: 22 
HARDWARE: Tune O 


Matic bridge and stop 





tailpiece 
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KONTROL EDITION 160 


composite-and-epoxy materials used 
on the Steinberger and Parker. : 

Epiphone wisely considered the Les : 
Paul's most conservative advocates 
and keenly incorporated the Ultra's 
special features without compro- 
mising the guitar's classic styling or 
added functionality. For example, the 
groundbreaking NanoMag acoustic 
pickup is practically invisible; you 
really have to look for it. Seated just 
above the 22nd fret, it's also well posi- 
tioned to receive some of the guitar's 
richest acoustic tones, 

To create the Ultra II's in- 
genious NanoMag acoustic 
pickup, Epiphone turned 
to famous German acous- 
tic pickup manufacturer 
Shadow Electronics, which 
since 1971 has specialized in 
crafting unique pickups and 
miniaturized processors. The 
tiny NanoMag pickup Shadow 
devised for the Ultra II houses 
three samarium-cobalt mag- 
nets, each with separate 
windings and dedicated to 
a pair of strings. 

The NanoMag's 
bass, treble and 
gain trim pots are 
mounted through 
the electronics cav- 
ity cover along with 
access to the nine- 
volt battery that 
powers the pickup's 
active electronics. 
The little dials are 


The chambered mahogany 

body maximizes the Les Paul's 

acoustic response without 
changing the base tone. 








JM H4 HANDY RECORDER 


Тһе ManoMag pickup is nearly invisible and positioned tà sample some of the guitar's richest and warmest tones. 


recessed to avold any contact with 
your body that could change their 
settings. Controls for the Ultra's 
alnico humbuckers look the same as 
on any other Les Paul but are slightly 
different in function. The Ultra's 
uppermost tone knob is wired as the 
master tone for both pickups, and the 
knob that would control a tvpical Les 
Paul's hridge pickup tone is used as a 
valume for the NanoMag. Stereo out- 
puts dedicate a separate jack for the 
NanoMag, which allows for extreme 
clarity and any number of connection 
possibilities. Using the mono jack 
places both pickups on one output. 


PERFÜRMANCE 


AHEALTHY DOSE OF earthy mahogany 
tones and deep character is pres- 
ent in the Ultra's sonic foundation, 
and the strategically placed body 
chambers greatly enhance the gui- 
tar's ability to extend high frequen- 
cies. An appropriately clear vintage 
voice flows from the Alnico V-based 
humbuckers. They may not purr and 
growl with the tone for which the 
Les Paul is known, but they retain 
the round mahogany timbre through 
their modern bark and bite. 
Thankfully, the strategically placed 
body chambers don't create a loose or 














Cavity cower-mounted controls allow players to fine-tune the NanoMag's 


feiponse and timbre. 





Stereo outputs allow far a mona signal that combines all pickups or discrete 
signals from the humbuckers and acoustic pickup. 


166 CARVIN NSINYLO TRING MIDI GUITAR 165 Т 


hollow sound. Rather, thev give the 
LP a base tone that is airy and highly 
responsive to powerful pick attacks. 
This guitar can be loud as hell, and 
the NanoMag does a remarkahle joh 
of translating these enhanced acous- 
tic tonalities without overemphasiz- 
ing the naturally occurring sound. It's 
an extremely true-sounding pickup 
and free of noise. You'll also never 
hear the tinny and piercing attack, 
infamous fram saddle-based acoustic 
pickups, because the neck-mounted 
NanoMag collects wide string vibra- 
tions at one of the sweetest spots on 
the guitar. 

I chose to run the guitar's two 
outputs into a Whirlwind Selector 
box so that I could switch between 
or blend the NanoMag and hum- 
buckers' tones. It was an exhilarat- 
ing experience, largely because the 
tiny NanoMag does a remarkable 


: job of delivering real acoustic tone. 


Proper settings of the NanoMag's 
onboard controls let me achieve 
absolutely brilliant acoustic tones 
even through a crunchy amp, 
which meant that I could use the 
humbuckers for an overdriven rock 
sound and then immediately switch 
to a sparkling clean sound without 
ever touching the amp. As I became 
more familiar with the NanoMag, 

I was able to combine the pickups 
for all stvles of music and use the 
pickup's volume as an effective im- 
age intensifier or depth control. 


THE BOTTOM LINE 


I DON'T SEE THE Epiphone Ultra II as 

a hybrid guitar. It's a classic electric 
solidbody instrument, whose acoustic 
properties are optimized through se- 
lective body chambering and a remark- 
able acoustic pickup. The NanoMag 
acoustic pickup, specifically, is a mar- 
vel that breathes new life into one of 
the oldest and most cherished electric 
guitar designs. It integrates so well that 
I'd like to see it as a standard option on 
all Les Pauls. ë 


AFFORDABLE: HUMBLICKERS COULD 
REVOLUTIONARY BE WARMER; NC 


ACOUSTK TONES; SWITCH TO TOGGLE 
SUPERB QUALITY BETWEEN ALOUSTEL 
AND HLIMBUCKERS 
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== BY CHRIS GILL 


HE PAST 50 YEARS of music have 

witnessed some unusual combi- 

nations: Elvis Presley's notori- 
ous peanut butter, bacon and banana 
sandwiches, the Lyle Lovett; Julia 
Roberts marriage, and the musical col- 
laborations of Lord of the Rings actor 
Viggo Mortensen and psycho-shredder 
Buckethead. 

This year's most surprising oddball 
combination was revealed when Line 
6, the modern masters of digital model- 
ing technology, announced that it was 
developing an amp with boutique tube 
amp guru Reinhold Bogner. Had Bog- 
ner finally succumbed to the allure of 
the silicon chip, or was Line 6 throw- 
ing in the towel on virtual technology 
and joining sides with tube purists? 

The answer is “both and neither." 
The first product of the Bogner/Line 
6 union, the Spider Valve amplifier, 
is more like a Reese's peanut butter 
cup—twuü ЕТЕ ar tastes that taste great 
together. The Spider Valve is a genuine 
Class AB tube amp featuring a pair of 
5881 power tubes, a preamp section 
driven Бу 12AX7s and a hefty output 
transformer, but it also includes a full- 
featured digital mi deling front end. 
It's kind of like plugging a POD into a 
tube amp, but the Spider Valve is much 
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Line 6 Spider Valve 212 amplifier 


: more flexible than the sum af its parts. 


Line 6 currently offers several ver- 


: sions of the Spider Valve, including a 

: 100-watt amp head/4x12 half stack and 
: 40-watt 2x12 and 1x12 combos, I looked 
: at the Spider Valve 212, which features а : 
: pair of Celestion Vintage 30 speakers. 


: THE SPIDER VALVE HAS 12 digital amp 
: models and seven effect models. You 
: can disable the effects, but the digital 
} amp models are always on, so you 

: can't operate the Spider Valve purely 
: asa tube amp. Although only six amp 
: model names are silk-screened on 

: the front panel, each variety (clean, 

: twang, blues, crunch, metal and 

: insane) has two variations that are 

: identified when the corresponding 

: LED lights up blue or amber. Models 
: are selected via a 12-position rotarv 

: switch. Note that the tone and gain 

: settings change whenever you select 

: anew model; the physical settings of 
: the bass, mid, drive and channel vol- 

: ume knobs on the front panel will not 
t matter until you touch the knobs. 


Effects consist of a choice of 


> separate modulation (chorus/flange, 

: phaser, tremolo), delay (delay, tape 

: echo, sweep echo) and reverb, each 

: with its own rotary control. A tap but- 

: ton lets you set the time of delay effects 





LIST PRICE: 51559.93 


Line & line. corr 


OUTPUT: qo watts 


: TUBES: 15883 [power 


amp), axrzAX7 [preamp] 
SPEAKERS: Two Celes- 
ton Vintage Jo 12-Inch 
АМР TYPER тт 
EFFECT H Seven (three 
at once) 
PROGRAMS: 15 user 
programmable, 3004 
presets 

FRONT PANEL: Amp 
models [12-penition cam- 
al), drive, bass, mid, 
treble, channel volume, 
modulation ef 





a 


ence, preset navigator, 
chanel memary but- 





ohm speaker output, 
twa four-ahm speaker 
outputs, 1/4-inch power 
т inch 
preamp output, XLR 
direct output, РАМ pedal 


rontraller jacks 








: manually, but the modulation effects 

: offer only preset settings, such as 

: rate and depth, that vou can't custom 

: tweak. The tap button also provides 

: access to several “hidden” functions, 

: including a chromatic tuner, distortion 
: boost and noise gate. 


When you dial in a sound you like, 


: you сап save it in one of 36 user memory 
: locations. The Spider Valve also comes 

: with more than 300 presets created by 

: well-known artists and the tone gurus 


at Line 6. You can access presets from 


: the front panel using the Navigator 

: knob and channel buttons, or vou can 
: use an optional foot controller like the 
: FBV Express or FBV Shorthoard. 


PERFORMANCE 


: WHILE THE SPIDER VALVE won't make 

: anyone who dropped a few g's on a Bog- 
: ner Uberschall or Duende feel remorse- 
: ful, it will turn the heads of guitarists 

: familiar with Line 6's Spider line as well 
: gs anyone considering paying less than 

: a grand for a genuine tube amp. The 

: Spider Valve delivers the warm, creamy 
: elean tones, complex overdrive har- 

: monics and responsive touch that tube 

: aficionados can't live without, and the 

: versatility and outstanding tones of Line 
¦ 6's modeling technology make it a thor- 
: oughly modern amp that can honestly 

i handle any playing style. 


The benefits of this tube digital 


: hybrid really come into play when you 
: erank up the master volume and work 
} the 5881 tubes hard. High-gain mod- 
: els, like crunch and metal, take on a 
: harmonic complexity that other digital 
: modeling amps can't match, and the 

: i clean, twang and blues models sound 
: lively and three-dimensional with dy- 
> namic overdrive that responds to your 
: touch. Finally, a modeling amp that a 

: i true tube traditionalist can love! 


THE BOTTOM LINE 


: FEW OF US CAN afford a boutique Bog- 

: ner amp, but the Spider Valve allows us 
: commoners to enjoy some of that elu- 

: sive Bogner magic while taking advan- 
: tage of the versatile benefits of digital 

: modeling. With the Spider Valve 212, 


Line 6 may have created the ultimate 
gigging amp for tube connoisseurs and 


: digital delinquents alike. & 


LIMITED EFFECT 
PARAMETER 
SETTINGS 


THAN 300 PRESETS 
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ES BY ERIC KIRKLAND 


gone a renaissance courtesy of 
improved quality controls and high- 
tech manufacturing processes. Major 
American guitar producers are taking 
advantage of this opportunity in a big 
way, but the low production costs are 
also opening the door for passionate 
entrepreneurs like Tregan Guitars’ 
Tony Guarriello. 


FEATURES 
GUARRIELLCO'S SOUTH KOREAN-BUILT 
designs revalve around an unlikely 
combination of vintage tonal attributes 
and wild, if not unusual, forms. His 
Firewick Signature II uses multiple 
alder pieces to create the look of an 
aggressive flame's whipping arms. 
This is the kind of shape that invokes 
immediate opinions—it's either going 
to inspire or repulse you. Matching 
quilted maple veneer on the hodv and 
headstock punctuate the visual theme. 

That said, once I started plaving the 
Firewick, its shape became irrelevant, 
as it plays so effortlessly and produces 
so many satisfying tones. The smallish 
bird's-eve maple neck is the heart of the 
Firewick. А well-rounded hill, narrow 
width and moderate taper are reminis- 
cent of the sought-after neck attributes 
found on classic guitars from the mid 
Sixties and early Eighties. Amber-toned 
oil seals the Firewick's neck but also 
add to the worn-in vintage tactility. 

Respectable and reliable hardware 
includes a two-point Wilkinson tremolo 
and Grover machines. The three Kore- 
an-wound pickups feature solid con- 


d 
|| 


| THE FIRST SOUNDS I expe- 





: humbuckers’ tones and also 
: split them down to single- 
: coil mode. 


: any guitar that's expected to 
; have tonal versatility. Notes = 
: responded quickly and simul- =~ 
: taneously exhibited what vin- 
¦ tage enthusiasts call “sag,” 

; a kind of emotional “wobble” 
> in the frequency curve. Тһе u= t PIHCRUPS: Two Alnico 
: guitar also rumbled with Era 
: enough resonance to suggest 

i that those irregular horns may 
i act as tuning forks 


: for the body. 


: were unexpected 
and got only better 
} when the guitar was 
: amplified. Clean 
: and overdriven 

: applications were 
: equally pleas- 
: Ing and easy 

: to command. 

} Even insanely 
t distorted tones 
¦ stoked the 

t Firewick's mid- 
} range embers 

: inte a soothing 
: and controlled 


t glow. 


ІП 


pull tone knobs dial in the : 
me LIST PRICE: 5952.22 
Ж. MANUFACTURER: Т.С. 


eye S BODY: Alder, quilted 


PERFORMANCE Bosan 
k. 


P : NECK: Oed bird's-eye 


| maple, bolt-on neck 


Ae А, ; FINGERBOARD: Maple 

; rienced from the unplugged EC | seu LENGTH as 12 

i Firewick were round and i inches 

; thick with balmy midrange > FRETS 
: overtones—gxuxl qualities for | : HARDWARE Wilkinson i 


[o two-palnt tremala, 
t >: Grover tuners 
: CONTROLS: Separate 
2opush/pull cail-tapping 
2 tone knobs for each 
: humbucker, master 


:otorguitch 





2 Webased humbuckers 
T = anda single-coil 

















These attributes 





RIGHTEOUS REPEATER SiB Effects Mr. Echo Plus 
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| to-sound best, but they increase the number natural tones that are 

- are prone to breakdowns | 2 of repeats to infinity seldom matched in this 
> and cost more than your : for sonic mayhem, and price range make the 508. 
1 average guitar. = an input accepts any Mr. Echo Plus a salid per- 
: Sig'snew Mr.Echo С passive pedal із allow former in any setting. © 
: Plus is. a welcome 1 hands-free control ower : —Eric Kirkland 

| alternative. tt boasts : delay time, t 

> diseretecircuitry and  : Most impressive is NI у 

- tone that's almost as the delay range of 30 ` a 






2 ШЕТ ВСЕ: $299.00 
: MANUFACTURER: 518 
Effects, sibfx.com 


Tredan F Firewick ANU п Е ыш 


: struction, bold Alnico V magnets and 
| powerful voices, Dual push,’ 


OREAN AND CHINESE guitar 
production has recently under- : 


t wolume, Fiera velec- 
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: WHETHER YOU NEED ТО warm up a 

: rhythm section with a few clean chords or 
: burn up the stage with a scorching solo, 

a sai : the Firewick Signature II is ready to fan 
Inc, tregangultars.com : sour dne төрк тенор priced 
: hotrod is one of those special guitars that 
> exudes youthful whimsy and plays with a 
> seasoned feel and classic tone. $ 


Liu MARTIN Ë Com- 

рату introduced the innoya- 

tive dreadnought-iined 

guitar with a 14-fret neck. 

which today ls one of the 

most common sheel-string 

designs. Dubbed the D- 

series, Martin's dreadnoughts 
dominated the guitar market af the 
Thirties, even as Gibson responded with the 
jumbo flattop, in 334, and the Jumbo gs. ar 
1-95, in тзв, — 

Gibson didnt get a winner until 942, when 
ihe company discantimued the J-yg in favor of 
the Је, a 18-inch гнать ынан rendel 
named for its price [545]. K wm for warm sound 
and excellent projection, the Jag became the 
workhone of choice among acoustic guitarists 
and remains in production to this day. 

Compared to fancy Gibson flattope, like the 
iaaa (introduced іп 1538), the bag was rather 
plain, with minimal binding and simple dat ir- 
lays on a rosewood fretboard. It was canstructed 
of all solid woods—a spruce tap and mahogany 
back, sides and nerk— and finished in sunburst 
te mask INN UE E 
important іп the lean World War ll years], al- 
though a small batch of naturalfinish 145% 
were made іп поща. The 1-45 alse had a comfort- 
abiy round neck, as opposed to the hard "М" 
shape of tha 1-35 neck. 

H you're looking for an old 1-45. note that 
in the Sixties the guitar received an adjustable 
bridge [1-45 АС, which is known to rab tane. 
While you can convert the bridge to a monad- 
justable model, doing so will diminish the in- 
sirument's value. Earbier l-45: are plentiful and, 
relatively speaking, inexpensive. | recently spot- 
ted a за model for $7,995 and a '54 for $9,900, 
bath in excellent condition. 

Another option would be to get a new 
Gibson True Vintage 1-45, as shown here. From 
the nitrocellulose lacquer finish to the tan case 
with nlckel-plated latches, It replicates the 


Ë original in every way but its price. Expect to 


pay about $2,650 street, —Carly Maple 
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Native Instru 


ж BY EMILE MENASCHE 


8 WITH ITS POPULAR 
predecessors, Native 
Instruments Guitar Rig 


3 is about as comprehensive а 


guitar setup as you're likely to find. It's 

a virtual warehouse populated with 12 
amps, a range of cabinets, a collection of 
mics that can be positioned in different 
ways, a bushel of effects, and extras, like 
virtual tape decks and a tuner. Guitar Rig 


Footswitches 
let you scroll 

; through presets 

: and select 

: Crunch ar Solo 
preset modes. 


can run as a standalone 
or as a plug-in within 
all of the leading Mac 
and Windows music 
software. It can work with your exist- 
ing computer audio hardware or with 
the awesome optional foot-controller 
USB interface, Rig Kontrol 3, which is 
included in the Kontrol Edition. I tested 
the latter on a MacBook Pro 2.2. Setup 
was easy, and after a quick install and 
computer restart, I was ready to rock. 


FEATURES 
VERSION 3 COMES WITH a range of 
new features and improvements, while 
retaining the basic look and feel of the 
outstanding Guitar Rig 2. Chief among 
the upgrades is a quartet of new amps, 
hased (I'm guessing from the deliberatelv 
mysterious descriptions) on a HiWatt 
(High White), an Orange (Citrus), a small 
Fender (Tweed Delight) and a modern 
two-channel amp called Ultrasonic. 
Like the models of amps and hardware 
carried over from previous versions, 
the new amps sound good and boast 
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surprisingly individual voices. 
The High White is especially 
intriguing because it's big and 
crunchv, but cleaner than, sav, 
the “Plexi” emulations from 
the same era of British amp 


| making It's an underrated sound that's 
: hard to capture even when you һауе the 
: real hardware and good mics. 


The new Matched Cabinet feature 


: simplifies amp configuration by au- 
: tomatically selecting an ideal speaker 








setup for any amp you 

choose, It's not as elaborate 

as Guitar Rim's previous rather 

deep cabinet setup, but if vou want 

that level customization, the old Cabi- 

nets & Mics feature is available, гою. 
Six new effect modules include 


: well-done emulations of the Roland 


Space Echo and the Electro-Harmonix 


> Memory Man delay, a ring modula- 
` tor, an EQ, a very tweakable distortion 
: called Sledge Hammer, and Real Wah, 
: which can be operated with the Rig 


Kontrol’s foot pedal. 
The icing on the cake is the cleaner 


: and more readable user interface, 

: which makes creating and organizing 

: your own sounds much easier than be- 
: fore. The Live View shows the control 

: assignment of every button on the Rig 

: Kontrol, making the Rig more viable as 
` astage device. Lots of other improve- 

: ments make the whole experience less 
: about computer programming and 

: more about jamming with killer guitar 
: sounds, To see every piece in an elabo- 
: rate setup still requires scrolling, but 

: otherwise, operation is a breeze. 


PERFORMANCE 


: THE OLD VERSION OF Guitar Rig 

: sounded really good—I remember 

: A/B-ing it with a miked tube amp and 
: getting too close to call between the 


Г № m 





LIST PRICES Guitar 

Rig 3 Kontrol Edition, 
579.00; Guitar Rig Soft- 
ware Edition, $439.00 
MANUFACTURER: 
МаНіме Instruments, 
rative-instrurments.corm 


: INTERFACES: Stand- 


alone, МОТ, Audio Linitz, 
RTAS [Pra Tools 7], ASIO, 
Core Audio, Direct&ourd 


1 MINIMUM SYSTEM 


REQUIREMENTS: Mac 
OS 10.4. x, Ga AHS бг 
Intel Core Dua GGH, 
RAME КАМ, Windows 
EP + Service Pack zar 
Windows Vista (32- bit], 


i Pentium/Athlon XP 


1.4 GHz, бл MB ВАЛА: 
USB 2.0 


ШТАН RIE 3 SOFTWARE 


; MODELS 12 guitar and 


bass amp models, ту gui- 
tar and six bass cabinets, 
four rotary speakers and 
ninz mácrophones, 44 
guitar effects, Matched 
Cabinet module For 
instant creation af tried 
and-true rigs 
MAIN FEATURES: 
Intelligent preset man- 
agement for fast access 
ie sounds Бу styles: Live 
View for performing 
onstage; Dynamic Tube 
xh 





RIG KOKTROL 3 
CONTROLLER ANE AUDIO, 
MIDI INTERFACE 

MAIN FEATURES: 
Bidirectional corm 
тсе with software 
four-digit status LED 
display; 24-beigzkhiz 
USB 2.0 audio inter- 
face: control fesbures 
switches, pedal, and 
displays} cam be used in- 
dependent of the audios 
MICA Interface selected 
in Guitar Big’s 3 Ausdio 


i ағай WAIN Setup; corrtrol 


data can be recorded to 
a sequencer automa: 
tion track; powered Wa 
LSB a.a 

CONTROLS: One pedal; 
nine switches lone 
under pedal}, each with 
skatus LED; individual 


: gain controls pes chan- 


nel and signal/peak LEDs 


2 INPUTS Two 1/a-Inch 
2 TRS with instrument 


preamps, tera 1/4-Inch 
pedal for expression and 
volume pedals or switch 
bares 


> OUTPUTS: Two лапе 
= TRS with high/low 


switch and signal LED 
meters, а-та head- 
Phone with legel cnrrtral 
DIGITAL LO: MAID with 
activity LEDs; USE 2.0 





ts Guitar Rig 3 Kontrol Edition 


= Cirtifcu Rig 3 





> two—so I was curious to see how much 
: the Native Instrument techs improved 

: the tone. I didn't find a huge difference 
: in the sound, but the feel—perhaps 

: helped by the MacBook's processing 

: power—seemed much more amplike to 
: me, As with Rig 2, all my guitars re- 

: tained their own sonic personalities. 


After testing (and liking) a range of 


: presets, which cover every electric guttar 
: style (and bevond), I went to work on a 
: classic-rock style slide recording session. 


I toted the MacBook Pro and Rig Kontrol 


: to the studio in one messenger bag, got 

: setup in about two minutes and used the 
: software to emulate one of my own hard- 
: ware amp пез. The Fenderesque Tweed 
: Delight was fronted by a Skreamer 

: overdrive pedal and Stomp Compressor 

: and followed by an outboard Quad Delay 
: and Spring Reverb. I ended up with a 

: responsive, dynamic tone that met the 

: session's needs perfectly and translated 

: really well to the recorder—which was 

: getting a direct feed from one of the Rig 

: Kontrol's two 1/4-inch outputs. Listen- 

: ing back, what stood out was the ambi- 

: ence provided bw the speaker cabinet's 

: "air" feature; the guitar sounded like it 

: was recorded іп a room. 


Achallenge of playing through such 


: a feature-laden program is that its very 

: flexibility can become a distraction. But 
: Guitar Rig 3 delivered such good core 

i tone that I forgot about the software and 
} focused on my own playing, as I would 

: playing through a regular amp. 


THE BOTTOM LINE 


} WHEN YOU COMBINE A massive array 

; of sonic possibilities with satisfying 

: tone, you have a recipe for sonic am- 

: brosia, Couple that with an excellent 

: foot controller and a simplified user 

: interface, and Guitar Rig 3 is a success- 
: ful and worthy update, indeed, # 


EXCELLENT TONE A HUGE PROCESSOR INTENSIVE 
i аа 
LITILITIES AND Г. ITER; ONLY 
РТ я AMP MODEL: 
L INTERFACE 

С EMPALIT 


ARRAN OF AMPS, EFFECTS, N LI 


Franklig P. 


The зо 6 


Beautifully crafted fine 
leather straps so supple 
that even the weightiest 
archtop electric or 
rosewood jumbo 

will seem to float 

on your shoulder. 
Impeccably designed 

lo capture the 

character of the 

great vintage guitars. 


Please check out 
Franklin Straps 
at a fine music 
store near you. 


e 


тэм "И Strap 


By Greg Bennett Co. 


PO. Box 680006 e Franklin, TN 37064 
www. franklinstrap.com 
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` MOVING IN STEREO 


Zoom H4 Handy Recorder 





3% BY CHRIS GILL 





Pg HE WORLD MAY NOT become 
in our lifetime like the ver- 
sion Ridley Scott envisioned in 

Blade Runner, with flying spinner cars 
апа humanlike replicants. Fortunately, 
though, we can enjoy futuristic hand- 
held wonder technology like the Zoom 
H4 Handy Recorder, which would 
have made even a jaded soul like In- 
spector Deckard drool with envy. The 
Zoom H4 functions like three separate 
products—a stereo field recorder, a 
four-track studio and a USB audio 
interface—and comes in a lightweight 
shinv silver package that looks like 
Spock's stun gun. 

Although your bass plaver will 
probably vell, *Don't tase me, bro!" 





2 "quB, 1208, бб. 152, 224, 


when you point it in his direction, the — : — or VER 
Zoom H4 is a musician-friendly device 2 272 
that's easier to use than an iPod ог cell : МӨ tepi 
А : > ШЕҒЕСТІН Two modules, 
phone. Thanks to its pro-level sound £ 53 types, бо patches 
quality and compact design, the H4 ; plus tuner and met- 
kp the vies eis recording : колаш: 
studio. Maybe you'll record your next : tional condenser 
big hit in an airport men's room stall— | PHANTOM POWER: 
just beware of that senator with the : gi ог 24 volts 
wide stance who wants to sing backup. : OUTPUTS 1/B-inch 
^ інін P. ن چ‎ 
FEATURES P 
| | INPUTS: Two combo 
ZOOM PACKED A ТОМ of features into : (ХШ and 1/4-inch) 
this little box, including a pair of con- : ОТНЕ LSE io mini 
denser mics arranged in an X-Y config. : jak АА battery or AC 


uration, a pair of combination XLR/1/4- 
inch inputs for external mics and in- 
struments, a mini USB jack to interface 
with a computer, and a brightly lit 
display that glows in a groovy lime- 
green tint. There are also 1/8-inch 
line and headphone outputs (but no 
built-in speaker, so you'll need to use 
headphones to monitor recordings in 
the field), mic and input gain switches, 
a jog dial and a variety of multifunction 
buttons, including a menu key with 
jovstick-like four-way action and push- 
button functions. The recorder operates i 
for about four hours on a pair of AA bat- : 
teries (an AC adapter is also included), 
and all data is recorded to a compact 8D 
disc; the H4 accommodates discs with 









D live band or overly dynamic solo per- 
} > former, but the compressor setting isa : 


up to two-gigabyte capacity. mA 
Like any good Zoom product, the Іі: м WLR or 


H4 includes an impressive selection of 
effects. In Stereo Recorder mode, you 
get a selection of four mic models and 
a compressor, limiter. In Four-Track 
mode, the effect selection is more ro- 
bust and essentially identical to that of 
Zoom's G2 multi-effect pedal, allowing 
you to use preamp modeling and effect 
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` aselection of 22 guitar, acoustic 

: and bass amp models plus a va- 

: riety of mic preamps. The effect 

: module lets vou select any one of 
> 25 effects, such as auto wah, phase 
; shifting. ring modulation, pitch 

- shifting, delay and reverb, All the 
: modules include a good variety 

- of adjustable parameters that you 
: can tweak to your heart's content, 
: and you can store 10 of your own 

: effect creations or use anv of the 


: these effects also function when 

: you use the H4 as a USB interface, 
: but only when the sampling rate is 
: set to 44.1kHz, 


; WAV files as well as compressed 
; MP3s with a selection of 13 dif- 

: ferent bit rates. In stereo mode 

: you can record either in WAV 

: (16- or 24-bit at 44.1, 48 or 

: U6kHz) or МРЗ format, but the 

: four-track recorder lets you re- 

: cord only 16-bit 44.]k Hz WAV 

: files, When functioning as a USB 
: interface, the H4 converts audio to 
: 16-bit, 44.1 or 48kHz digital data. 


Two condenser mics are arranged inan х7 -° 
pattern fos optimum sarea j 


The preamp module includes 


The H4 records uncompressed 


: ALTHOUGH THE H4 is priced lower 
: than manv stereo mics, it produces 
` pro-quality recordings even when 


using the built-in microphones. The 
mic and input gain switches have 
only coarse lo, mid and high set- 
tings—if vou need to fine tune 
input gain, you need to step 
through several menus to make 
adjustments, The limiter helps 
prevent overload distortion, which 
is especially helpful when recording a 


: > bit heavy-handed. Most external mics 
| work well, but I nearly had to max the 
| | gain when working with condenser 

: mics (the H4 also offers 48 and 24 

: volts of phantom power). 


The Four-Track mode is basic (es- 


> pecially its editing functions), but it's 
: great for capturing ideas away from a — : 
: fully featured studio. Note that you can : 





> record only two tracks simultaneously. 
2 Ifyou need more advanced recording 

: and editing capabilities, the H4 comes 
: with Cubase SE software that vou can 
> use with a Mac- or Windows-compati- 
> ble computer while employing the H4 
: asa USB interface. 


i IF YOU'RE LOOKING for a handheld 
: stereo field recorder, the H4 offers in- 
: credible value. With its four-track and 


USB interface functions plus built-in 


: effects, it outperforms similar products 
: priced twice as much, and without sac- 
: rificing sound quality. А true winner. ® 





pedal boards are for pedals. 


..Not power supplies! 
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Bigger is not always better. at attaction of the cost, the 1 sPOT- 
from Visual Sound is more powerful than the PedalPower or DC Brick*...and takes 
up NO space on your pedal board! The perfect alternative to awkward 
transformertype adapters, this 9 volt DC regulated power supply will work with 
virtually any pedal on the market today and can even power many keyboards 
and other musical equipment! The 1 SPOTs features worldwide 100v-240v input 
voltage and 1700m4A output power. Add Multi-Plug cables and power all of your 
pedals from a single outiet!** Got Wireless? Not a problem. The new 1 SPOTs for 
. Wireless can power up То 5 wireless receivers, eliminating bulky adapters forever! 
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4922 Port Royal Road B-11 · Spring Hill, Tennessee 37174 + 1-931-487-9001 * www.visualsound.net У VisualSound 


real tone for real people 
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к the newest and coolest 






E. 


THE 


DnR guitars 


Brace-ade 

The Brace-ade acoustic guitar soundboard 
support system flattens and stabilizes raised 
soundboards to maintain playability, sustain, 
action and intonation. Made of strong 
lightweight aluminum, Brace-ade installs 
through the sound hole of any acoustic, enhancing an instrument's own 
tone, volume, harmonics and feel. Made in the U.S.A. 

List Price: 5139.99 

Onk guitars, braceade.com 


























Stage Ninja 

Retractable cable system 

The Stage Ninja ІМ5-265 retractable guitar cable is an automatic cord-winding 
system, Simply pull the cable to desired length, plug in and pull again to retract 
excess cable into damage-resistant housing. The Stage Ninja cable system has 

а 26-foot total cable length, and multiple units can be stacked. The Stage Ninja 
features braided-shield cable for superior clarity and comes standard with Neutrik 


NP2X connectors, XLR versions are also available, 
List Pricer: $59.99 
Stage Ninja, stageninja net 
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T-Rex 

Fuel Tank Juicy Lucy 
power supply 

The Juicy Lucy is the latest member 
of T-Rex Engineering Fuel Tank 
power supplies. With five Isolated 
12-volt outputs and a full set of 
standard and customized power 
cables, Fuel Tank Juicy Lucy will 
power every T-Rex pedal, and then 
some. Each of Juicy Lucy's five 
isolated outputs delivers зоотА of 
12-volt power and comes with all 
the cables you need to power your 
pedals and keep your board clutter- 
free. The Juicy Lucy has a Current 
Doubler feature that lets you 
combine two outputs to deliver a 
staggering &oomaA af 12-volt power, 
while the link cables lets you power 
up ta five GomA pedals off a single 
Juicy Lucy output. 

List Price: $269.00 

Dana B. Goods, danabgoods.com 


ТУУУ PEERS , 


Skull Parts 
for 
Guitars 


www. dreadmeister.com 


Brutal Output 
Unmatched Tone 
4-Wire Coil Tappable 
Paraffin Wax Potted 
Priced Around $35 
Available Exclusively from 
www.Guitarfetish.com 


“т Г 


"FEATURING 


noc MARKS # MICHAEL ANGELO BALIO® 
SEM ORDERIONUINE: WWW.ROCKGUITAR.COM : ORDER TOLL FREE: 1.800.243 3338 E 


рана сасон а Metal Method Production 








ass gear іп review 


DEEP IN THE POCK 


Henman-Bevilaequa B4 bass 


- BY ED FRIEDLAND 


connoisseur will search far and 

wide—and pay dearly for the 
pleasure of owning a unique, one-of- 
a-kind item. Henman-Bevilacqua is a 
newcomer to the musical instrument 
market, and it has targeted these very 
particular consumers with its B4 bass. 
And if vou have to ask how much it 
casts, you probably can't afford it. 


FEATURES 
THE UNDERSTATED DARK brown open- 
grain satin finish, simple lines and pas- 
sive electronics represent Hen-Bev's 
minimalist esthetic. In spite of its unas- 
suming presence, the B4 has unique 
technology under the hood and, aside 
fram its pickups and tuning gear as- 
sembly, is completely handbuilt. 

The uniquely shaped headstock is 
thin, with rounded edges, a flamed 
maple cap and body-matching finish. 
It's outfitted with aluminum Sperzel 
locking tuners that have an anodized 
clear-coat finish and hand-milled door- 
lock-shaped thumb wheels stamped 
with the HB logo—a nice custom touch. 
The 1.7-inch bell brass nut is finished in 
silver to match the rest of the hardware. 

The satin-finished five-piece Af- 
rican sapele neck has a dense, tight 
grain pattern that transfers vibration 
well and feels good under the hand. 
Twenty-four nickel-silver frets sit on 
the black Filipino ebony fingerboard, 
which is adorned with aluminum fret- 
marker dots positioned between the E 
and A strings. The Tension Free neck 
design was developed by David Bunker 
and was first seen on the early Nineties 
L.5.-made Ihanez ATK bass, as well as 
PBC and Trekker basses. 

Hen-Bev comes by this technology 
honestly, as luthier Scotty Bevilacqua 
worked with Bunker for 15 years as 
his apprentice, eventually going on to 
build custom axes for luminaries like 
Govt. Mule's Allen Woody and the Red 
Hot Chili Peppers' Flea. The neck de- 
sign places the string tension on a 3/8- 
inch cold-rolled steel square truss bar 
instead of the wood itself for greater 
sustain and resonance. As a result, the 
B4 has remarkable sustain and claritv: 
the open string's fundamental seems to 
ring forever. While the truss rad is not 


I N PURSUIT OF THE ultimate, à 


via a 5/32-inch Allen screw hidden 


under an extra screw on the neck plate. | 


The body is a one-piece Honduras 
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: mahogany with a figured North Ameri- 
: can maple top, though the dark finish — : 
; hides much of the detail. Its rather basic : 
: shape recalls the Jazz bass but with a 

: decidedly modern slant. Though nicely 
: tapered, itis a chunky L8 inches at its 

: thickest points. 


The individual through-the-body 


: bridge is another Bunker design con- 

: cept and also contributes to the B4's 

: sustain. Each string essentially has its 

: own bridge that mounts through the 

: body. They are joined together on the 

: back of the bass with a mounting plate 
: that houses the adjustment screws. 

} The bridge is made entirely from bell 

: brass and each part is hand machined, 
: The one-piece brushed aluminum 


“ashtray” bridge cover looks both retro 


: and post-modern, but I took it off to 
: make the bass more playable. 


The passive EMG HZ pickups were 


: a surprising choice for an instrument 
: in this price range, but their ultra- 

: clear, high-frequency response fit the 
: bright sonic profile Hen-Bev had in 

: mind. The company plans to make 

} other pickups optional. 


: WHILE THE LOOK OF THE B4 is fairly 

E traditional, the tone is decidedly mod- 

i ern and, unplugged, it has a lively snap... 
i The guitar's bell-like clarity may be too : 
: bright for some tastes, but with a ver- — : 
: satile amp you can sculpt a darker tone 
: that will still have cutting power. Sola- 
} ingthe neck pickup produces а thick, | 
: chunky tone with edge that fills out the : 
: bottom nicely, and running both pick- : 
: ups at full volume adds detail to the 

: tone, making the B4 great for slapping 
: or picking. The hridge pickup deliv- 

: ers à tight and compressed sound that 
: is slightly lower in volume due to the 

: pickup's close proximity to the bridge. 


i THE HEN-BEV Ba's modern tone may be 
> too edgy and ringing for traditionalists, : 
: and the price tag represents big money. : 
: It's true that building a custom bassin : 
: the L.S. with so many handmade parts 
: is expensive, but the B4's minimalist 

: design tends to overshadow the instru- 
: ments uniqueness, But if you are a 

> connoisseur (with deep pockets) and 

: a taste for modern tone, the B4 just 

: might be your ultimate prize, & 
traditional, neck relief is still adjustable : 





: and bridge-adjustment 
А videos, wrenches and 
: leather strap 
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THE HOLE TRUTH d» acoustic gear іп review 


GUT REACTION 


Carvin NSI nylon-string synth-access MIDI guitar 


ж BY CHRIS GILL 


WENTY YEARS AGO, the nylon- 

string guitar and the guitar syn- 

thesizer occupied distinctly op- 
posite ends of the musical spectrum. The 
nylon-string guitar was the preferred 
instrument of staunch traditionalists 
who demanded tonal purity when play- 
ing classical or flamenco compositions, 
while the guitar synthesizer found favor 
with experimental-minded musicians 
who found the tonal and textural range 
of a standard electric guitar too limited. 

Fast-forward to the present, where 

these two instruments have formed a 
perfect union with the Carvin N81. The 
marriage of the nylon-string guitar and 
guitar synth actually makes good sense, 
because the playing techniques used by 
most nvlon-string players are ideal for 
getting the most out of a guitar synth. 


for guitarists to play notes cleanly and 
to play bass lines and melodies simul- 
taneously, Rich nylon-string tones also 
seem to naturally blend with sampled 


a result, the N51 offers both the nylon- 

string purist and guitar-synth adven- 

turer plenty of playing satisfaction. 
FEATURES 

THE CARVIN NS1 has the chambered 

solidbody-style construction favored 

by most electric nylon-string guitars 

these days. The chambers provide the 

resonance and sustain characteristics of 


an acoustic guitar. As a result, the N51 
sounds great unplugged and produces 


surprising volume output. The tone only : 
gets better when the №1 is plugged into : 


a good acoustic guitar amp system. 

The top is elegantly adorned with 
three stacked concentric control knobs 
and a mini toggle switch, providing flex- 
ible contral of EQ and synth functions 


the player's right hand provides individ- 
ual control of guitar and synth volume, 
the middle knob controls mid boost/cut 
and mid sweep and the rearmost knob 
controls treble and bass boost/cut. The 
three-position mini toggle scrolls up or 
down through patches and presets and 


standby when released. 

A Graphtech hexaphonic pickup 
system consisting of separate saddle- 
mounted pickups for each string out- 
puts natural-sounding piezo pickup 
tones and signals that an external 
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: MIDI guitar-synth system like a Ro- 

: land GR33 or VG88 can convert via a 
i 13-pin guitar-synth cable. If you want 
: to use the №1 purely as an electric 

: nylon-string guitar, the guitar also 

: features a separate 1/4-inch output. 


i CLEANLY PLAYED NOTES are the key 

} to getting a guitar synth to track well, 
i and the N51 greatly assists guitarists 
: with this goal by being exceptionally 
: comfortable to play. The neck has а 

} flat, fast profile similar to an expen- 

i sive handmade flamenco guitar, and 

: the silky fretwork combined with the 
: semiflat radius makes it easy to fret 

i notes without any unwanted dead- 

: ened strings or buzzes. Unlike many 

: nylon-string electrics, the N51 does 

: not make concessions and compro- 

: mises to appease standard electric 
The wider string spacing makes it easier : 
} but this is a good thing both for play- 

: ers accustomed to nylon-string acous- 
: tics and synth guitarists, who want 

: a guitar that provides clean, well- 
string sections and synthesized pads. Аз : 


players who prefer a narrower neck, 


defined notes. 
I tried the N81 with a Roland GR33 


: and found that the N81 tracked impres- 

: sively right out of the box. Percussive 

: synth tones with fast attack responded 

: perfectly to fast-picked lines with 

: no perceivable time lag or glitching. 

; Whereas many guitar controllers can 

: make vou feel a step or two removed 

: from the synth, the N51 feels as natural 

: as when you're playing an electric guitar. 


The NS1's amplified acoustic tones 


: sound round, warm and mellow as well. 


The Graphtech pickup exhibits none of 
the harsh, percussive spikes that plague 


: many piezo pickup systems. Even if you 
: don’t plan on using the guitar-synth 

: functions, the №1 is worth serious 

: consideration for its natural-sounding 

: amplified nylon-string tones. 

without detracting from the N51's classy : 
appearance, The knob located closest to : 
: IF YOU ALWAYS WANTED to explore a 

: guitar synth, the Carvin №1 is a great 
: choice for a first controller. If you 

1 own a guitar synth but aren't satis- 

: fied with vour controller, the №1 is 

: a highly recommended upgrade even 

: if you aren't а nylon-string special- 

is spring loaded, so the switch returns to : 


ist. At its core it's a great guitar, and 


: that's what it's all about. Ж 
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TECH EDUCATION = the ins & outs of axes & amps 


WATTS THE DEAL? 


Power isn’t the only difference between 50- and 
100-watt versions of the same amp. Matt Bruck explains. 





Get ап answer 

and win free pearl 
Simply email your 
question ta Matt at 
teche | 

com. If your question 
із published, you'll 
receive a Planet 
Waves Guitar 
Accessory Pack 
valued at $50. 
Include your full 
name and mailing 
address, 


PLANET 
© WAVES 


l'm shopping Гога tube amp and see 


: that almost all brand names make both a 
i gö- and 100-watt version of the same amp. 
; Besides the obvious differences in power, is 
; there any difference in the sound of ṣo- and 
: 10O-walt versions of the same amp? And 
: will а speaker cabinet sound different when 
; used with amps of different wattages? 


— Ме Qualey 
Cleveland, ОН 
ж ж ж ж ж 
То mv ears, there 15 а sonic differ- 


етсе, What's more, there is a perfor- 
: mance difference between the two, 
: One-hundred-watt amps are kind of 
: like high-performance sports cars: 
: vou need a lot of room and space to 
: operate them at peak performance. A 
¦ 100-watt amp is going to have to get 
: louder than a 50-watt amp to cross 
: the thresholds of output distortion, 
i harmonic feedback and compression— 


three of the most important contribu- 


: tors to desirable amplifier perfor- 

: mance and tone. In general, 100-уғагг 

: amps are great if you play іп big places 
: or are recording, but for most of us 


those freedoms are unrealistic, All the 
important factors I just mentioned all 


: occur earlier, at lower volumes, when 


using a 50-watt amp. 

In addition, a speaker cabinet will 
react differently to 100 watts versus 
50 watts. It all depends mostly on 
the wattage of the speakers and how 
much power is driving them. This will 


: determine how much they will distort 


and how efficiently or inefficiently 
they will reproduce they signal they 
are being fed. 

The bottom line: а 50-watt version 
and а 100-watt version of the same 
model amp may sound similar and 
share core tonal characteristics, but in 
my opinion they don't really sound the 


: same. Hope vou find all this helpful. 


HIWATT 100 


Gus Tow 
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i silly question, but | have an 

: old Hiwatt Custom 100-watt 

; DR103 that | bought used In 

; 7987. | play it through a Mar- 

: shall JCMBoo cabinet, and 

: ewen today it sounds great. | 

: haven't had the tubes changed 
: іп several years. They're still 

i twinkling when I look іп 

: the back, and like I said, the 

: amp still sounds great to те. 

} Should | change them? Have 

: [last tone quality gradually 

: without noticing? What would 
: you recommend? 


: way the amp sounds, I suggest 
} leaving it as it is. I've bought vintage 
; amps that were 30 to 40 years old 

: and had plenty of miles on the tubes, 
: vet thev still sounded amazing. 


This may sound like a 


—Gary Blake 
Maunt Hope, ON 


If you're happy with the 


There are three points worth con- 


¦ sidering on this topic. First, vintage 

: tubes tend to have been manufac- 

: rured at higher quality levels than 

: modern valves, Bearing this in mind, 
: it makes sense that the older tubes 

: still deliver desirable performance 

: and tone. Second, retubing an amp 

i ean change its tone, not drastically 

: perhaps but enough that you may 

: decide you preferred the previous 

: set, (Note that you may also find you 
: like the sound of the new tubes, I've 
: heard of a certain famous guitarist 

: playing with dozens of 12AX7s in his 
: vintage Marshall 100-watt until he 

: finds the combination of three tubes 
: whose sound he likes most.) 


Third, if you decide to retube your 


; amp, label each of the old tubes with 
: respect to its socket; use a Sharpie 


magic marker 
and write 

the socket 
number оп 
each tube. IÉ 
you don't like 
the results of 
the retube, 
vou can always 
return the ald 
tubes to their 
respective 


the sound vou 


had before. 


sockets and get : 





| FENDER BLUES JUNIOR 


I have а Fender Strat that | run 
stralght to a Fender Blues Junior. | can get 


: agreat clean or overdriven sound out of 
: the amp at moderate volumes for a nice 


classic rock sound, but | want to get a little 
more crunch out of the amp for leads and 

solos. | have a DigiTech Bad Monkey pedal, 
but it just doesn't add enough boost, and | 


: don't want to ruin the amp's natural sound 
> with too many effects. Would you recam- 


mend a change to a more powerful set of 


: tubes? Тһе tubes that are іп the amp now 


are a set of three 12AX7s and two ELB аз. 
What do you recommend? 
--Мағс Pompetti 
ж жж ж ж 
Frankly, I chink the amp is rather 
limited for your tonal goals. While your 
instinct to use more powerful tubes 


` seems correct, the reality is that EL84s 


are only going to deliver so much pow- 
er regardless of who manufacturers 
them. (Bear in mind that the 12AX7s 
are preamp tubes and only serve to 
shape the tone rather than amplify it.) 
While some players will modify an amp 
to run on different output tubes, I don't 
advocate this. 

I recommend vou consider one 
of two options: either purchase an 
amp that can satisfy all of your tonal 


: goals or purchase a second amp that 


does what the Blues Junior can't and 
switch between them using an А/Н/Ү 
switch. To me, these seem the best 
scenarios. Whichever you choose, 
good luck. ® 
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"Oh. My. God. I feel like = Em: = — “Fretboard Logic is a 
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WOW. WAT.. ae ui. ЗЕТ FRETBOARD LOGIC | 


healed. Thank you, thank OS IT wore " Ё í |, AND FIND OUT | вау IT'S THE BIBLE FOR 
you so much." "TT dh THE GUITAR!" 





Dixon Nahrwold Jose Perez Escondido CA 
Taylorsville UT 

"The testimonials are тж | " “Guitarists of this century owe you 
hardly surprising. You may |” li only one thing: eternal gratitude!!! 
have inadvertently Sharing Fretboard Logic to the 
rendered all other guitar world is synonymous with COM- 
instruction obsolete (or, at PASSION AND GENEROSITY 


COMBINED. If only there is an 
award to a TEACHER/ GUITAR- 


least less relevant). Ї am 
sure I do not have to tell 


anyone that musicians can IST equal to the Medal of Valor of 
be competitive (talent, “а soldier... Imagine pointing to this 
technique, knowl т mere guitarist (39 yrs of playi 
ET EE ы Sometimes it can practically be jhe guitar) the true pathway to 
Etc.). So I am grateful for а religious experience. "GUITARHOOD," sparing me the 
your insight, but am also pain and suffering of not really 
fascinated by your "My guitar experience over the last 15 years - Гус invested knowing the fretboard after all 
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Without becoming too last 2 years using the Fretboard Logic than I had previously YOGA for seekers of Enlighten- 
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humble sharing of same as "I am a big fan of your Fretboard Logic books, and cur- more??? Coming from the 

well. I ат sure you are not rently own all the books and DVD. You are a creative Philippines, MARAMING 
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For Emáseme; Epiphone and a host of other musical 


instrument makers, China is the new front in the 
battle for low-cost, high-quality manufacturing. 





1% BY TERRY BUDDINGH 


of the United States’ consumer 

products manufacturing has mi- 
grated to China. And if you haven't 
noticed, many of the country’s musical 
instrument companies are following 
this trend. 

Initially, this migration was driven 
primarily by China's low production 
costs (due in part to the country's low 
cost of living). In the past year or so, 
however, a new trend has begun to 
emerge among the musical instrument 
companies working in China. Rather 
than seeing Chinese manufacturing as 
simply a means to lowering production : 
costs even further, these companies are : 
taking advantage of China's improved — : 
quality standards to bring a higher 
level of value to products that are 
already produced at low cost. In addi- 
tion, some companies are going a step 
further, using creative ways to engage 
the customer with a variety of tempt- 
ing aftermarket options that previously : 
were cost prohibitive. 

Although China's manufacturing 
industry has gained notoriety over the 
past vear for various problems, includ- 
ing tainted pet food and children's toys 
manufactured with lead paint, these 
issues have been the exception rather 
than the norm. For that matter, some 
American musical instrument compa- 
nies are leading the way by building 
their own facilities in China rather 
than simply farming out work to inde- 
pendent factories there, allowing them 
to oversee and maintain their high 
quality standards. 

This was in strong evidence dur- 
ing my recent trip to China. I spent 
many weeks visiting the factories 
of U.S. musical instrument manu- 
facturers and getting a first-hand 


I T'S NO SECRET that a large portion 


Following their afternoon break, 
Eminence workers prepare to resume 
—: pum. 


TIIGASEELLIASEELIJA4UREEEIISSREEELLIJSEEERIGHEERIIJZSEELIASEEELASEELIAGE + 





172 GUITAR WORLD 


ALL PHOTOGRAPHS НҮ TERRY BLIDDINGH 


look at how China’s production and 


quality are changing the business for 


the better. Nowhere was this more 
apparent than at Epiphone's guitar 
factory in Qingdao and Eminence's 
new factory in Dongguan, where 
the company is producing its latest 
speaker design collaboration, the 
Crate Blackheart amplifiers. 


13328EFIJAEELIAREEVIARELIAREEEI bias ГЕТЕА 


EMINENCE DONGGUAN AND THE 
NEW GRATE BLACKHEART AMPS 


FROM ITS FACTORY in the serene 
rural countryside east of Louisville, 
Kentucky, Eminence has been supply- 
ing speakers to just about every amp 
manufacturer in the U.S. for more 
than 40 years, As amp companies 
began moving production to China, 
it was clear that Eminence needed to 
follow the migration to maintain its 
position among the industry's lead- 
ing suppliers. So last vear, Eminence 
opened its own production facilities 
in Dongguan, just north of China's 
fastest-growing citv, Shenzhen. 


made it the go-to companv for custom 


: voiced speakers over many decades. 


"And don't worry, we have no inten- 
tions af closing the Kentucky factory," 
asserts Eminence's Chris Rose, "The 
Dongguan factory is there to serve our 
clients in China, and the Kentucky fac- 
torv will continue to serve our clients 
in the U.S." 


à Blackheart amp designer Pyotr Belov examines circuit board assemblies at Eminence Dongguan. 


ных ивы oni apasaqku 


Eminence recently teamed-up with 
the folks at Loud Technologies and 
Crate to develop a new line of amps 
designed by boutique amp guru Pyotr 
Belov. Breaking new ground in the 
affordable boutique category, these 
new Blackheart amps are designed 
to boutique specs and standards. The 
only difference is that they're built 
in China. Eminence worked closely 
with Belov to develop different 
speakers that perfectly complement 
the Blackheart cabinets, which are 
available in both open- and closed- 
back configurations. 

Says Belov, “The speaker in the 
open-back combo has more of an 








The folks at Eminence built a new : American voice, and the speaker in 
factory from the ground up, one that ` the closed-back cab has more of a 
borrows from the decades of hard- British voice, Each speaker can handle 
won production refinements learned — : 75 watts, and since the Blackhearts : Í 
іп the Kentucky factory. Essentially, : are low-powered heads, we worked : = p 
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t à Below puts ioa : : E 
jirniy اا‎ : : сигу Magnetics and Mojo Musical 


Blackheart through | : Supply, the group developed trans- 


papular aftermarket suppliers Mer- 


former upgrades and mod kits—in- 


they built a replica of the Kentucky ыса сла ЛҮ 
assembly line, incorporating refine- 
ments when they could. Having 
visited both factories recently, I can 
attest that the two operations are in- 
deed very similar, That was the whole 
idea—to duplicate the Kentucky fac- 
tory's highly regarded reputation for 
consistent quality while maintaining 
Eminence's unique interactive rela- 
tionship with manufacturers that has 


on getting the highest possihle sensi- 
tivity to get the most volume and dy- 
namics. I've worked with the guys at 
Eminence before, so it only took a few 
samples to get the sound exactlv right 
for both cabs.” 


In response to the growing DIY 


amp mod community, the Blackheart 


crew is taking another step forward 
by actually encouraging modifica- 
tions and upgrades. Teaming with 


cluding vintage-style turret boards— 
in conjunction with the Blackheart 
amps. This is a wild departure from 
the old days, when manufacturers 
would discourage even the simplest 
mods by violating the buyer's war- 
ranty. It’s also a clue that the mod 
market is getting stronger and we 
may see more mod-friendly products 
as other manufacturers acknowledge 
this growing community. 


GUITAR WORLD 173 





EPIPHONE QINGDAO 
EPIPHONE HAS А RICH history of in- 
ternational instrument making. As 
detailed іп this month's feature story, 
the company started in Turkey be- 
fore emigrating in 1903 to the 0.5, 

In the Seventies, Epiphone continued 
its global journey as its manufactur- 
ing migrated to Japan and, eventually, 
to Korea, which was the key stepping 
stone to the factory in Qingdao. 

Epiphone president Jim Rosen- 
berg explains, "In January 1993, we 
opened an Epiphone office in Seoul, 
Korea. Instead of just working with 
the large guitar factories at the top 
level, we forged close relationships 
with the parts and materials suppli- 
ers. Working with them directly, we 
developed our own higher-quality 
parts: from pickups to switches to 
knobs to hardware. We designed and 
made our own tooling, too.” 

When Epiphone opened its fac- 
tory in Qingdao in 2002, it retained 
its close ties with its Korean parts 
suppliers, and these exclusive high- 
quality parts are still a key element 
that separates Epiphone guitars from 
other import guitars. Certainly, the 
advantages of manufacturing in China 
have allowed the company to keep 
its prices low without compromising 
the quality of its parts. But a guitar 
is more than just a bunch of parts; 
skilled woodwork and careful assem- 
bly are essential elements of a quality 
instrument, too. And Epiphone has 
the unique advantage of being able 
to tap into the skilled resources of its 
famous corporate cousin, Gibson. 

In fact, Epiphone’s Qingdao factory 
was designed and set up by some of 





ж. Workers sand necks at the Epiphone factory. The quality contre! inipector is at the bottom right. 
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ж. Ona recent Qingdao factory tour, Epiphone president Jim Rosenberg {left} 
points out manufacturing details on an Epiphone Les Paul body to Gibson 
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: Gibson's most experienced workers, 
` and the site is currently managed by 
: former Gibson Nashville plant manager 
|: Scott Lewis, who constantly monitors 
: all the production on a daily basis and 
® ` sees that every detail is executed to the 
* : highest possible standards. Quality is 
: difficult to maintain without constant 
: diligence, and this is as true in China as 
= itis in any other place in the world. 


There is also no substitute for ex- 


: perience, and having an expert guitar- 

: building mentor like Scott Lewis onsite 
| ; every day is essential to maintaining 

: high-quality workmanship. The results 
: are evident, from the careful frerwork 





: ment that keeps Epiphone ahead of the 
| : pack, and it's also an important con- 
|: tributor to the company's success. 


Visiting Epiphone's Qingdao factory 


| : last October, I noticed how every de- 

: tail of production—from wood storage 
¦ and selection to sanding and painting 

: to final assembly—was accomplished 

i with the utmost care and in the most 

i professional manner. It was evident 

: that the staff truly cares about making 
; quality instruments and was motivated 
: > about its role in Epiphone's celebrated 
: : history. In every respect, the Qingdao 

t factory sets the bar for China's musical 


—. : instrument manufacturing standards, 


: and the proof is in the products. If 

: you want to see how good a Chinese- 

: made guitar can get, check out some of 
: the latest Epiphone Les Paul models. 

: These instruments affirm the boldness 
: of the company's long-range vision. 


| : THESE EXAMPLES ARE just a quick 

| : glimpse of what's in store for the fu- 
: ture. Гуе visited more than 20 factories 
: in China recently, and everything I saw 


№ : points toa brighter future with higher 


а : quality products, continued innovation 
EX : and more incredible values. 


Does this mean the end of all guitar 


| : and amp manufacturing in the U.S.? 
: That's unlikely. There will always be 
: amarket for those players who want 
: the more specialized touch of a do- 
; mestically made guitar, amp or pedal. 
-— i For the rest of us, everything I saw in 

: : China points to plenty of good times 

i : and more great gear ahead. ® 
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THE DEVIL KNOWS MY NAME 
The most shocking guitar instruction LE 
and pertormance DVD of all time! Leam 
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GM10 GUITAR MIC SYSTEM R1 RIBBON MICROPHONE 
Natural Sound - Flexible Placement - Consistent Position Classic Design - Vintage Tone - 1.8 Micron Ribbon 
“The еке is simply genius..." - Mark Evans “| have never heard the lows and highs of Carlos' 
Sphere Studios - Barry Gibb (Bee Gees) guitar tone captured so accurately as they were 
"The [SE GM10] sounded beautiful..." - Val Garay with the sE mics we used." (R1 Ribbon and Z5600a) 
Multi-platinum producer - James Taylor Ed Adair - Guitar Tech - Carlos Santana 


Purchase before 4/30/08 to receive FREE Pop Screen ($59 Value) and | 
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Easy to Install 18-Volt Pickup and Preamp 

«18 volts gives you twice the dynamic range of a nene-volt 
system so you can strum extra hard without piezo "quackiness" 
* [he thin pickup drops into guitars with 1/8” and 3/22” saddles 
* Dual source capability lets you add a magnetic pickup or 
WAVE-LENGTH™ soundboard transducer for greater complexity of signal 


High Headroom Under Saddle Transducer/Preamp » "Set and forget" bass and treble tim controls let you 
achieve optimal timbre 


“Тһе perfect mate for Mama Bear 
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FROM PICKUPS TO MICROPHONES TO PREAMPS AND AMPS- 


EVERYTHING YOU NEED TO KNOW TO AMPLIFY YOUR ACOUSTIC GUITAR 
BY CHRIS GILL 


THE CHALLENGE OF amplifving 
an acoustic guitar has led to some 
rather strange and wonderful 
inventions over the years, like 
Dobro and National's metal reso- 
nator guitars and, for that matter, 
the electric guitar. However, 
the true challenge for inventors 
wasn't just increasing an acoustic 
guitar's volume output hut also 
preserving its warm and natural 
tone, rich resonance and expres- 
sive dynamic range. For many 
years acoustic guitar players had 
to settle for the compromise of 
performing in front of micra- 
phones, which presented the 
drawbacks of limited movement, 
feedback and reliance on a sound 
engineer, or using pickup and am- 
plification systems that produced 
distinctly electrified sounds. 

Fortunately, aver the past few 
decades, acoustic guitar amplifi- 
cation technology has progressed 
significantly, Today, players can 
choose from a wide variety of 
microphones, pickups, preamp 
systems and amplifiers designed 
specifically for acoustic guitar ap- 
plications that provide the sound 
and expressiveness acoustic 
purists demand. Whether you're 
looking for a pickup to install in 
a favorite acoustic or building an 
entire system from scratch, the 
choices available today are truly 
staggering, especially compared 
to the selection of acoustic guitar 
amplification products offered 
only 10 years ago. 

For electric guitarists and nov- 
ice acoustic plavers, understand- 
ing acoustic guitar amplification 





technology can be like learning 
an entirely new language. Pickup 
systems, effects and amplifiers 
designed for acoustic guitar appli- 
cations often differ significantly 
from their electric guitar counter- 
parts. For example, many acous- 
tic guitar amplifiers offer features 
that vou won't find on an electric 
guitar amp, such as notch filters, 
phase switches and crossovers. 

To help you understand all this 
technology, I'm going to discuss 
several of today's most popular 
methods for amplifying an acous- 
tic guitar. Whenever appropriate, 
PI also discuss the applications 
and playing styles best suited for 
the various systems and methods. 
If vou've ever wanted to plug in 


LR. Baggi CORE amplifier 


your acoustic without sacrificing 
everything you love about play- 
ing an unplugged instrument, 
read on, 


CHECK THE MIC 

For many years until manu- 
facturers perfected the design 
of acoustic guitar pickups and 
preamps, the only effective way 


to capture satisfying acoustic tone | 


was to amplify a guitar through 
a sound system using one or two 
microphones, This approach 

is still viable and effective, es- 
pecially for solo performers or 


guitarists wha play in all-acoustic ; 


bands. In addition to a micro- 
phone or two, vou'll need a mix- 
ing board or a preamp and equal- 


izer, a power amp, full-range 
speakers and various other items 
of gear necessary to put together 
a complete sound system. 

A dynamic mic like the trust- 
worthy Shure 5M57 is a good 
choice if you need an excep- 
tionally durable mic, but most 
acoustic players prefer condenser 
mics; they provide better high- 
frequencv and transient response 
than most dynamic mics, and 
they're more roadworthy than 
ribbon mics. Small-diaphragm 
cardioid-pattern condenser mics 
(also known as “pencil” mics) 
generally provide better feedback 
resistance than large-diaphragm 
condensers while they accurately 
capture an acoustic guitar's best 
tonal qualities. 

Companies like Joe Meek, M- 
Audio, MXL, Rade, SE Electronics 
and Studio Projects offer a great 
selection of low-cost, high-perfor- 
mance condenser mics, and if you 
can afford to pay more you should 
check out mics from industry 
leaders like AKG, Audio-Tech- 
nica, Neumann, Sennheiser and 
Shure. Models favored by many 
pros include the AKG 451, Shure 
SMBI and Neumann KM 184. 

One of the main drawbacks to 
external microphones is that they 
can seriously limit a performer's 
mobility onstage. Many acoustic 
guitarists have found that a tiny 
microphone mounted inside the 
guitar can provide similar sound 
quality without restricting their 
movement, Several companies, 
including B-Band, Fishman, 
Highlander and L.R. Baggs, make 


І CAN CHANGE THE WORLD | WITH MY OWN TWO HANDS 
MAKE A BETTER PLACE | WITH MY OWN TWO HANDS 
MAKE A KINDER PLACE | WITH MY OWN TWO HANDS 
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LR. Baggs Para Acousts D.I, 


systems with condenser mics 
designed especially for internal 


acoustic guitar applications. These : 
| for mounting under the bridge 

i saddle, while others are designed 
: for mounting on the bridge plate. 
mally accentuated by an internally: 
: very natural, microphone-like 

! tone with smooth attack tran- 

| sients, and the signal can be am- 

i plified to very high volume levels 
i without feedback. B-Band and 

i Т.Е. Baggs are a few of the lead- 
amplifying an acoustic guitar over | 
| using this technology. 


mics are tweaked to tame the 
excessive bass frequencies and 
midrange "honk" that are nor- 


mounted condenser mic. 
PICEUP ARTISTS 
Under-the-saddle piezo and 
ceramic transducers have re- 
mained the preferred method for 


the past three decades. Unlike 


magnetic pickups, which respond | 
t hole-mounted pickups has 


only to string vibration, these 


pickups also respond to variations | 


in pressure. Early piezo pickups 
suffered from a pronounced mid- 
range "quack" that was produced 
when strings were strummed 

ог picked forcefully, but newer 
designs from companies like 
Fishman, Highlander, L.R. Baggs 
and Shadow provide more natu- 
ral sound when subjected to 
extreme pressure variations. 
An added benefit of a pres- 
sure-sensitive pickup is 
that it amplifies sound 
emanating from the 
soundboard as well as 
from the strings. 

One of the most 
exciting new pickup 
technologies for 
acoustic guitarists is 
the electret condens- 
er, or ribbon, transduc- 
er. Constructed from a 
thin, lightweight polymer 
film, these pickups operate 


| similar to a condenser micro- 
i phone and provide comparable 


sound. Some models are designed 


Ribbon transducers produce a 


ing companies that make pickups 
The design of magnetic sound- 


evolved considerably over the 
past few decades as well. Where- 


t asthe earliest sound-hole pickups 
| were similar to pickups designed 

| forelectric guitars (which result- 
; ed in an imbalanced output that 

; emphasized the B string), manu- 










| DiMarzio Reference 
| Acoustic DFAS 


| facturers have developed pickups | 
i that work well with acoustic 

: guitar strings, capture a wider : 
i frequency range and deliver a flat | 
: frequency response better suited 
: to the acoustic guitar's booming 

t bass, punchy mids and sparkling 
: treble. Magnetic pickups detect 

1 only string vibration and not top 
i vibration or sound chamber reso- 
i mance, so they are very resistant 

: to feedback and don't amplify 

: body noises. However, the de- | 
| creased resonance gives the over- | 
| all tone a more electric character 
: than other pickup options. 


Magnetic sound-hole pickups 


| are the easiest systems to install 

j; in ап acoustic and are а good 

: choice for players who аге reluc- 
| tant to drill holes in or glue parts 
j to their beloved instruments. 

I Some pickups sell for less than 

} $100, which makes them one of 


the most affordable options for 
amplifying an acoustic guitar. 
Dean Markley, DiMarzio, Sey- 
mour Duncan, Fender, Fishman, 
L.R. Baggs, Shadow and Sun- 
rise make а variety of sound- 
hole-mounted magnetic 
acoustic guitar pickups 
with street prices ranging 
from $49 to $170. 


in acoustic guitar pickup 
technology is the devel- 
opment of systems that 
allow plavers to blend two 
different types of pickups 
to take advantage of the 
best qualities of each. Some 
guitarists prefer to blend the 


БЕ Electrenics GM guitar microphone 





sound of a magnetic sound-hole 


: pickup and a piezo bridge, as most 
t sound-hole pickups don't amplify 


playing techniques like body slaps 


| very well. Systems that combine 
i under-saddle piezo pickups and 
: internal microphones provide + 

: a balanced tone with natural- 

: sounding resonance, and these 

: systems have become one of the 
: most popular means for amplify- 


ing an acoustic guitar. 
If you love the attack of a 
magnetic pickup but desire more 


i body resonance, a magnetic pick- 


up/internal mic system like Fish- 
man's Rare Earth Blend or Sey- 


i mour Duncan's SA-6 provide both 
: features in a unit that mounts in 

| aguitar's sound-hole. The Fish- 

| man Ellipse Matrix Blend, L.R. 


Baggs Dual Source and Shadow 


i SH EC22 systems feature inter- 

: nal mics and under-saddle piezo 

: pickups, while Shadow's SH Son- 
i ic Doubleplay combines a saddle 

i piezo pickup with a tiny magnetic 
i pickup that mounts on the end 

| ofthe fingerboard. B-Band offers 

j asystem that includes its UST 

t under-saddle transducer and AST 
| acoustic soundboard transducer, 

1 and Dean Markley trumps the 

i whole bunch with the West Coast 
One of the latest trends : 
; netic sound-hole pickup, internal 
| mic and piezo saddle pickup. 


Trilogy, which features a mag- 


| APREAMP PREAMBLE 


Magnetic pickups can be 


: plugged directly into an amplifier, 
; but if your guitar has piezo or 
| ribbon transducers or an internal 


Old Fashioned if 
Absolutely. | 
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| mic, you'll need a preamp to re- 

i tain the full frequency response 

i of the pickup's or mic's output. 

i Acoustic guitar preamp systems 

: usually feature volume and EQ 

i controls, and top-of-the-line 

| models can also include a built-in 

| tuner, phase-inversion switch, 

: notch filter and more. Manufac- 
turers offer preamps in a variety 
of configurations, from miniature 
systems that mount inside a gui- 
tar's sound-hole to larger, more 



































ibanez 557 body- 
mounted preamp 














flexible (and more expensive) 

} external units. 

| Preamps that mount inside the 

i guitar are generally the easiest 

: and cheapest systems to install, 
and most models do not require 

| any modifications or surgery to 
the instrument. Larger preamp 
systems that are mounted on 
the side of the guitar offer the 
benefit of more controls at your 
fingertips and easier access to the 
controls, but the cost of having 
one of these systems installed by а 
pro can Cost 85 much a4 an епіту- 
level acoustic-electric guitar 
with a preamp already installed. 
Instead of cutting up a valuable 
favorite guitar (and not knowing 
until it's too late ifthe end result 
will sound the way you want), it’s 

i better to buy a new guitar that 

satisfies your goals. 

Many guitar manufactur- 
ers make their own pickup, 
preamp and EQ systems, and 
the electronics offered by 

companies like Alvarez, 

Ovation and Takamine 

are often outstanding. 
However, if vou're con- 
sidering purchasing a less 
well-known brand and 
vou're not sure about the 
electronics in the guitar, 
you may want to look for a 
guitar featuring a system by 
esteemed manufacturers like 
Fishman ог L.R. Baggs. 
Before you select an onboard 
or outboard preamp with lots of 


i sliders, knobs and flashing lights, 
j you should consider whether 

> some of these features will be 

: redundant with the amplifier or 

: sound system with which you 


i plan to amplify your guitar. On- 
i board preamps with three-band 
: EQ and versatile feedback con- 


— TREE 


: trols сап be very convenient for 
: performers who like to control 

: their sound directly from the 

і instrument, but for most guitar- 
| ists a simple array consisting of 


a volume control, overall tone 
control and perhaps a notch or 
phase switch is all they need. An 
outboard preamp offers better 
tonal and feedback control than 
most mixing boards (and it can 
be placed near the performer 
onstage), so it's a good choice for 
touring guitarists who regularly 
play venues equipped with house 
sound systems. 

Fishman recently introduced 
onboard and outboard preamps 
featuring its proprietary Aura 
Acoustic Imaging Technology, 
which reproduces the sound and 


i ambience of a guitar recorded 

i ina professional studio using а 

i variety of mics. The outboard 

t Aura Imaging Blender is the most 
: flexible system, providing 16 Aura 


Acoustic Images, 50 memory 


j locations, a programmable three- 


band active EQ and a facility for 
downloading additional Images 
from the Fishman website. The 
onboard version features four 
Images and the ability to down- 
load others. If you have a preamp 
installed in your guitar but would 
like to take advantage of the Aura 
technology, Fishman also offers 

a full line of Aura Acoustic Imag- 
ing pedals that feature individual 
models designed for dreadnought, 
concert, orchestra, jumbo, nylon 
and 12-string guitars. Each pedal 
has 16 preset Images, but no addi- 
tional Images can be downloaded. 


GET AMFED UP 
Until the first acoustic guitar 


i amplifiers appeared on the mar- 

| ket in the Nineties, acoustic gui- 

i tarists had to configure their own 

1 custom sound systems (which 

: were usually bulky and required 

i agreat amount of set-up time) or 

i settle for a powerful guitar amp 

| with lots of clean headroom, like a 
| Fender Twin or a Roland JC-120. 

j Today's acoustic guitar amps fit 

i all the features players need into 

| all-in-one combo packages that 

t can be carried in one hand. These 

; amps are perfect for any perfor- 

; mance situation, whether you're 

: asinger/songwriter performing 

: solo in a coffee house or a member 
i ofan electric rock band that wants 
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FEEL THE WOOD ! 


Parkwood's All Solid Tonewood 3 Series offers selected 
Sitka Spruce Top with Solid Mahogany Sides and Back 
for bright yet warm musical tones. 


This combination of all solid woods makes for a dynamic 
musical experience that will enhance your creativity. 
Fishman Electronics with internal mic. and under saddle 
pickup let you be heard with great tone and control. 
Dual action truss rod for easy neck adjustments. 
Compensated saddles for proper intonation. Parkwood's 
Thin Open Pore finish brings you closer to the wood, 
protects and enhances the all solid tonewoods for superb 
sounds and a great feel (feel the wood}, Expertly set up 
with love and care by some of the most experienced techs 
in the industry. 


Test drive a Parkwood and find out why more and more 


players are discovering the beauty of real guitars that 
feel like an old friend. 


PARKWOOD 


www.parkwoodguitars.com 
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HOW TO AMPLIFY YOUR 


GUITAR 


to add some “unplugged” 
flavor to its repertoire. 
Unlike electric 
guitar amps, which 
contribute signifi- 
cantly to an electric 
guitar's tone and 
character, acoustic 
guitar amps are 
like miniature PA 
systems designed 
to amplify a clean, 
undistorted signal 
without feedback. 
While you'll find 
many controls that 
seem similar to those 
on a standard guitar 
amp, they often function 
differently. For example, 
most electric guitar amps feature 
passive tone controls that have 
limited tone-shaping capabilities. 
However, an acoustic guitar's 
tonal range is much wider than 
that of an electric guitar, so vou 


need more powerful tone controls | 


to craft vour sound more effec- 
tively. 

Active EQ controls cut and 
boost frequencies, and they pra- 


vide greater control over tone than | 


passive controls, which simply roll 
off frequencies as the controls are 


turned down. Many acoustic gui- 
tar amps offer a parametric mid- 
range EQ, which has a sweep con- 
trol that lets you select the ideal 
midrange frequency and a “С” 
control for making the midrange 
frequency's bandwidth wider or 
narrower. Look for an acoustic 
guitar amp that offers some form 
of bass frequency cut, whether 
it's a high-pass filter switch or an 
active bass EQ control. Nothing 


ruins an amplified acoustic 
guitar's tone more than ex- 
cess bass, so vou'll want to 
be able to tame it when- 
ever necessary. 

Most acoustic 
guitar amps feature 
at least three-band 
EQ (bass, midrange, 
treble or low, mid, 
high), but some also 
offer graphic equal- 
izers with five, seven 

or more sliders for 
boosting and cutting 
individual frequencies. 
Graphic equalizers give 
vou even greater power to 
shape vour tone, and they can 
be very useful for eliminating 
feedback problems. However, 
graphic equalizers also make it 
tempting for novice users to applv 
too much equalization to their 
guitar tone, resulting in a harsh, 
unnatural sound. To maintain 
natural-sounding tone when us- 
ing a graphic EQ, you'll get best 
results һу cutting, rather than 
boosting, frequencies. If any fre- 
quencies require boosting, do so 
slightlv, being careful not to over- 
emphasize them. 
To get the most out of the 


extended frequency range of an 
acoustic guitar, look for an amp 
with a built-in crossover that 
sends bass and mid frequencies 
to a woofer speaker and high 
frequencies to a separate horn or 
tweeter. This is usually called a 
"biamplification system." Some 
coustic guitar amps feature 
iamp svstems that separate 
bass, mid and treble frequencies 
each to individual speakers. Like 
a good stereo system or pair af 
powered studio monitors, biamp 
and triamp systems provide an 
accurate, clean representation 
of a sound's full frequency range 
and are ideally suited to the pow- 
erful bass and harmonic richness 
of an acoustic guitar. 

Some guitarists who prefer a 
warmer, darker tone find the ex- 
tended high-frequency response 
provided by tweeters or horns too 
harsh for their ears. To accom- 
modate these players, some amps 
feature a separate tweeter on/off 
switch or a tweeter volume con- 
trol, which is the best option as it 
allows vou to fine tune and cus- 
tom tailor the balance between 
the woofers and tweeters, 

Most acoustic-electric guitars 
are equipped with piezo pickups, 


- Patented speaker technology with 140 degree wide 


full range sound field for room filling sound 


“100% discrete class A circuitry in preamp channels 
‚ Light and durable 
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The Taylor GS. A big, rich, powerful tone, made possible by the tiniest little change in body shape. Visit your Taylor 
dealer for a test strum, or visit taylorguitars.com to learn about our complere line of acoustic and electric guitars. 





so ideally the amp should have an input that channel with an XLR microphone input [or sensitive to excessive midrange and bass fre- 


is optimized for use with pieza pickups. How- these applications. I vou preter the sound of quencies that can create feedback loops. To 
ESSE ever. some players preter magnetic or active a condenser microphone to that of a dynamic combat feedback, many acoustic guitar amps 
| pickups or have guitars equipped with "blend" : microphone, look for an amp that also in- offer notch filters, phase switches ог both. А 
В systems that combine different pickup types. cludes a phantom power switch, which you'll notch filter is usually a midrange cut control 
| If that's the case, look for an amp that has ei- need in order to provide power to the mk that is limited to a very narrow bandwidth. 
ther separate inputs for these types of pickups XLR or balanced 1/4-inch outputs are es Some notch filters are set to a predetermined 
BENE oor aswitch that lets vou choose the input type sential if you want to connect vour amp to the | frequency, but filters that let you adjust the 
Although most pickup-equipped acoustic- venue's sound system, a mixing console or frequency are usually more effective, as you 
electric guitars offer great natural tone, many recorder. Even if you regularly play in venues can use them to accurately pinpoint the of- 
| players still like to amplify their guitars witha : that have PA systems, you may want to con- fending frequency that is causing the feedback. 
microphone or combine the sounds of a pick- sider using an acoustic guitar amp, as it gives Even better are natch filters with Q controls 
up and microphone. Also, many salo singer vou control over vour own sound and can that let vou select a wider or narrower fre- 
"- guitarists who play in small venues don't want function as an onstage monitor. quency range. 
the hassles of hauling around a separate PA Feedback is the biggest problem assoct- A phase switch creates a feedback-suppress- 
system and amp to amplify their vocals. Many ated with amplifving an acoustic guitar. The ing effect similar to a notch filter by shifting 
acoustic guitar amps feature an additional guitars resonance chamber is particularly one speaker out of phase with another. While 


notch filters and phase switches change the 
overall tonal response, they typically affect 
only undesirable midrange peak frequencies, 
which most players prefer to cut anyway. 

The effects on classic electric guitar amps 
are often limited to spring reverb and tremolo, 
but many acoustic guitarists prefer to replicate 
studio-quality sounds onstage, something that 
requires more powerful and dramatic effects. 
Acoustic guitar amps with built-in digital ef- 
fect processors provide convenient access to 
high-quality reverb, delay, chorus, compres- 
sion, limiting and other effects favored by 
modern acoustic-clectric guitarists. The best 
built-in effect units let you control a variety of 
effect parameters and save them in memory, 
but these powerful processors can significantly 
increase the amp's cost. 

If an amp doesn't have effects or you don't 
particularly like the sound or limited flexibility 
of a huilt-in effect processor, look for an amp 
with an effect loop. Most high-end digital ef- 
fects sound best when placed between the pre- 
amp and power amp sections, and an effect loop 
lets you place an external processor in this loca- 
tion in the signal chain. Active effect loops are 
best, as they let vou adjust the input and output 
levels to match signals with stomp boxes, rack 
processors or other external devices. 

A handful of acoustic guitar amps offer all 
these features and more, but don't rule out 
an amp just because it may lack certain bells 
and whistles. You may find that an amp with 
a single speaker, no tweeters and limited EQ 
controls may be just right for your guitar and 
plaving style. Make sure vou try the amp with 
vour guitar before you decide to buy it. Don't 
ever buy an amp based solely on its features, 
specs or the recommendations of others. The 


Tr U e k | fe Tr LI e Li ve ultimate criterion is how good the amp sounds 
| . | | в 


with your guitar, 


Pickups & Preamps 

Toneshaping 

Acoustic Amplifiers 
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“Fishman allows me to sound acoustic and still look cool doin’ it!" THEFINAL CHORD 

No matter how much you love the natural 
- Nick Wheeler of The All-American Rejects uses the acoustic sound of your guitar, you'll have 
and Powerbridge pickup and preamp systems, to amplify it if you want to perform with it 
onstage, Thanks to incredible advances in 
acoustic guitar pickup, preamp and ampli- 
fier technology, today acoustic guitarists can 
plug in without sacrificing that distinctive and 
desirable unplugged sound, Although there 
are more options than ever to choose from, 
it's never been easier or more affordable to 
achieve the amplified acoustic sound that 
The Ali-Am R е DV you've always dreamed of having. O 





WEIGHT: 17 POUNDS 
POWER: 100 WATTS 
SOUND: INCREDIBLE 


THE PERFECT ACOUSTIC 


GUITAR AMPLIFIER by Phil Jones 
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AMERICAN ACOUSTIC DEVELOPMENT LLC 8559 PAGE AVENUE ST.LOUIS MO 63114 USA TEL: 314 B14 3383 1 314 814 1264 FAX: 636 536 1338 
Www aadsound.com www. .philonesbass.com 


DOUBLEPLAY: THE LEGEND RETURNS 


SOUNDHOLE FITTED PICKUP SYSTEMS FOR ACOUSTIC AND CLASSICAL GUITAR 


NEW: SONIC SERIES 


In the early 187075 Shadow launched the world’s 
first dual pickup system. The Doubleplay combined 
a magnetic and umdersaddle pickup and A represented 
the best асои апра sysiem available 
41 this time. FO удата alat БИАТ Л 
this musical taat again 
The Sonic Douwbleplay combines a Нек pickup 
inthe bridge and the МАС in the fingerboard 
giving unbelievably rich and clear sound that no 

| oiher pickup system can match! 


А МАС 
playing ВАН 
Ж RAHAN EER 
Mick Bex: of URIAN RESI 


б (Raat 


ro 
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acoustic to tef 


Shadow Ессе of America, Imc 17791 Alege 


Canadian Distributor: D'Addario Canada 1: FO Waa Wal Siras Unit 13 =: Aichmord Hill Onada LAR THS, Canada 


! Hun ::: Jupiler, Florida 33478, ОБА =: Feng: #1 [551] 745-0450 
Pane +1 4005] БЕИ 15 — Faz: +1 EE 8880-5590 ; onders@idaddarincanada,oom 


www. shadow-electronics.com 


Раа; +1 (261) 743-0450 anl hadow-electanics.com 
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D-TAR 

Wave-Length pickup with 

Load "М Lock battery access 

This system is built around the Wave-Length 
pickup, which combines a thin, piezo transducer 
with a high-headroom, 18-volt, low-noise preamp. 
The Load "M Lock access system allows quick and 
easy AA battery changes. Just unscrew the endpin, 
remove the old batteries and pop in the new ones. 
List Prica: $199.00 

Duncan Turner Acoustic Research, d-tar.com 









Epiphone 

Epiphone Masterbilt AJ-500R 

The classic jumbo shape of the Epiphone Masterbilt 
AJ-500R makes it the preferred guitar of modern 
music legends. With gracefully sloping shoulders, 
solid rosewood back and sides and a solid sitka 
spruce top, the Masterbilt AJ-sooR blankets a room 
with deep, rich and rounded tones. 

List Price: $999.00 

Epiphone, epiphone.com 





American . Acoustic Development 
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The Cub AG-100 is a a EE rmicro-combo acoustic guitar 
amplifier that weighs In at just 1 pounds, It has а three-band 
EQ, direct output, line output and effect send and return. 

The Cub AG-100 uses ultra-low-nolse electronics ta produce 
transparent sound for acoustic guitar, vialin or other stringed 
instruments. It comes with a padded gig bag. 

MAP: $608.00 

American Acoustic Development LLC, aadsound.com, 
philjonesbass.com 
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N ІР Grand Symphony m Martin 
1 / acoustic-electric guitars M-36 Grand 
= ы, D In a move that reaffirms Taylor Guitars’ ге № 2 гап ; 
-— ongoing commitment to premium Auditorium 
amplified acoustic tone, the company Prized in performing and 
has added to its flagship acoustic/electric recording circles alike, the M-36 
line n new Grand Symphony (55) models, Grand Auditorium combines 
four of which are 12-string guitars. The the “oooo” shape and thinner | 
new GS guitars have gently rounded "ооо" body depth to produce 
Venetian cutaways and Expression System a complex, tonally-balanced 
electronics, and they come in Taylor's mast guitar without excessive 
popular tonewood combinations. overtones. 
List Prices: $5,558.00-$5,598.00 List Price: $2,999.00 
Taylor Guitars, taylorguitars.com. Martin Guitar Company, 
mgultar.com 


sE Electronics 
RI Ribbon 
The sE Ri лидер? features 
a classic ribbon design that 
delivers the sought-after tone 
found on vintage records. 

(Ал incredibly fine 1.8-micron 

aluminum membrane provides. 
greater sensitivity and wider frequency response. 
Guitar legend Carlos Santana's ', Jim Reitzel, 
says, “Of all the mics we used on Cartos’ rig, 85 percent 


of the blend came from the «E Rx." His guitar tech, Ed 
Adair, added, "I have never heard the lows and highs 
of Carlos" guitar tone captured so accurately," 3The sE 
Ri continues to prove itself as a valuable workhorse 
List Price: $599.00 

sE Electronics, sonicus.net 
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ess points of contact 
the bridge area, the 
rate more but retains its 


urfac to avoid dampening the vibration. 
bars also transfer the vibration to the contact points 
ating increased sustain and tone. 


www.bouldercreekguitars.com 
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“GUITAR WORLD S ТОР PICKS FOR AMPLIFYING YOUR COUSTIC 


Boulder Creek Guitars 
Solitaire Series 

Morgan Hill Music's new Boulder Creek Solitaire Series af acoustic guitars 
has a unique design that incorporates the patent-pending “5В5" Suspended 
Bracing System, which produces much better tone and sustain than 
conventional X bracing systems. The top-facing sound port directs the tone ta 
the player without compromising forward tone and volume projection, while 
the new АВА-Т preamp system provides natural acoustic amplification with 
less feedback and annoying plero “quack” found in other systems. Boulder 
Creek also features models with traditional Monta n sound parts, 


List Price: $999.00 (MAP: $699.00) | 
Boulder Creek Guitars, bouldercreekguitars.com | 










Celestion 

Truvox 1015 10-inch speaker 

Celestion's Truvox 1015 10-inch speaker has been crafted to produce a full, 
rounded acoustic character and behave as an extension of your playing 
style. The Truvax 1015 has a ceramic magnet, is made of Kevlar-loaded 
paper on a chassis of pressed steel and weighs 3.8 pounds. The speaker is 
rated for 70 watts at eight ohms impedance and has sensitivity of дав, 
a frequency range from BoHz to kHz and a resonant frequency of BaHz. 
Truvox speakers are also available in eight- and 12-inch sizes. 

List Price: $46.00 

Celestion, celestion.com 


Parkwood Guitars 
PW-370M Grand Concert 
acoustic-electric 

Parkwood's PW-370M Grand Concert acoustic- 
electric is built with all-solid materials {sitka 
spruce/mahogany) to deliver natural rich acoustic 
tone and has an onboard Fishman stereo Blender 
preamp with an under-the-saddle piezo pickup 
and an internal mic to produce amplified sounds. 
Parkwood's Scoops Bridge places the bridge pins 
at a lower height for greater strumming comfort Fishman’s Rare Earth pickups feature cutting-edge neodymium magnets 
and a better angle over the saddle, and the thin and active electronics for a pure, clean sound, and they have been 
open-pore finish lets the woods breathe and revoiced and fine tuned for smoother treble response and a warmer more 
resonate for more volume, tone and sustain. naturally acoustic tone. А newly designed mounting system allows them 
Other features include a built-in chromatic tuner, to be easily installed, with no alteration to your instrument. 

Grover tuners and a two-way dual truss rod. The List Prices: Single-coil, $169.95; humbucking, $219.95 

PW-370M comes with a lifetime warranty and a Fishman, fishman.com 

deluxe gig bag. 

List Price: $1,250.00 

Parkwood Guitars, parkwoodguitars.com 





D-TAR 


Mama Bear acoustic guitar preamp 

Acoustic guitar pickups lack the sensitivity to deliver the complexity of acoustic tone. D-TAR's Mama Bear 
acoustic guitar preamp takes your guitar into the digital realm. First it neutralizes the sound of your pickup, then 
it restores the natural body resonance. Now the finest acoustic guitars can sound like themselves, only louder. 
List Price: $499.00 

Duncan Turner Acoustic Research, d-tar.com 





GEE Seymour 
стой Duncan. 








| Tread Lightly 
Just plug in a Woody" pickup. And hear the RIAM 
vibrations of wood and strings. That's it. 

Simple and hai d Like Nature. 





For a free brochure сай! 805.964 bs оғ visit wim seymourdincan сот 
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FOR RULES AND ENTRY FORM, GO TO 


k= k. | 


GUITAR! 


FLAME MAPLE TOP/ 
МАНОБАМУ BUDY 


MAHOGANY NECK 
ROSEWOOD FINGERBOARD 
HARUTAIL/SULERG INLAYS 

GROVER TUNERS 
s [UNE-D-MATIC BRIDGE 


USA DEAN LESLIE WEST "MOUNTAIN 
UF TONE" HUMBUCKER PICKUP 





Stop Chasing the Women You Desire and Start Attracting Them... FREE Report Reveals How 


“What If Everything You Ever Thought 
You Knew About Women, Dating and 
Relationships Was Just Plain 


WRONG?” 


WARNING: When You Put These Forbidden Attraction Secrets to Work, Women Are Magnetically Compelled to Approach YOU First, No 


Matter Your Looks, Age or Income... You Must Be Careful NOT to Attract Too Many Women Too Fast. 


f you are frustrated with your relationships with 

women, and want to spend your time with desirable 

women whe all approached you first, this may be the 
most important message you ever read, Here's why: 

My name is John Alanis, and Î used to be a complete 
loser when it came to meeting women (even ugly ones). 
Whenever I saw a beautiful woman I got so scared, I 
literally made myself sick at the thought of approaching 
her. I'd walk away, wondering “what could have been" if 
Га only had the "guts" to talk to her. Maybe you've had 


a similar e nce, Here s what was even more 





| was, hut 

she "just wasn't attracted to me." And then she'd go 
moon over some "jerk" who cared nothing about her, and 
would dump her for her best friend at a moment's notice! 

Has that happened to you? It sucks, doesn't И? But it 
gets worse... what would happen next is, one of these 
jerks would dump the woman I secretly listed after, and 
she'd come crying to me, telling me what a great "friend" 
I was for “listening”... and she'd move to the next "jerk," 
crushing my feelings like a grape. The one time 1 did 
have a "steady girlfriend," I discovered she was just 
using me for money, even though I really didn't have 
much of that. She never had a problem taking what little I 
did have, though. 

Î was beginning te think I'd be “celibate for life," when 
an unusual thing happened that put me on the true path to 
“male liberation” and literally allows me to attract апу 
woman I want, on demand! And, I'm convinced any 
man can duplicate my success, no matter your looks, 
age, or income. 

Skeptical? I don't blame you... if you'd told me a few 
months age I'd be able to compel desirable women to 
boldly walk up and talk to me, I'd have called you a big, 
fat liar, right to your face. 

How I *Accidentally" Raised Myself From 
Failure to Success with Desirable Women 

I've always been fascinated by psychology, and the 
one thing I've always had going for me is the obsessive 
will to learn new things. Anyways, Î was at a seminar 
awhile back, listening to a short, fat, dumpy guy speak on 
the subject of advertising. What this guy had to say about 
what makes people “tick” was truly amazing... but what 
Was even more amazing was the reaction of all the 
women in the audience to him after he was done 
speakimg! They all rushed to him, vying for his 
attention. And these weren't ugly women... 





I watched him take the numbers of 3 drop-dead 
gorgeous women before he finally left. 1 had to know this 
guy's secret... how could someone that ugly literally 
have hot, sexy women throw themselves at him? 

The Amazing “Natural Attraction" Secrets 
of A Desperate Nerd From Texas! 
Luckily, I was able to comer him before he left the 
room, and I somehow talked him into having dinner with 
me. As we sat down to eat, I asked him, point blank: 
"Look, you're not exactly the best looking guy in the 
world... in fact you look sort of like a basset hound. 


Yet, vou have hot women throwing themselves at 
you... what's your secret? What do you do? And, will it 
work for me?" 

He laughed when Î said that. Then he told me 
something ГЇЇ never forget as long as Í live: "John," he 
said, "I've been in advertising for a long, long time, and 
Гуе been involved in amazing research into what makes 
people buy things." 

“The psychological processes that get people to buy аге 
the exact same processes that get women to become 
attracted to you. [used to be a complete loser when it 
came to women, until I applied what I learned in my 
advertising career to my love Ше. And ever since then, 
the results have been phenomenal." 

“The truth is, every man is already ‘naturally 
attractive’... it's biologically programmed into us, much 
like it is with animals in nature. But, in our modem 
society we've gotten away from our natural instincts and 
are taught the opposite of what works." 

“All you have to do is "switch on” the biologically 
programmed “attraction triggers” all women have deep 
inside, then stand back and let them come to you, 
Looks don't matter, age doesn't matter, income 
doesn't matter... all those things we've been taught 
about ‘dating’ and ‘romance’ are just plain wrong. 
Stop dating, and start attracting... it's really simple.” 

Most Men Do NOT Attract Women Simply 
Because They Were Never Taught How! 

Then he told me step-by-step exactly how he attracted 
women, and how 1 could do the same. As Һе talked, I 
realized һе had truly, “cracked the code" and that 


[t 
works for every man because you're already bom with 
natural attraction that is genetically designed to “flip оп” 
biological attraction. It can't not work. 

Here Are А Few of These Remarkable Secrets 


(hey Il come up and talk to you first, already "pre- 
disposed" to liking vou...) 

в The seven deadly turn-offs that will guarantee you 
instant failure with any woman (if you're currently 
failing with women, it's because you're unconsciously 
broadcasting one... and probably more... of these 
attraction-killing turn-off"s) 

* The amazing “romance novel hero" secret that will 
have her thinking about you (and ONLY you) even 
when you're not around (not one in a thousand men 
knows this simple secret, yet it's incredibly powertul— 
never be cheated on again) 

* Just looking for a “casual encounter?" Here's how 
to tell (within 15 minutes) if she's open to being your 
“adventure partner" or “special friend” (and many 
more women ARE than you think) or if she's only 
interested im a committed relationship (this secret lets you 
avoid giving a woman "false expectations" so you won't 
“hurt” her like all those jerks out there do) 

How to use a subtle “test” to discover if she's even 
qualified to spend time with you (this is the ultimate 
“tuming of the tables"— women test men over and 
over... now you get to test her to see if she's "good 





Read my message below to find out how... 


enough" for you... and make sure she's not a stalker, 
, th 


"when vou sense these, or risk losing а 
woman who wants vou, now) 

ж Secrets to using your body language for maximum 
"attraction effect" (the wrong kind will turn women 
aff... the right kind can have them flocking to you) 

* How to attract women by saying nothing at all! 

* Shy? Here's how to use your “shyness” to literally 
force women to chase you (they won't think you're "shy" 
at all, they'll think you're "mysterious" and "challenging" 
and wonder what it takes to get you to “open пр!) 

* How to "position" yourself so multiple women 
compete [or your attention (never compete with other 
men again... now they сап jealously watch women chase 
you, and wonder what YOUR secret is) 

* How to never be nervous or flustered ever again 
when talking to women (when they approach you, it's 
remarkably simple to be calm. cool, and collected... vou 
get to make the "rejection decision," nat her) 

ж How to never spend more than $1.84 on a “first 
date" and have her thinking it was the best "date" she 
ever had (she'll be dying to see you again... IF you 
decide she's “your type," not the other way around) 

* How to create an "automatic referral system" that 
compels your female friends to compete with each other 
to see who can bring vou the most women 

...and much more. Look, no matter if you want to meet 
a woman for purely “physical reasons," or you truly, 
deeply want to meet that "special woman" to spend the 
rest of your life with these secrets have the power to... 

Give You Absolute Power and Control Over 
АП Your Romantic Outcomes For Life 
Let's cut to the chase. You have just read a detailed 
description of these remarkable "natural attraction 
secrets" and what they can do for you. However, I must 

warn you, these secrets are not for everyone. If you're a 
guy who's out to hurt or "get hack at women," you can 
reading now. 







Look, I understand you may find these secrets hard to 
believe, That's why I've put all the details of how you 
сап put these "hidden secrets" to work for you into a 28 
page report that is yours FREE for the asking. To have 
this incredible FREE report rushed to you at once via 
first class mail, simply call 1-800-452-8320 ext 943 
for a 24 hour free recorded message. Or, yau may go to 
www.womenapproachme.com and enter Report 
Code 943 RIGHT NOW to request it and instantly read 
a copy online, The number of men who will get this 
report is strictly limited. I don't want every guy out there 
in on my secrets. So, after this marketing test ends, I'm 
going to discontinue this report, until lm sure all the men 
who've requested it are behaving responsibly. Don't risk 
being left out. Dial 1-800-452-8320 ext 943 now, 


or go to www.womenapproachme.com and enter 
Report Code 943. It doesn't cost you a thing. 
© ММҮШ Art of Steel, Inc. 


7-ХУау Tone Guarantee #6 


I guarentee your Pritchard Amp will 
sound better than ony aar errerik ler 
at any price point, or TIl take it back 


Esis K. Pala 
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PAINT YOUR OWN GUITAR has taught 
THOUSANDS of people just like YOU how 19 
properly and prole ily paint their own 
guitar using nothing mone than some 
ordinary sto rw bo ight Spray cans. 


IF THEY CAN GET AMAZING 
RESULTS, SO CAN YOU! 


Buy any one of our books and gel access 
to over 100 minutes of online video footage. 


EU | 


ee 55 ана {кт ТЫ!) 


www.paintyourownguitar.com 


194 GUITAR WORLD 


Looks organic e Feels human e= Sounds divine 





Cunper-accurate intonation over the whole finger- 
board, without affec ting plavability Chords ring : > 
sweeter, louder and longer, BLEA г 
š a Fh. | rmm "кынча айаш ыт тт 
sui Necks from $750. Рог full information, contact Lc Turan кепен 


and online ordering, see our website Ww Eruetemgperamaent.com 





m JustStrings.com 


World's Largest Selection of Guitar & Bass Strings! 


Sets, Singles & Bulk Strings WWW.juststrings.com 


The Sound You ve 
Been Ше; R Your Head E Glass 0 
һу | 4“. 
lames Brass | 
Musser GlassBrass 


We've all heard be old cliché "ag is in your hands.” Well, ml 
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LOVE WHAT Y0U D0 


WE ARE ONE OF THE WORLD'S FINEST 
LUTHIER PROGRAMS. 


. ани: Я 
Ті = "Hi fi " yy CSONCHIOH 


luthiersinternational.com 


| 1.888.4.LUTHIER 


TIRED OF NOT 


"СЕТИМС ІТ"? 


= 


Frustrated trying to wasta Euitar without 
really knowing how MUSIC actually works? 
With our DVD course, you'll UNDERSTAND 
music so well that you can actually THINK 
on your instrument. We guarantee it! Our 
totally VISUAL method beats books, CDs 
and downloads. Get “The BIG Picture" the 
quick, fun, easy way at home. Play by ваг. 
Write songs. Jam like a pro. All styles. 
All levels. Thousands of satisfied students! 


ABSOLUTELY UNDERSTAND GUITAR 


1-866-477-9900 


www.AbsolutelyUnderstandGuitar.com 
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MARKETPLACE 


The Guitar Wheel™ 


prm 


! 
4 MU J 
Б. 
| = 


Tommy’ $ DVD available in 
shores & of Livelolom.com 


deol for students, teachers, & rock stars 
А quick study in music theory 
Easy їо изе... 
707.552.2991 
www.guitorwheel.com 
WAL терасе com myctheband 


Brossard | 


Picks 
„С 


Shape your Sound! 


LOOKING FOR А 
RECORD DEAL? 


Getting signed is very hard to do, 
but we will get the record deal 
you are looking for. 


GUARANTEED SERVICE 
Call Now For FREE Info 


1-800-499-6395 


www.talent2k.com 


P online store 


Rock N haan phep 
We stack TX s DEEI Byailable 

Alc тапту Gothig 15% Alchemy POR ЧЕН 

Gothic & Official Band Merchandise 


ROCKNGOTHSHOP.COM 


ЕЕ 
= 
= 

< 
© 


CALL ON: B1 


= Printed Catal E dues. ; 
OR ЛЕТИ ONLINE NOV 
www.rockngothshop.com 
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919-545-0747 www.carramps.com 
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877.751.4339 


er e a its 
profediional! Femolo марат 
a 


йыш 


The modern, no-mod, surface mount, 
linear, floating bridge tremolo system 


"Anything else is just a compromise" 


"The tune-o-matic floating bridge 
moves with the strings minimizing 
string fatigue and bridge wear. Тһе 
entire bridge assembly floats on 
micro bearings and holds 
intonation as well as any 
non-locking system 

| have ever tried" 


"A brilliant idea, 
brilliantly executed" 


| — Guitar Оле Magazine January 


Retro fit models 
for Stop-Tail and 
T-Style guitars 
sand OEM model 
“ior new builds 


Durable Picks In Original Designs 
FAT BOY 
HEAVIEST 
3 gauges in one pick 
DIAMOND BACK 
LIGHTEST 
2 gauges in one pick 
WICKED PICK 
FASTEST 


Play 2 strings at the 
same time 


DOUBLE PICK 
SLICKEST 


Give your 6-string a 
12-string sound 


Ó. TRI-TIP 
TRIPLE THREAT 
Multiple playing points 


WWW.Stasnpicks.corm 


818-590-2554 


THE ANE SHOP 


b 
` Y 






















GUITAR BUILDING 
АНСНТОР, ACOUSTIC, ELECTRIC & REPAIRS 
With former Fender repairman Mike Jarvis and 
Norwegian luthier Sigmund Johannessen. 
3-10-1 student- teacher ratio in pristine British 
Columbia, Canada, home of the tone woods. 
New courses: Recording & Live Sound Order 


Phone/Fax: (250) 757-8807 а 
Lee: 1-888: Online! . 


[ 8 ПЕН 


New * Used * Vintage | 


ESI*SLID 


V 


[muse Handall 


Toll-free: 1-888-901-9903 


Box 9, 240 Goodyear Road 
Qualicum Beach, BC Canada VOK 243 


оо Toll-Free (USA only) 
YOUR HEAVY METAL GUITAR Жа 
LIFESTYLE STORI у Д | 


517-372-7890 outside USA 


www.elderly.com | 


зар FREECATALOG 





— ШШЕН - 
| œa Stewart- 
BLACK, WHITE, RED, | жж MacDonald | 
Өн VELO. | Beyin for building and 7 
repa и ima м x 
stewmac.com “ЖІ DISCOUNT 
800-848-2273 жы a PRICES 


NEW: USED * VINTAGE 
Gibson, РАЗ, Gretsch, Fender, Martin, Larrives, 

Brian Moora, Heritage, Jackson, Charel Victoria, THD, 
Trace Elliot, Bad Cal. Guild, Tacoma. Santa Cruz, 
Garrison, Epiphone, Modulus, Lakkand, and more! 

Call 800-835-3006 | 


FOR SAMPLES & LOGO INFO SEND $3 


D&D MANUFACTURING 
6601 W 900 5 
UNION MILLS, IN 46382 





or log on to www.wichitaband.com 
Wichita KS | 








Stuttering hurts 
...\е can help! 


For more information, write, visit or call toll-free: 
ШЕ THE 
бінде зне IM STUTTERING 


www.stutteringhelp.org | FOUNDATION” 


a| A Nonprofit Corganizarimm-—5mee 1947 


CORD-LOX 


Keep your cords tangle free! 
www.cord-lox.com/buy 





3100 Walnut Grove Road, Suite 603 © РО. Вох 11749 * Memphis, TN 38111-0749 
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THE BEST-SELLING UK GUITAR MAGAZINES 
withanin terartive CD every issue 


| Guitar Techniques The | i 
ат Г [ 


ways 
TON 


Visit www.imsnews.com/ X123 


Call TOLL FREE 1-800 428 3003 
Please quote order code X123 


“PI 
Ё 


E М0 к 

issues for j just ы 
E FREE delivery іп your 

door — hot off the 


press from the LK 





instruction 


RECORDING ENGINEER HOME STUDY COURSE. 
Licensed School. Diploma. FREE information: 
Audio Institute of America 
814 46th Avenue, Suite i San Francisco, CA 94121 


accessories / pa rts 
Jeannie Pickguards 
Engraved, Wooden booknrarch, clear & colored mirrors, 
Animal skins, sunburst, and vitntage 60s materials, 
Specializing in hard to find vintage pickguards. 
Bodies necks, Parts and pickups. 
Dealers Welcome. 925-439-1447 Jeannie Pickguards, 
292 Atherton Ave. Pittsburg, CA 94565 
Email: pickguards@comcast.net 





MUSIC’ TRA FOR GU ITARISTS 
teaches you rhythm analysis, scales, intervals, chord 
structures, progressions, rransposition 
with hundreds of illustrations. $21.95 


VIME ЕРНЕСТА NoteBoat, Inc. PO Box 6155, Woodridge IL 60517 
http://www.jeanniepickguards.com www.noteboat.com 
PERSONALIZED GUITAR PICKS Unplug from the False and Reconnect to the Truth! 


Guitar EncycloMedia 
wWw.lztonemvusic.com 


Tired af not "getting it?” 
Absolutely Understand Guitar! 
Comprehensive DVD Course 
www Absolutely Understand Guitar.com 
Toll free 866-477-9900 
See our display ad in this isswe 


GUITARSLIDERULE.NET 
EBAY, EVERY NOTE, ANY KEY! 
Learn how to play the guitar the right way 
with the ultimate DVD series, 
Beginners and up. 
Toll free 1-866-736-1434 or 
www. lucid guitar.com 
ACCELERATED LEARNING 
using Hypnosis and WLP. This is che real deal! 
Two audio programs to warp-drive your playing 
tothe maximum! $20.95 check or М/О. 
Specify instrument when ordering. 
Studio БІ Technology, 
РО Box 53208, Albuquerqe, N.M. 87153 
www. TranceTone.com 
The Ultimate In Note For Note DVD's 
www.note4note.us 
Www. FunkyDogMusic. com 
Unique method books: 
Master the Fretboard, Play like Jimi , Develop 
Monster Fingerstyle Technique 


Pick Guy, Р.О. Box 70, Westfield, IN 46074 
(317) 698-5141 
www. PickGuy.com 
Custom Grill Cloth 
Full color printed grill cloth. 
www. cazdudedesigns.com 
www. GuitarPartellSA. com 
Awesome New Rhythm Guitar Picks 
New Sounds New Technique for the Rhythm Guitarist 
www.rhythmpick.com 
www.guitarworld.com — 
USAstrings.com 


Great prices on amps, effects and more. 


www. TheGuitarStar,. com 
The coolest guitar apparel for the unsung guitar hero 


business opportunities 


Guitarboy's Blues & Rack Guitar 
Workshop Instructional DVD, $24.95 + S/H 
GUITARBCY.COM 
BUSINESS OPPORTUNITY 
for sale BURRELL GUITARS 





help wanted 
$400 WEEKLY Assembling Products From Home. 
For free information SEND SASE: AFFORDABLE GUITAR CLASSES 
Home Assembly-GW P.O. Box 450 IN LOS ANGELES 
Mew Britain CT 06050-0450 WWW.EDFINN.COM 
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instruments 





The Music Zoo 
Rickenbacker, Martin, Orange, Cornford, 
Carr, Fender, Gretsch 

New York City 
718-531-9292 

www,themusiczoa.com 

PEDALS PICKUPS STRINGS PICKBOY COOL PICKS 
TUBES MICROPHONES CABLES GUITARS AMPS, 
GreatPrices. Click & Buy 
www.imperialguitar.com 


FINANCE YOUR MUSIC GEAR! 

No Credit History Needed! We Can Help. 
Guitars, Amps, Drums and more for $29/mo. 
1-800-863-4347 
www. theguitarfactory. com 


SAVE BIG! 
New And Used Instruments 
www.theguitarfactory.com 
1-800-863-4347 





musician services 





Musicians, Artists, Bands 
Your music is valuable! Don't give it away, start 
selling online! $39.95 gets you started. Call for your 
free internet starter kit 877-825-3886 
nr visit us online at NoisyPlanet.Net 


' cds 


records 
For fans of instrumental guitar 2007 
АШ Access Music Awards Best Instrumental Artist 


www. ken-snyder.com 
www myspace com kensnyder 





QUALITY CONCERT DVDS 
Blues, Jazz Classic Rock/Metal/Alt. 
For Catalog write to: 
CLASSIC RARE VIDEOS 
Р.О. Box 660701 
Birmingham, AL 35266 
Phone? (205)685-1901 
Email: barnardg2i@netecro.com 


schools 


GUITAR REPAIR AND CONSTRUCTION SCHOOL: 
Practical, profitable training in guitar repair and 
consrruction. Build an acoustic and electric guitar 
while working іп an actual repair shop 
specializing in the vintage market. 





Call (600) 278-0089., or write 
BRYAN GALLOUP'S GUITAR HOSPITAL, 
10&40 Northland DriveBig Rapids, MI 49307. 
Web Sire: www.galloupguirars.com 


MUSIC THEORY COURSE FOR GUITAR 
Correspondence Course. Certificate issued on completion. 
Beginning courses abo available, Course outline and enroll- 

ment order form for this and other home study courses, 
write to: Jim Sutton Institute of Guitar, 23014 Quail Shute, 

Spring, TX 77389-3944. USA 1-800-621-7669 

E-mail: J&utronlSCid aol.com 
Web Site: http: “guitar. jimsurtoninst.com 


GUITAR BUILDING AND REPAIR SCHOOL. 
Comprehensive courses in acoustic, electric, and 
bass guitar construction, repair, finishing and guitar 
electronics, For occupational training, since 1974. 
Accredited member ACCSCT. 
Financial Aid available For those who qualify. 
Contact: ROBERTO-VENN SCHOOL OF LUTHIERY, 
4011 5. léth Street, 

Phoenix, AZ 85040. 800-507-3738. 

Web Site: www.roberto-venn.com 
Email: info@roberto-venn.cam 
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| ROCK BAND 
SONGS FROM 
MTV'S VIDEO GAME 
| 00690934 $19.95 





GUITAR HERO 
00690917 $24.95 





VELVET 
REVOLVER — 
LIBERTAD 
00690920 $19.95 






LINKIN PARK = 


TU 
MIDNIGHT 
00690922 $19.95 


00690901 $19. 95 





MING DISPATCH PRESENTS | 


New! GUITAR TAB SOO 


From the World’ S s Top Artists! 


620.85 


00700248 AC/DC = Bonfire ... 


00700249 ALDE — Family COO УД ЙИЛИ, URS ЫҚЫ МЫ ЫДЫ aa 528 05 
00690612 All-American Rejects = Мама Along ssa 89.95 
00690885 Atreyu — А Deathgrip on тейін, ФОРСАТ НЕОНА БҚА ОТКУН меті $19.95 
0069094 Audioslave = Revelations — SA narra 819.55 
00630620 Avenged Sevenfold — Cay of Evil .. ———— — 1: 
00590631 hink-182 — Greatest НИЗ ......_......._..._........................................................... 81935 
00690873 Breaking Benjamin = Phobia ............... e Гу сзсз ee ыма $19.95 
КІН Тен 2] = 15: a a UL U U ниши ленин 521.05 
00700186 Jimmy Buffet = Far Sida af the World |... sse $19.05 


D0590828 Coheed & Cambria – Good Apollo l'm Burning Star, ы hic i 


From Fear Through the Eyes of Madness „= 


[0690906 Coldplay = The Singles & B-Sides —.. ... 


[0690838 Cream = Науа! Albert Hall: London Мау 2-3-5-8 2005 „н 


919.06 


504.05 
822,05 


(0530856 Dread — Bresbest HB suas scias 52216 
00590819 Best of Creedence Clearwater Revival... 919,05 
00700511 Dream Theater - Systematic Chags ............................................................... $26.95 
00700627 Eagles — Long Road Out ûf Eden... D 
00630909 Best of Tommy Emmeantgal ................................................................................ $18.95 
00700294 Fountains af Wayne - Traffic and Weather . TOME DEP Ны ы ыны v 518.85 
00700626 Garth Brooks = Ultimata Hits . GE UN ы a 
00690658 David Gilmour — Ün an [sign] ү......................................................................... 524.05 
(0690848 Godsmack = IV. s Lee i: $18.85 
00690840 Ban Harper = Both Sides af the Gun. Les 19,065 
я: 1. HIM — Dark ЙН ыы ЛД рə a аай 518.55 
00690869 Hinder = Extreme Behavior ...........................................................................ф 819,05 
00690790 Iron Maiden Anthology... minem emi ای‎ uai a ("а 
0069087 Iron Maiden = А Matter of Life and Death т ИН АЛЕКЕ ААА $18.55 
00890845 Eric Johnson = BOOM erem rnm nre $18.05 
00630638 The Killers = 52075 ТОА... анааан 986 
00630835 Kom = Sag You on the Other Sida — seem $18.55 
00630834 Lamb of God = Ashes of the Wake. sauces 519.55 
00690875 Lamb of God = Sacramsnt i emm $18.05 
00690890 Ray LaMontagne = Till the Sun Turns Black Eu нн ы ||! 
00690876 Los Lonely Boys = Sacred J siin $18.05 
00700291 Mastodon = Blood Mountain .......................................................................а2%, Ж 
02501077 Dave Matthews Band = Anthology аа 524,55 
00700148 Musa = Black Holes and Revelations ............................ 821465 
0690880 New Found Glory = Coming Hama. eee 518.55 
00690924 The Mightwalehman = One Man Revolution. т $19.85 
00690856 Panic! At the Disco – А Fever You Can't Sweat Ошї s 519.95 
00700155 Pantera = Cowboys from Hell. s 524.85 
00700628 Paramore = RIH! m РЕСЕН ——  P— A 1-1: — 
00690668 Tom Petty = Highway Companion Ес ae aa A Se oat Ее 818,55 
00700625 Plain White T's = Every Second (ОштЇ&....................................................... $18.85 
00690799 Best of Puman soinen: быра ышы Ша Ар АДУ. |1: 
00690678 The Raconteurs — Broken Boy So Soldiers. сексті к ны акан ——Ó— 518.85 
00700629 Radiohead = In Rainbows... STEED Ae NOTA E 818,05 
00700189 Radinbesd — The Bends sass 521.55 
00690852 Red Hot Chili Peppers = Stadium Arcadium.|....... sss O 5 
00690693 The Red Jumpsuit Apparatus — Don't You Fake E... 518,95 
00700103 Rolling Stones — Let Bleed — ae 519.95 
00700631 Santana = Ultimate Samara .................................ц BIB 
00700235 The Shins = Wincing the Mighd Away l u. 521.85 
00700288 Snow Рага! = Eyes Ореп |Lettre $21.95 
00700152 Staind – The Singles .. Шашы шаш ОА nd a i io RE б 
00690677 Stone Sour = Come Whatiever) №.  —— HH $18.85 
00690830 System of a Down = Hypnatiza ... ЖЕТА ЕК EER ened шады АКЫ. ll 
02501035 Tenacious D = Тін Pick of Destiny - НН RN! 519,95 
00690871 Three Days Grace – Опе-Х ааа 2 [11 f 
OBOE RE RUE sesso a e ل‎ a a î a a a n sa $18.85 
00700630 Van Morrison = Guitar Songbook... eem $19.95 
00690895 The Who = Endless Wire lll a 822,85 

ИЕ $24.95 


00700101 Steve Winwood Guitar Anthology... 


BUY 3, GET 1 FREE! 
Order Today! 1-800-637-2852 


Mon.-Fri. Sam-Spm, Sai. & Sun, Sam-Spm CST 


Mention ad cede GRY? 


ТІН 2721474 


qnd зган 


to chag: wetheul nat 


www.musicdispatch.com 





SHADOWS FALL — 
THREADS OF LIFE 





00690896 $18.95 










| DAUGHTRY 
















30 SECONDS TO ; 

MARS — A e 
BEAUTIFUL LIE 2. 
00690891 519.95 | ‘ec 









BEST OF JOE Е 
BONAMASSA | 
02500921 $22.95 


00690929 $19.95 


RUSH — SNAKES 
& ARROWS 
00700494 $22.95 
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ACOUSTIC GUITAR SOUND BOARD 
SUPPORT SYSTEM 


DnR guitars 

ВЕАСЕ "АСЕ 

Flattens and stabilizes raised sound boards ta maintain playability 
, action , апа, intonation . Enhances guitars own tone , volume , 
harmonies. and feel . Adjustable action with the strings an and ir- 
tune. Installed through the sound hole and fits all guitars. Made in 
the U.S.A. from strong lightweight aluminum preventing fatigue. 
SRP: $139.99 

www, Draceade.com 


510-713-0367 





RiffWorld.c com 
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MINI АМР PLUGS DIRECTLY 
INTO YOUR GUITAR! 


Amp U Plug N Play 

No guitar cord needed just plug it in and play! Tired of your guitar 

cord slinging around your mini amp? Your guitar securely carries the 
AMPUPLUGNPLAY Fits in your guitar case and runs an a 9 volt battery. 
SRP: $34.95 


www. arnpuplugnplay com 





AMPED-UP STRAP | NEW ONLINE COMMUNITY THE SHAPE OF 
Intime Design, LLC FOR RIFFWORKS USERS! PORTABLE SOUND 
MIGHTY MOE AMPSTRAP Riff World JBL Professional 

À nice leather strap supports your axe while RIFF WORLD EON 


an embedded cable hooks up to the amp and 
speaker. Handy clear and overdrive controls. 
Great sound and total mability. Walk n' Roll 


Musicians worldwide are creating songs together Often copied but never equaled, EOM is still the 
online по matter how far apart they live! Join number one choice far more musicians than 
them an RiffWorld.com, a new online community any other powered speaker in pro audio history: 


SRP: 583,00 for RiffWorks users. RiffWorks recording software Simplicity, Power and Performance. 
www.mightymoe.corm | includes automatic track creation, loop recording, 
(415) 455-9268 guitar-oriented effects, professionally recorded SRP: Please call for pricing 

drum tracks, online music collaboration, and www.jblpro.com 





Www A World.com 


2iM) GUITAR WORLD 


instant podcasting. RiffWorld.com rolls it all inte 818-854-8850 
a friendly online community. 
SRP: Free with RiffWorks ($129) 


FULL-SIZE ACOUSTIC FITS IN 
OVERHEAD COMPARTMENT 


Voyage-air Guitar, Inc. 

VOVAGE-AIR GUITAR 

Voyage-air Guitar is the only full-size, full 

scale length acoustic to fit in the overhead 
compartment of all major U.S. airlines or under 
the seat in front of you. 

SRP: starting at $1,499.00 including travel 
backpack case. 

wwwDyageairguitarcaor 


1-800-371-6478 


LIMITED QUANTITY AVAILABLE | 


KnuckleBonz, Inc. 

JIMMY PAGE LIMITED EDITION SCULPTURE 
Jimmy Page is depicted in a 9° sculpture with 
his guitar and iconic violin bow, Figure stands 
an a base with beautifully sculpted dragon 
detailing. Fully licensed, hand-paintedAnumbered 
callectible. Limited availability. 

SRP: $99 USD 

www. FnuckleBonz.eom 


(800) 638-4180 


SPECIAL ADVERTISING SECTION 


FOR INQUIRIES, PLEASE CONTACT: 
SCOTT SCIACCA (646) 723-5478 OR SCOTT&GUITARWORLD.COM 





ONE CABLE DOES IT ALL. 
Stage Magic Inc. 


PEDALSNAKE 

For Pedal Users—one cable does all—audio, 
power MIDI, etc. VOTED BEST ACCESSORY 
(2005 Reader's Poll), No noise or tane 

lass (patented). Fast setup, ultra-cool! look, 
configurable Plug'n Pilay. 

SRP: Starts at $72.00 
www.pedalsmnake.cerr 


(818) 828-7552 





Cu stor Guitar Hangers 


cur Ane i! sty 





WHERE MUSIC & ART 
GO HAND ‘N HAND 
Grip Studios 

CUSTOMIZED GUITAR HANGERS 

These one-of-a-kind guitar hangers are crafted 
from durable materials, then machined and 
balanced. Your Axe hangs protected and secure. 
Grips: electric, acoustic & bass. Mounts directly 
on the wall or can adapt ta your string swing. 
Standard ^Grip's" are available in a variety of 
colors and styles. Have a Custom painted guitar? 
Accentuate it with a made to order "Grip" hanger. 
priced individually. 

Your Axe has never been gripped like this. 

SRP: starting from $39.00 

Wa gitarer Ip. SOM 

760-351-6727 





“FEEL THE ALNICO" 


Jensen š 

JENSEN 12" BLACKBIRD 

The Jensen 12" Blackbird, with its 100 watts 

of pure Alnico tone, is the highest watt Alnico 
speaker ever made. This slick black speaker 
sings at all levels of play with a smooth, modern 
tone giving you that “one with the amp" feel that 
you've been seeking. 

SRP: $250.00 


Jensentone.cam 


KERLY EIN 


ЕСІ Wilt 
ШЕШ ИП AA ШАМ 





HIGH TECH STRINGS 


| TREATED WITH FIRE AND ICE 


Kerly Music Corporation 

KERLY RUES 

Tempered between minus 320F and plus 350F 
for 24 hours, The repetitive Hot Cold process 
Froduces a stronger, smoother and better 
sounding string with consistent intonation that is 
easier to tune, 

Available in gauges 9-42, 3-46, 10-46, 10-52, 
11-48, 

12-54, 13-56. 

SRP: $ 14.95 

www. kerlyrmusic.com 

201-583-7947 
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For DevilDriver’s Jeff Kend rick, the devil 
is in the details...and on the guitar pick. 


“ж By NICK BOWCOTT 


DESIGN PHILOSOPHY “Му rig is fairly 
complex in terms of setup but simple 
in terms of operation and execution,” 
says DevilDriver axman Jeff Kendrick. 
“Basically, it lets me get the sounds I 
need with the press of a button, With 
the changes some of our songs require, 
I can't be doing multiple tap-dancing 
routines.” To that end, the most rel- 
evant parts of the rig are the GCX loop- 
switching system, the Ground Control 
MIDI controller and the TC G-Major 
multi-effect processor, which has Ken- 
drick's presets stored on it. “Basically, 












ESP ECLIPSE 


(VINTAGE BLACK) 


TERE PEAH МАНЯ Fî 
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TWO MESA RECTO SLANT CABINETS LOADED WITH CELESTION VI 


_ ا‎ o 


ту setup is a complicated way of doing 


: something fairly simple,” he says. 


In addition, hecause Kendrick uses 


i a MIDI switcher and a wireless system 


for his audia, no audio cables run to 


; and from the front of the stage. “All my 
: audio equipment is in my rack and the 
: cables are really short,” he says. "And 

: the short cables mean my signal and 

: tone stay purer,” 


CONTROL ISSUES "I do my own switch- 
ing because I know it so well. I set up all 


; my stuff myself just so I know it's going 


: to be done right.” 


FAVORITE PIECE OF GEAR His ESP 


: Eclipse Custom. “It all starts with the 


NTAGE 30 SPEAKERS 


SP CUSTOM ECLIPSE 
( SEE- THRU Ë BLUE) 


MA TIE 


guitar. If you don't have a nice guitar, 
then everything else is kind of use- 
less. Plus, it's my first custom and I 
designed all the specs, so it's basically 
mv baby. It's an amazing instrument 
and is a top-of-the-line Custom Shop 
job. ESP treats me really well and 
makes great stuff. That's why I'm 
stoked to be with them." 

FFSECRET WEAPON “Му In Tune guitar 
picks, because they have a drawing of 
a big set of boobs on them!" he says, 
laughing. “They get me pumped up 
when I'm playing because it’s like I'm 
grabbing some tits! And the picks are 
the perfect thickness [0.98 тт], too.” O 
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TWO MESA/BOOGIE TRIPLE RECTIFIERS 


(OME FÜR БАСКЫР, BOTH и WITH TROE AL 





Hustratian by Adam Cocper/guitargeek.cem 
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/ DRIVE 
DRIVE ACOUSTIC 
ACOUSTIC 

| CLEAN + ACOUSTIC 
| CLEAN 





| / \ h complete arsenal in a gig bag: Sparkling acoustic tones, electric 
| А. sounds from clean and punchy to snarling and brash, plus 
| effects and tuner. That's right, all in one guitar, 


The revolutionary Montage offers 5 different sound options from 
full acoustic to straight electric and everything in between, Onboard 
gain, reverb, chorus and more — the Montage is both gorgeous and 
one of the most versatile and useful Ibanez puitars ever. 
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Introduciag the aext generating of the mighty Krank tone, the Rev ^ and Kranhenstein ©. Upgraded for? 


"нр these 1205 monsters пай feature bigger traasformers aad powerful 6550 power tunes that produr 'es'a Wider, ` ç 
' Г 1 | more massive sonad while expanding the Yiller tone aad clarity of the originals, Rad the Rev - пож features and ` 
EU jo active effects loop as well as а nost feature on the Kleen channel that adds s parale and drive, giving players а ы 
е Ж, 3 array of differeattones [n choose from, The addiction just got meger, ash any of these Krank Addicts! 
"2 
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